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  			About VIU
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			Venice International University (VIU) is something unique in the academic world – a consortium of 20 universities from all over the world with an autonomous campus on the island of San Servolo, Venice, Italy.

			Universities today must play a strategic role in addressing the new global challenges: sustainable development, climate change, energy, food & water security, urban growth, ageing populations, innovation & technology, global ethics, protection of tangible and intangible cultural heritage.

			VIU’s academic and thematic programs adopt interdisciplinary approaches in an international context, nurturing the ability of students to develop different skills, to work across disciplines, to react with great flexibility with a broad intellectual range.

			The participants in the activities are mainly students of the member universities, although since its foundation in 1995, VIU has increasingly worked to develop and contribute to the research triangle of stakeholders – industry, academia and government – through the thematic programs on Sustainability (TEN), Innovation (TeDIS) and Ageing.

			In the area of Sustainable Development, VIU is active in several important international networks, including Sustainable Development Solutions Network (SDSN), Associazione Italiana per lo Sviluppo Sostenibile (ASviS), UN Global Compact and Global Compact Network Italia Foundation.

			
			


			
			Member Universities of VIU:

			Boston College – USA

			Consiglio Nazionale delle Ricerche – Italy

			Duke University – USA

			European University at St. Petersburg – Russia

			Korea University – Korea

			KU Leuven - Belgium

			Ludwig Maximilians Universität – Germany

			Stellenbosch University- South Africa

			Tel Aviv University – Israel

			Tsinghua University – P.R. China

			Università Ca’ Foscari Venezia – Italy

			Università degli Studi di Padova – Italy

			Università degli Studi di Roma “Tor Vergata” – Italy

			Università Iuav di Venezia – Italy

			Université de Bordeaux – France

			Université de Lausanne – Switzerland

			University of Exeter- United Kingdom

			University of Ljubljana - Slovenia

			Waseda University – Japan

			
			


			
			The Metropolitan City of Venice is also a member of VIU.

			The Italian Ministry for University Education and Scientific and Technological Research formally recognized the Venice International University consortium as an international center of higher education and research by Ministerial Decree on 23 October 1997.

 	
			
  			Globalization Program
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			Crossing borders

			Educating towards world citizenship

			

			
			Today’s globalized world needs flexible minds, able to move across disciplines, capable of tackling contemporary challenges with innovative humanistic approaches; recognizing the importance of environmental and economic sustainability and natural and cultural heritage; understanding, communicating and working with people from other cultures. VIU’s Globalization Program provides a response in this direction, promoting academic cooperation among partner universities from around the world, through academic programs, internships, seminars, workshops and conferences. In particular, the program provides students with an intense educational experience in Venice, in multicultural contexts, where global and comparative approaches are privileged, integrating the study of human heritage, creativity and imagination with the study of social relations and institutions. The Program draws on the expertise acquired since 1997, by the VIU Joint Semester Program, by the first editions of the VIU Globalization Program and by the VIU Thematic Programs on Sustainability (TEN Program) Innovation (TeDIS Program) and Ageing (Ageing Program).


			Multicultural, International & Interdisciplinary

			The Globalization Program brings together talented, motivated students from the 20 member universities in a truly multicultural, international and interdisciplinary environment. Each semester over 100 students participate in the program as part of their degree in their home university. The interdisciplinary courses are English-taught by professors from the member universities.

			The program provides a powerful learning experience in which students develop their capacity for critical thinking and creative problem solving. Students of the Globalization Program are thus more prepared for graduate study and for careers in new and emerging fields. Students choose from a course offering of 22-25 courses in the following three topic areas:


			



			Core Topics

			Italy: courses that showcase Venetian and Italian life, culture, art and history:

			_ History of Venice

			_ Italian Contemporary History in Films

			_ Art and Architecture in Renaissance Venice

			_ Italian for Foreigners


			


			
			Cultures of the World: courses that examine the cultures of the world; courses that make the most of the intercultural classroom:

			_ Intercultural Communication

			_ Gender Studies

			_ Comparing East and West


			


			
			Global Challenges: courses that address current, global issues, preferably from an interdisciplinary perspective:

			_ Identity, Heritage and Globalization

			_ Globalization, Ethics, Welfare and Human Rights

			_ Global Governance for Peace and Security, Cooperation and Development


			


			
			Specialization Tracks: 3-6 courses will be available in each track and will vary each semester


			



			Economics, Management and Digital Technologies applied to Cultural Heritage

			The aim of this specialization track is to introduce students to concepts such as Natural and Cultural Heritage, both tangible and intangible; to the challenges posed by their management, preservation and development, in relation to development policies and/or citizenship issues. 3-5 courses are typically offered in this track.


			


			
			Science and Society (new, Fall 2021)

			The aim is to explore critically the role and impact of science, technology and innovation within society, and conversely how society, politics and culture affect scientific research and innovation. Courses may examine Science as a profession and the role of scientists as stakeholders within society, or may scrutinize the ethics of science, and explore the many relevant societal issues including science and education, science communication and civic engagement; the economics, sociology and anthropology of science; representation of science in literature and the arts; citizen science and open science; responsible research and innovation.


			


			
			History and Memory (new, Fall 2021)

			This specialization track is intended to offer opportunities to develop an up-to-date understanding of history, historical research and consciousness, Collective and individual memory and forgetting, with their ethical and political implications, in their micro and macro dimensions.


			


			
			Environmental Management and Sustainable Development

			The aim of this specialization track is to develop awareness of Sustainability concepts and issues, applied to the Environment and the Economy, learning about sustainable practices and management, adopting ethical and cultural approaches. Courses may provide tools of analysis of Environmental changes and of impact valuation (including digital tools), knowledge about policies, law and governance; climate change; sustainable energy; food and water security; corporate social responsibility and industrial ecology; the role of lead firms in fostering environmental innovation; justice and development.


			


			
			Cities and Global Change (new, Spring 2022)

			This specialization track focuses on the cities as places where human activities are concentrated, as the chief causes of, and solutions to, anthropogenic global change, providing students with a critical view on the nature of cities and social, economic, political, cultural global change, their interrelation, the way in which cities address problems and opportunities emerging from such change (climate change, transport and mobility, democracy and participation, education, multiculturalism, migration and population trends, tourism, land use, urban poverty) and the tools available for governance of change.


			


			
			Environmental Humanities (new, Spring 2022)

			This track aims to capture existing conjunctions across environmental philosophy, environmental history, ecocriticism, cultural geography, cultural anthropology, and political ecology, while also seeking to integrate debates thus far largely shaped by different disciplinary contexts. Environmental Humanities can help to organize humanistic research, to open up new forms of interdisciplinarity, both within the humanities and in collaboration with the social and natural sciences, and to shape public debate and policies on environmental issues.

			
			Academics

			The Globalization Program is a 15-week credit only program. Courses are 40-hours long (except Italian for Foreigners: 56 hours) and recognized for credit by member universities. Attendance is compulsory; a mid-term break allows independent travel in Italy and Europe. Courses have 20-25 students to facilitate group work and student presentations.

			
			Credit recognition

			All Member Universities recognize Globalization Program courses for credit. Each University defines the procedures by which courses are approved and how they can be inserted into a student’s degree program. Request further information about credits by writing to: student-services@univiu.org

			If you encounter difficulties in receiving credits for courses, please contact the Vice Dean for assistance.

			
			Admissions

			Any student currently registered at one of VIU’s member Universities (both at Undergraduate and Graduate level) is eligible to apply for and participate in VIU activities. Exchange students registered at Ca’ Foscari, Iuav, Padova and Tor Vergata universities are also eligible to apply for the VIU Program. Credits are recognized by home universities as the courses in the program may be regarded as equivalent to courses offered by Ca’ Foscari, Iuav, Padova and Tor Vergata. All students taking Italian for Foreigners must register for and complete at least two other full-term courses.

			
			


			
			
			You can apply through one of VIU’s member Universities through the following contact people:


			



			Boston College:

			Nicholas D’India, dindian@bc.edu

			
			



			Duke University:

			Soraya Campbell, soraya.campbell@duke.edu
			
Joy Searles, joy.searles@duke.edu

			
			



			European University of St. Petersburg:

			Prof. Natalia Mazur, nmazur@eu.spb.ru
			
Olga Makarova, omakarova@eu.spb.ru

			
			



			Korea University:

			Seung Hyun Yang, s_hyun@korea.ac.kr

			
			



			KU Leuven:

			Laura Lenssen, internationalagreements@kuleuven.be

			
			



			Ludwig-Maximilians-Universität:

			Claudia Wernthaler, claudia.wernthaler@lmu.de

			
			



			Stellenbosch University:

			Sarah Van der Westhuizen, sarahvdw@sun.ac.za

			
			



			Tel Aviv University:

			Shira Betesh-Galili, acadaff@tauex.tau.ac.il

			
			



			Tsinghua University:

			Ms. Jiang Aina, jiangaina@tsinghua.edu.cn

			
			



			Università Ca’ Foscari Venezia:

			Prof. Shaul Bassi, bassi@unive.it
			
Ketti Borille, incoming.mobility@unive.it (Università Ca’ Foscari Venezia - Exchange students only)

			
			



			Université de Bordeaux:

			Helene Fretigne, helene.fretigne@u-bordeaux.fr
			
Camille Cholet, camille.cholet@u-bordeaux.fr

			
			



			Université de Lausanne:

			Sylvie Kohli, erasmus@unil.ch

			
			



			Università degli Studi di Padova:

			Prof. Alessandro Paccagnella, alessandro.paccagnella@unipd.it
			
Dora Longoni, dora.longoni@unipd.it

			
			



			Università degli Studi di Roma “Tor Vergata”:

			Chiara Tranquilli, chiara.tranquilli@uniroma2.it
			
Prof. Gustavo Piga, gustavo.piga@uniroma2.it

			
			



			Università Iuav di Venezia:

			Prof. Maria Chiara Tosi, mnrtso@iuav.it
			
Maria Gatto, mgatto@iuav.it

			
			



			University of Exeter:

			Sarah Hector, outbound@exeter.ac.uk
			
Stuart Westhead, S.Westhead@exeter.ac.uk

			
			



			University of Ljubljana:

			Katja Cerar, Katja.Cerar@uni-lj.si
			
Bibi Ovaska Presetnik, Bibi.Ovaska-Presetnik@uni-lj.si

			
			



			Waseda University:

			Masaki Takei, cie-outbound03@list.waseda.jp
			
Makiko Yone, out-cie@list.waseda.jp

			
			



			Or you may contact VIU offices directly: student-services@univiu.org

			Students from Ca’ Foscari, Iuav and Padova (including exchange students) must also contact their student secretariat where they should register for VIU courses within two weeks from the beginning of VIU’s academic semester.

			


			Online registration for courses

			If you are currently registered at one of VIU’s member universities and already know which courses you would like to take, you should pre-register and register for courses through on-line forms. Please visit our website: https://www.univiu.org/study/globalization-program/courses

			
			Tuition fees

			Students must be regularly enrolled in their home university and must pay regular tuition fees to their home university. No further fees are paid directly to Venice International University.

			
			Logistics & Accommodation

			Orientation is provided at the beginning of semester, with campus and city tours, information sessions on the courses, on immigration issues, and social activities.

			Accommodation is available on campus on the Island of San Servolo, situated in the Lagoon of Venice just 10 minutes by boat from Piazza San Marco. VIU also assists students in finding accommodation in apartments in Venice.

			
			Co-curricular Activities

			A rich variety of Co-curricular activities further enhances the educational mission of the program, through a plenary workshop, informal opportunities to debate topical issues, guest lectures, social and sporting events, weekly movie screenings, day trips and site-visits to the most important venues and sites of Venice and its hinterland, and locations related to the courses.

			
			Internships & Mobility
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			VIU provides internship opportunities, mobility and scholarships to students of the member universities who attend the Globalization Program. Following the semester of courses at VIU, selected students are offered internships at research centers, universities, cultural organizations and companies in Italy and abroad.

			Each semester VIU publishes several calls for applications for the Internship and Mobility Program:

			
			


			
			1. Worldwide Mobility

			For students enrolled in any Master’s degree (including Laurea Magistrale) at one of VIU member universities who intend pursuing research for their Master’s thesis in topics related to the Globalization Program; or for advanced undergraduate students who are studying for a 4-year bachelor degree, who intend undertaking a final research thesis/project for credit.

			Successful applicants attend the semester of courses at VIU and compete for scholarships to support research internships abroad.


			



			Destinations include, among others:

			_ Boston College, Chestnut Hill, MA, USA

			_ Duke University, Durham, NC, USA

			_ Tel Aviv University, Tel Aviv, Israel

			_ Tsinghua University, Beijing, China

			_ Waseda University, Tokyo, Japan


			


			
			2. Internships in Italy

			For bachelor’s and master’s students, including exchange students at Ca’ Foscari, Iuav, Padova and Tor Vergata who are attending the semester at VIU and who are interested in gaining practical experience and familiarity with working life and organizational dynamics of some of the most important research centers, companies and institutions whose activities are related to Globalization, Cultural Heritage and/or Sustainable Development, in Venice and throughout Italy.


			



			Host institutions include, among others:

			_ UNESCO Venice Office

			_ Council of Europe, Venice Office

			_ Peggy Guggenheim Collection, Venice

			_ Fondazione Musei Civici, Venice

			_ CNR-Italian National Research Council, Rome

			_ VELA Spa, Venice

			_ Comune di Venezia, Venice

			_ Galileia s.r.l., environmental engineering and consultancy, Padua

			_ eAmbiente, environmental management consultancy, Venice

			_ Italian-German Cultural Association, Venice

			_ German Centre for Venetian Studies

			
			



			Scholarships are awarded to selected students to contribute to the costs of international travel and accommodation.

			For further information: globalization@univiu.org


			


			
			3. Erasmus+ Mobility for Studies
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			Students of the Italian member universities can apply for Erasmus+ grants (through VIU) for studies at one of VIU’s EU member universities in the EU. Specific calls for application are issued for these opportunities. Priority is given to students who have already attended, or who plan to attend, a semester of courses in the Globalization Program at VIU. Applications are also sought from students wishing to pursue research for a thesis on topics related to Globalization, Cultural Heritage and Sustainable Development. In such cases, VIU will support the candidates in identifying a thesis tutor in the host university.


			


			
			In 2021-2022 the following destinations will be available:

			_ European University at St. Petersburg

			_ KU Leuven

			_ Ludwig Maximilians Universitaet

			_ Université de Bordeaux

			_ University of Exeter

			_ University of Ljubljana

			_ Tel Aviv University


			


			
			For more information: 

			erasmus@univiu.org

			
			VIULectures

			The Globalization Program is intended to provide an impetus for original reflection on globalization within an international network that involves researchers, policy-makers, entrepreneurs, cultural institutions and regional institutions of the countries represented at Venice International University. Each semester VIU invites guest speakers to address topical themes at the Opening Ceremonies of the semesters and during the VIULECTURES series.

			
			Intensive Graduate Activities

			VIU coordinates a series of Intensive Graduate Activities that serve to build and strengthen networks of researchers and professors on areas of common interest within the consortium. The activities may be addressed to students of varying levels, depending on the type of program: PhD Academy; Graduate Seminars, Summer School.

			For an updated list, please visit our website:
			
https://www.univiu.org/study/phd-academy
			
https://www.univiu.org/study/graduate-seminars
			
https://www.univiu.org/study/summer-schools

			
			VIU Community

			A virtual network of present and past students and professors is developed through the VIU Community platform: www.viucommunity.org. You can follow VIU on our Participate in the VIU Community via our social networks too:
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			Facebook: “VIU _ Venice International University” @VeniceInternationalUniversity 

			https://www.facebook.com/VeniceInternationalUniversity

			
			


			
			[image: Twitter icon]

			Twitter: “VIU Community” @univiu 

			https://twitter.com/univiu
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			Instagram:@univiu 

			https://www.instagram.com/univiu

			
			


			
			[image: LinkedIn icon]

			LinkedIn: 

			https://www.linkedin.com/school/veniceinternationaluniversity

			
			


			
			[image: YouTube icon]

			YouTube: @univiu 

			https://www.youtube.com/user/univiu

			
			


			
			[image: Flickr icon]

			Flickr: @UNIVIU 

			https://www.flickr.com/photos/univiu

 	
  			VIU Campus
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			Classrooms and offices

			VIU academic and administrative offices are located in the main building near the entrance to the island, where there are also fully equipped classrooms and seminar rooms.

			
			Computer facilities and photocopying

			The VIU Card (available from Front Office) provides access to library, computer and photocopying facilities.

			The PC Room is open to all VIU professors and students, 24 hours a day. PCs are connected to the Internet and have the suite of Microsoft Office programs installed. There are also workstations for laptops and Wi-Fi is available.

			VIU also has a highly advanced Apple Mac Computer Lab for integrating digital technologies in the academic courses. The 3D modeling, visualization, and mapping technologies installed enable students to engage with questions of change over time and dynamic process in urban and rural environments. The programs available include 3D modeling using SketchUp, 3D acquisition using Photogrammetry, interactive mapping with Google Earth, Scalar, and the basics of arcGIS related to Google Earth.

			There are four photocopiers in the VIU main building (Library, zone 6, zone 7).

			
			Housing and dining

			There are residential halls with over 200 places on the island of San Servolo. There are also laundry facilities, a restaurant which is open every day for breakfast, lunch and dinner, and a bar (opening hours 8.00 – 18.00).

			
			Libraries and Resources

			The VIU Library catalogue is online at: http://library.univiu.org

			The VIU Library is in the main building and the collection includes reference books, textbooks, dictionaries, reviews, magazines and a collection of DVDs. The Library is open for lending from Monday to Friday (check notice board for hours).

			Course materials are available through VIU e-learning platform: https://elearning.univiu.org, where professors upload materials, resources and assignments for their courses. Access is restricted to registered students.

			VIU students also have access to libraries and facilities in Venice. This guide includes a list of libraries in Venice including opening hours, location and resources available.

			
			Venice

			The location chosen for the program, Venice, offers to non-Venetian students the opportunity of temporarily living in a world heritage city, with a great concentration of art, architecture and history.

			Having been a great merchant city and a political myth, and, at the same time, a capital of humanism and a literary myth, it is the perfect placing for the school and its mission. But it is not only the signs of the past, which make Venice interesting for students and professors. The city is a living machine in a unique setting, based on water, which represents an alternative urban and social concept, embracing several islands in the lagoon, as well as the estuary and the mainland.

			The city offers the possibility of experiencing contemporary challenges of environmental and economic sustainability and the effects of global traveling, providing resources and fieldwork opportunities for various kinds of courses, considering also its role as administrative capital of the most dynamic industrial region of Italy, as the site of one of the most important World Film Festivals and as a growing center of international contemporary arts exhibitions.

			VIU also aims, through its activities and collaborations, to contribute to the cultural and political debate on this extraordinary metropolitan area.

 	
  			Courses

 	
  			Course List


  			[image: Desk full of stationary products]


			Italy


			History of Venice – F2101

			Luca Pes

			Venice International University

			Course webpage


			


			
			Italian Contemporary History in Films – F2102

			Luca Pes

			Venice International University

			Course webpage


			



			Italian for Foreigners – beginner, intermediate, upper intermediate – F2103

			Massimo Brunzin (coordinator)

			Venice International University

			Course webpage


			



			Art and Architecture in Renaissance Venice – F2104

			Paola Modesti

			Venice International University

			Course webpage

			
			Cultures of the World

			Intercultural Communication – F2105

			Sabrina Marchetti/Deny Carnassale

			Università Ca' Foscari Venezia

			Course webpage


			


			
			Gender Studies: Gender and Politics – F2106

			Martina Avanza

			Université de Lausanne

			Course webpage


			


			
			Comparing East and West. Heroines in International Films – F2107

			Lisa Cuklanz

			Boston College

			Course webpage

			
			Global Challenges

			Identity, Heritage and Globalization. Biennale Venezia 2021- The Anthropology of Built Environment and Social Space – F2108

			Natalie Göltenboth

			Ludwig Maximilians Universität

			Course webpage


			


			
			Globalization, Ethics, Welfare and Human Rights – F2109

			Aleksandar Kešeljević

			University of Ljubljana

			Course webpage


			


			
			Global Governance for Peace and Security, Cooperation and Development – F2110

			Paolo Roberto Graziano/Pietro De Perini/Igor Guardiancich

			Università degli Studi di Padova

			Course webpage


			


			
			Specialization Track: Economics, Management and Digital Technologies Applied to Cultural Heritage

			
			


			
			Economics and Management of (Art and) Culture– F2112

			Aleksandar Kešeljević

			University of Ljubljana

			Course webpage


			


			
			Digital Technology and Cultural Heritage – F2113

			Alison Harcourt

			University of Exeter

			Course webpage


			


			
			Venice Strikes Back: Antitourism Mobilizations in the Serenissima – F2114

			Martina Avanza

			Université de Lausanne

			Course webpage


			


			
			Urban History and Digital Tools: The Advent of the Modern Capital City in Venice – F2120

			Cristiano Guarneri/Gianmario Guidarelli

			Università Ca’ Foscari Venezia/Università di Padova

			Course webpage

			
			Science and Society

			Global Internet Governance – F2115

			Alison Harcourt

			University of Exeter

			Course webpage


			


			
			Science Communication and Sustainability – F2116

			Ilda Mannino/Alessandra Fornetti

			Venice International University

			Course webpage


			


			
			Science (Fiction) and Posthuman – F2117

			Edward Chan

			Waseda University

			Course webpage


			


			
			History and Memory

			Anthropological Perspective and Borders, Migration and Mobility in the Mediterranean – F2118

			Natalie Göltenboth

			Ludwig Maximilians Universität

			Course webpage


			


			
			Italian Immigration Film – F2119

			Lisa Cuklanz

			Boston College

			Course webpage


			


			
			History and Memories at the Intercultural Crossroads – F2121

			Edward Chan

			Waseda University

			Course webpage


			


			
			Memory Study, an Introduction – F2122

			Julia Safronova

			European University at Saint Petersburg

			Course webpage


			


			
			Memory and Media: Between Pyramids and the Internet – F2123

			Julia Safronova

			European University at Saint Petersburg

			Course webpage


			


			
			Representations of Time and Space in Western and Far Eastern Cultures – F2124

			Agostino De Rosa

			Iuav Università di Venezia

			Course webpage


			


			
			Mosaics on the Adriatic Shore: History in Transition – F2125

			Assaf Pinkus

			Tel Aviv University

			Course webpage


			


			
			Gothic Tales: Creation and Reception of Visual Historical Myths – F2126

			Assaf Pinkus

			Tel Aviv University

			Course webpage

	
  			
  			History of Venice – F2101

					
			



			Luca Pes

			Venice International University

			

					
			



			Course description

			Various things make Venice a place of particular interest: the fact that it was built on water and marshland; the way its inhabitants shaped the Lagoon and managed the environment; the relationship with Byzantium and the East; the way it became the capital of a merchant empire; its role as a center of the printing industry, art production and Humanism; its development into a city of pleasure; the sudden loss of independence; the 19th Century cultural myth of its death; its rebirth with the Risorgimento of Italy; the creation of a new urban order, from the industrial port of Marghera to the beach resort at the Lido; the great social transformations of the 1950’s-1970’s, leading to a ‘Greater Venice’ crisis; its tendency to become a ‘theme-park’; the way the city still presents an alternative notion of urban space.

			The course covers all of these themes through interactive lectures and a wide use of multimedia sources (images, videos, music), with a view to providing a broad introduction to ways of looking at the history of this unique place. The main focus will be on the relationship between the environmental setting, the morphology of the city, and its social life and political institutions.

			Students are expected to actively contribute to the class, through one oral presentation, and a final research paper, developing themes of personal interest, in agreement with the Professor. Topics can range from Literature to Economics, from Law to Cinema. Past themes have included: Venice and the Fourth Crusade, Venetian Courtesans, The Life of Casanova, The Bostonians in Venice, Fascist Architecture in Venice, Venice in the History of Mass Tourism.

			Group work mixing nationalities will be encouraged. Research papers must include bibliographical references and notes. Oral presentations may be the outcome of a field work.

			Students are also expected to study a text and discuss it individually with the professor. The aim of the discussion will also be to test student understanding of what said in class and their orientation in time and space.

			The course will involve several site visits (most probably: Biennale, Ghetto, Ducal Palace, Lagoon, Pellestrina, Seawalls, Industrial Area). Participants will be invited to walk around the city to explore places mentioned in class.

			Detailed information, guidelines and useful materials will be available during the semester in the e-learning platform, which students will be asked to consult regularly, writing comments, when asked.

					
			



			Evaluation

			_ 10% attendance and participation

			_ 20% individual out of class discussion with professor

			_ 30% oral presentations in class

			_ 40% written final research paper

					
			



			
			Syllabus

			(weekly distribution will depend on number of students attending)


			


			
			_ Venetian stereotypes

			_ Origin Narratives

			_ The Invention of the Lagoon

			_ The Construction of the City

			_ Rise of Venice 726-1204

			_ Expansion of Venetian Trade and Power 1204-1453

			_ Decline and Fall 1453-1797

			_ The Venetian Experience

			_ “Death” and Risorgimento of the City

			_ Venice: industrial city

			_ Rise of Greater Venice

			_ Unfinished Greater Venice

			_ Venice: Work of Art in Progress or Theme Park?

			_ Venice as Living City

			_ Future Perspectives

			

					
			



			
			Bibliography

			A further list will be available in the e-learning platform

				
			



			Bosworth, Richard, Italian Venice. A History, Yale University Press, New Haven and London 2014 (329 pages) - the history of Venice from the annexation to the present, told by an Australian political historian (famous for his works on Italian Fascism) from the University of Oxford. A most recent book, which roots narrative in visible elements of the urban environment (monuments, buildings, places), aware of Italian Historiographical works. 945.31/BOS VEN.

			Crouzet Pavan, Elisabeth, Venice Triumphant: the Horizons of a Myth, The Johns Hopkins University Press 2005 - top French scholar on Medieval Venice deconstructs myths and tells the history of the city and the Republic before 1797, paying attention also to urban daily life and the relationship with water: excellent book. 945.31/CRO VEN.

			Gianighian, Giorgio and Pavanini, Paola, Venice: the basics, Gambier Keller 2010 (80 pages) - introduction to urban Venice as a built environment by two Venetian architectural historians (Gianighian is professor of restoration at IUAV and at Shanghai Jiao Tong University and teaches a course on UNESCO World Heritage Sites at VIU in the Fall semesters). 720.945311/GIA VEN.

			Lane, Frederic, Venice. A Maritime republic, The Johns Hopkins University Press 1973 - the classic textbook on the History of Venice, which keeps being reprinted. Lane has been the most outstanding US economic and social historian on Venice (esp. Renaissance): very reliable and clear. 945.31/LAN VEN.

			Ortalli, Gherardo and Scarabello, Giovanni, A Short History of Venice, Pacini Editore 1999 (126 pages) -the best very brief and reliable chronological synthesis of Venice as a city-state and power, widely available, by two scholars of Ca’ Foscari University. 945.31/ORT VEN.

			Ferraro, Joanne M., Venice. History of the Floating City, Cambridge University Press 2012 (214 pages) - most recent overview of the History of Venice as a city and a state, assuming postmodern approaches: the construction and evolution of identities; the multiculturalism of material life; social hierarchy; and gender as a cultural construction - by an American Historian. 945.31/FER VEN.

			Plant, Margaret, Venice. Fragile City 1797-1997, Yale University Press 2003 (424 pages) - this illustrated book encompasses politics, culture and architecture of the city after the fall fo the Republic, using also Italian scholarly research. The author is Professor Emeritus in Art History in Melbourne, Australia. 945.31/PLA VEN.

			

 	
			
  			Italian Contemporary History in Films – F2102

					
			



			Luca Pes

			Venice International University

			

					
			



			Course description

			The course is an introduction to modern Italian politics, society and culture in a historical and comparative perspective. Lectures will revolve around six major Italian movies, which will be object of collective discussion: Il Gattopardo by Luchino Visconti, Amarcord by Federico Fellini, La Notte di San Lorenzo by Giuseppe and Paolo Taviani, Don Camillo by Julien Divivier, Mimì metallurgico ferito nell’onore by Lina Wertmueller and Il Caimano by Nanni Moretti. The idea is that films can be useful as a starting point for historical discourses, as documents of the time in which they were made, as historiographical texts on the period in which they are set and as historical agents, as they can be constantly reinterpreted and can influence culture in different successive moments. They can also be useful because they talk about individuals, daily life, family and personal relations; they involve a “mise-en-scene” which make history much closer to life, and oblige to discuss events and phenomena also at a micro level, bringing in themes related to gender, family, collective psychology.

			The period covered by the course spans from 1796 to 2013, i.e. from the process of Nation-Building to the Present. Similarly to Germany and unlike Spain, Italy is a new nation-state. The beginning of the process of unification can be traced back to the Napoleonic Age, which saw the diffusion of ideals of Liberalism, Democracy and Nationalism. The foundation of the new Kingdom (1861) was followed by attempts to forge a common identity in the context of a liberal but conservative State, which set the basis of the first industrialization. After the Great War, the peninsula saw the rise of the first Fascist Regime in Europe, as a result of an alliance between Mussolini, the Monarchy and the Catholic Church. The military defeat and the 1943-45 Civil War, paved the way for a Republic, characterized by a blocked political system with the Catholic Party in power and the largest Communist Party in the West on the opposition. In 1992-94 judges’ investigation and arrests of corrupt politicians contributed to a revolution in the party system, which founded the present political landscape. The course shall also deal with issues like: Church-State relations and the influence of Catholicism, origins and development of the Mafia, North-South divide, social transformations, emigration and immigration, 1968 movements, economic miracle and development of the Made in Italy, controversies over Berlusconi. The general focus will be on the relationship between politics and society.

			A set of readings downloadable from the courseblog provide further insight, including articles by the best scholars published in English, such as John Davis, Adrian Lyttelton, Paul Corner, Gianfranco Pasquino, Percy Allum and Perry Anderson.

			Students are expected to contribute to class, discussing the movies, doing one oral presentations and writing one research paper, developing themes of personal interest, in agreement with the Professor. Topics can range from Literature to Economics, from Law to Cinema. Past themes have included: Pinocchio and the Unification of Italy, A comparison between National-Socialism and Fascism, Milan as the capital of fashion, The American and the Italian Southern Question, Neorealist Cinema and Post-War Culture, Japanese and Italian Feminism Compared.

			Oral presentations should be done possibly in groups of two participants, each one speaking for approx. 15 minutes, mixing nationality. Research papers must include bibliographical references and footnotes.

					
			



			Course structure

			The course will be divided into six units:

			1) Il Gattopardo - the Risorgimento and its aftermath 1796-1871 (weeks 1-2)

			2) Amarcord - the origins and development of Fascism 1872-1935 (weeks 3-4)

			3) La Notte di San Lorenzo - Fascism, War and Resistance 1936-1945 (weeks 5-6)

			4) Don Camillo - the Republic and the Cold War 1946-1962 (weeks 7-8)

			5) Mimì metallurgico ferito nell’onore - Economic Miracle, 1968 and the 1970s (weeks 9-10)

			6) Il Caimano - Postfordism and crisis of democracy 1980-2013 (weeks 10-11)

			Each one of the units will consist in (a) an introductory lecture on the movie and the historical context; (b) a collective discussion on the movie (which will be screened out of class); (c) a lecture on themes related to the movie; (d) student presentations.

					
			



			Evaluation

			_ 60% oral presentations and participation to class and to discussion of movies

			_ 40% final research paper

					
			


			
			
			Bibliography

			Best general book:

			Holmes, George (ed.), The Illustrated Oxford History of Italy, Oxford University Press, Oxford-New York 1997.

				
			



			Suggested readings on specific periods:

			Ginsborg, Paul, A History of Contemporary Italy. Society and Politics 1943-1988, Penguin, London etc. 1990.

			John, Davis (ed.), Italy in the Nineteenth Century, Oxford University Press, Oxford-New York 2000.

			Lyttelton, Adrian (ed.), Liberal and Fascist Italy, 1900-1945, Oxford University Press, Oxford-New York 2002.

			McCarthy, Patrick (ed.), Italy since 1945, Oxford University Press, Oxford-New York 2000.

				
			



			Other readings on Italian Cinema and Italian History will be suggested in class.
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			Quick links


  			
  			Beginner level

				


  			Intermediate level

				


  			Upper Intermediate level

				


  			Advanced level

			

			
			


			



			BEGINNER LEVEL (A1 level of the Common European Framework of Reference for Languages)

			This course is addressed to beginner students who have no knowledge of the Italian language. Although reading and writing will be important, significant emphasis in class will be placed on speaking and listening. Group work and role-play are used extensively to develop these skills. The course is conducted in Italian from the first day. Homework will be corrected during class time which will allow the students to self correct and understand why a specific grammar point works the way it does. At the end of the course, students will be able to communicate in most everyday situations, using basic vocabulary and grammar.

			Hours: 56

			Class Schedule: Monday, Tuesday, Wednesday and Thursday 9.15-10.45 or 11.00-12.30.

			
			


			
			
			Syllabus

			Grammar

			_ Definitive and indefinite articles

			_ Simple present tense (regular verbs, three conjugations –are –ere–ire)

			_ Irregular verbs: essere, avere, andare, fare, bere, rimanere, venire, uscire

			_ Verbs Dovere (to have to, must) Potere (can, to be able to) Volere (to want)

			_ Use of “ci” (there)

			_ Simple past (perfect tense)

			_ Possessive adjectives and pronouns

			_ Use of the verb Piacere (to like)

			_ Reflexive pronouns

			_ Introduction to direct object pronouns

			_ Use of the simple prepositions and prepositions with article

			_ Imperative

			_ Conjunctions e (and) ma (but) mentre (while) quando (when) perché (why, because)

			
			


			
			Communicative areas

			_ Identification: name, nationality..., introducing oneself, personal habits

			_ Asking and answering information

			_ Offering something, inviting someone, accepting, refusing

			_ Situations: in class, at the bar, at the station, at the restaurant, in a store, a language school, in a hotel.

			_ Talking about family, describing people and items, telling a brief story in the past tense

			_ Asking for explanations about words or linguistic questions

			_ Expressing preferences; Expressing pleasure and displeasure

			
			


			
			Oral comprehension

			_ Dialogues; Messages (listening to a message on an answering machine, to the radio); Interviews (radio, TV); Video (movies, TV); Advertisements; Songs;

			
			


			
			Written comprehension

			_ Timetables; Menu; Memorandum; Post cards and letters to friends; Diary; Recipes; Short biographies; Short announcements; Advertisements; Comics; Short instructions; Catalogues; Fieldtrip schedules or cultural programs

			
			


			
			Oral expression and vocabulary

			Readings concerning:

			_ Studying and learning a foreign language

			_ Everyday life situations

			_ Cities and means of transportation

			_ Space, forms, dimensions, quantity

			_ Time

			
			


			
			Written expression

			Filling in an enrolment form; writing a message; writing a post card; writing a diary page; writing an informal letter.

			

			
			


			
			Evaluation

			The students will be expected to come to all classes prepared to actively participate in oral and written work. Attendance is absolutely mandatory for this class. Absences will lower the final grade. 30% Class performance (participation and attendance). Classes will involve much student-student and student-instructor interaction in open-ended conversations. The quality of interaction will have a significant effect on the course grade. 20% Homework. (10 pieces of homework, written) Effort and enthusiasm will count as much as accuracy in preparation.

			_ 20% Mid-term exam (written);

			_ 20% Final exam (oral, final paper presentation);

			_ 10% Final working paper – written in class, students will produce some written documentation concerning their own experience in Venice as a foreign student (e.g. short Venice guide for foreign students)

			
			


			
			Tutoring

			Students can ask their teacher for any extra assistance they may need to personalize their program further or to review specific grammar points.

			
			


			
			Reading

			Textbook:

			Workbook of Istituto Venezia 2 (selection of authentic teaching materials and selected teaching materials from textbooks such as Espresso, Chiaro, Domani).

			
			


			


			
			INTERMEDIATE LEVEL (B1 level of the Common European Framework of Reference for Languages)

			This course is a continuation of ‘Italian Beginners’. Students will begin the course by reviewing material from the previous course. This language course is designed so that students can practice their grammar skills and increase their ability to understand, speak, read and write Italian, while emphasizing the development of reading comprehension. It includes an introduction to new grammar skills, with continued vocabulary study, conversational practice, short composition, cultural and literary readings and some work with video. Group work and role-play are used extensively to develop these skills. The course is conducted in Italian from the first day. Homework will be corrected during class time which will allow the students to self-correct and understand why a specific grammar point works the way it does.

			During classes, students will produce some written documentation concerning their own experience in Venice as a foreign student. Students can ask their teacher for any extra materials they may need to further personalize their program, or to review grammar skills.

			Hours: 56

			Class Schedule: Monday, Tuesday, Wednesday and Thursday 9.15- 10.45 or 11.00-12.30.

			
			


			
			
			Syllabus

			Grammar

			_ Review of simple present tense (regular and irregular)

			_ Review of simple past

			_ Review of simple future tense

			_ Reflexive verbs

			_ Use of the partitive “ne”

			_ Imperfect past tense

			_ Simple past (perfect tense) and imperfect used together

			_ Agreement of the direct pronouns with the perfect tense

			_ Formal/informal use of the imperative;

			_ Stare + gerundio: present continuous;

			_ Introduction to subjunctive (present)

			_ Si impersonale

			_ Pronouns

			_ Use of “ci”

			_ Relative pronouns

			_ Introduction to conditional (present)

			
			


			
			Communicative areas

			Telling stories and events in the past; Describing weather; Giving and asking for advice or instructions; Describing situations, places and people; Making a phone call; Organizing a trip; Asking permission; Giving an opinion; Making projects for the future; Apologizing; Making a proposal and inviting; Accepting and refusing; complaining

			
			


			
			Oral comprehension

			Dialogues; Weather report; Songs; Phone calls; Videos; Advertisements;

			
			


			
			Written comprehension

			Writing a letter to a friend or a relative; Instructions; Warnings and messages; Invitations; Announcements; Stories; Short literature passages; Tourist information; Horoscopes; Short newspaper articles; How to write a letter of complaint

			
			


			
			Oral expression and vocabulary

			Face-to-face conversation; Instructions; Descriptions; Stories; Phone calls; Role play

			
			


			
			Written expression

			Post cards; Informal letters; Diary pages; Stories.

			

			
			


			
			Evaluation

			The students will be expected to come to all classes prepared to actively participate in oral and written work. Attendance is absolutely mandatory for this class. Absences will lower the final grade.

			_ 30% Class performance (participation and attendance). Class will involve much student-student and student-instructor interaction in open-ended conversations. The quality of interaction will have a significant effect on the course grade.

			_ 20% Homework. (10 pieces of homework, written) Effort and enthusiasm will count as much as accuracy in preparation.

			_ 20% Mid-term exam (written);

			_ 20% Final exam (oral, final paper presentation)

			_ 10% Final working paper – written in class: students will produce some written documentation concerning their own experience in Venice as a foreign student (e.g. short Venice guide for foreign students)

			
			


			
			Tutoring

			Students can ask their teacher for any extra assistance they may need to personalize their program further or to review specific grammar points.

			
			


			
			Reading

			Textbook:

			Workbook of Istituto Venezia 2 (selection of authentic teaching materials and selected teaching materials from textbooks such as Espresso, Chiaro, Domani).

			
			


			


			
			UPPER INTERMEDIATE LEVEL (B2 level of the Common European Framework of Reference for Languages)

			
			


			
			This course is composed of:

			_ 56 hours of Intermediate classes aiming at a general review of skills;

			_ 18 hours of classes dedicated to further developing such skills as: formulating opinions; making judgments and suggestions, in oral and written form, on selected issues presented in the reading material; narrating in oral and written form using different verbal tenses and modes; reading, comprehending and analysing newspaper, magazine articles and movie sequences. Students will begin the course by reviewing material from the previous courses.

			This language course will allow students to reinforce their grammar skills and increase their ability to understand, speak, read and write Italian, while emphasizing the development of reading comprehension. It includes an introduction to new grammar skills, with continued vocabulary study, conversational practice, short composition, cultural and literary readings and some work with video. Group work and role-play are used extensively to develop these skills. The course is conducted in Italian from the first day. Homework will be corrected during class time which will allow the students to self-correct and understand why a specific grammar point works the way it does.

			During classes, students will produce some written documentation concerning their own experience in Venice as a foreign student (e.g. short Venice guide for foreign students). Students can ask their teacher for any extra materials they may need to further personalize their program, or to review grammar skills.

			Hours: 74

			Class Schedule: Monday, Tuesday, Wednesday and Thursday 9.15- 10.45 or 11.00-12.30.

			
			


			
			
			Syllabus

			Grammar

			Review of:

			_ Simple present tense (regular and irregular);

			_ Past tenses;

			_ Simple future tense

			_ Reflexive verbs;

			_ Use of the partitive “ne”;

			_ Imperfect past tense;

			_ Simple past (perfect tense) and imperfect used together;

			_ Agreement of the direct pronouns with the perfect tense;

			_ Formal/informal use of the imperative;

			_ Stare+gerundio: present continuous;

			_ Subjunctive (present);

			_ Si impersonale;

			_ Pronouns;

			_ Use of ci;

			_ Relative pronouns (che, chi);

			_ Conditional (present);

			
			


			
			Introduction to:

			_ Relative pronouns (cui);

			_ Subjunctive (present, past);

			_ Conditional (present, past);

			_ Impersonal (sì impersonale con verbi riflessivi);

			_ Conditional clause (primo e secondo tipo);

			_ In-depth examination of prepositions.

			
			


			
			Communicative areas

			_ Formulating opinions; making judgments and suggestions, in oral and written form, on selected issues presented in the reading material.

			_ Narrating in oral and written form using different verbal tenses and modes.

			_ Reading, comprehending and analysing newspaper, magazine articles and movie sequences.

			
			


			
			Oral comprehension

			Dialogues; Songs; Videos and movies sequences; Advertisements

			
			


			
			Written comprehension

			_ Writing formal and informal letters;

			_ Instructions;

			_ Warnings and messages;

			_ Announcements;

			_ Narrative passages;

			_ Newspaper and magazine articles

			
			


			
			Oral expression and vocabulary

			Face-to-face conversation; Instructions; Descriptions; Tales; Role play

			
			


			
			Written expression

			Formal and informal letters, diary pages, tales, summarizing a narrative text.

			

			
			


			
			Evaluation

			The students will be expected to come to all classes prepared to actively participate in oral and written work. Attendance is absolutely mandatory for this class. Absences will lower the final grade.

			_ 30% Class performance (participation and attendance). Classes will involve much student-student and student-instructor interaction in more open-ended conversation. The quality of interaction will have a significant effect on the course grade.

			_ 20% Homework. (written) Effort and enthusiasm will count as much as accuracy in preparation.

			_ 20% Mid-term exam (written);

			_ 20% Final exam (oral, final paper presentation);

			_ 10% Final working paper – written in class: students will produce some written documentation concerning their own experience in Venice as a foreign student (e.g. short Venice guide for foreign students)

			
			


			
			Tutoring

			Students can ask their teacher for any extra assistance they may need to personalize their program further or to review specific grammar points.

			
			


			
			Reading

			Textbook:

			Workbook of Istituto Venezia 2 (selection of authentic teaching materials and selected teaching materials from textbooks such as Espresso, Chiaro, Domani, Un giorno in Italia and Magari).

			
			


			


			
			ADVANCED LEVEL

			This course is composed of:

			_ 56 hours of intermediate classes with the purpose of a general review;

			_ 18 hours of classes will be specially dedicated to further developing skills such as: formulating opinions; making judgments and suggestions, in oral and written form, on selected issues presented in the reading material; narrating in oral and written form using different verbal tenses and modes; reading, comprehending and analysing newspaper, magazine articles and movie sequences.

			_ 6 hours of classes dedicated to reading, comprehending and summarizing a narrative text (Mastronardi)

			Students will begin the course by reviewing material from the previous course.

			This language course will allow students to reinforce their grammar skills and increase their ability to understand, speak, read and write Italian. It includes complex grammar skills, with continued vocabulary study, conversational practice, composition, cultural and literary readings and some work with video. Group work will be used extensively to develop these skills. The course is conducted in Italian from the first day. Homework will be corrected during class time and it will allow the students to self-correct and understand why a specific grammar point works the way it does.

			During classes and at home students will read and analyze Lucio Mastronardi, Il Maestro di Vigevano, and will watch and analyse the movie by Elio Petri, based on the book.

			Students will produce a final paper highlighting similarities and dif- ferences between the novel and the movie.

			Students also will produce some written documentation concerning their own experience in Venice as a foreign student (e.g. small Venice guide for foreign students).

			Students can ask their teacher for any extra materials they may need to further personalize their program, or to review grammar skills.

			Hours: 80

			Class Schedule: Monday, Tuesday, Wednesday and Thursday 9.15- 10.45 or 11.00-12.30.

			
			


			
			
			Syllabus

			Grammar

			Review of:

			_ Simple present tense (regular and irregular);

			_ Past tenses;

			_ Simple future tense

			_ Reflexive verbs;

			_ Partitive particle ne;

			_ Imperfect past tense;

			_ Simple past (perfect tense) and imperfect used together;

			_ Agreement of the direct pronouns with the perfect tense;

			_ Formal/unformal use of the imperative;

			_ Stare+gerundio: present continuous;

			_Subjunctive (present);

			_ Si impersonale;

			_ Pronouns;

			_ Locative particle ci;

			_ Relative pronouns (che, chi);

			_ Conditional (present);

			_ Impersonal (si impersonale con verbi riflessivi);

			
			


			
			Introduction to:

			_ Ci and ne particles: other uses

			_ Relative pronouns (cui and il quale);

			_ Subjunctive (passato, imperfetto e trapassato);

			_ Conditional (present, past);

			_ Conditional clause (secondo, terzo tipo e forme miste);

			_ In-depth examination of prepositions.

			_ Remote past;

			_ Gerund: simple and compound

			_ Participle

			_ Infinitive

			_ Use and omission of articles

			_ Reported Speech

			_ Adverb phrases

			_ Indefinite pronouns and adjectives

			_ Pronominal verbs (andarsene, fregarsene, contarci, ...)

			_ Conjunctions

			_ Construction make+infinitive

			
			


			
			Communicative areas

			_ Formulating opinions; making judgments and suggestions, in oral and written form, on selected issues presented in the reading material.

			_ Narrating in oral and written form using different verbal tenses and modes.

			_ Reading, comprehending and analysing newspaper, magazine articles, narrative texts and movie sequences.

			
			


			
			Oral comprehension

			Dialogues; Songs; Videos and movie sequences; Advertisements;

			
			


			
			Written comprehension

			Formal and informal letters; Instructions; Warnings and messages; Announcements; Tales; Narrative texts; Newspaper and magazine articles;

			
			


			
			Oral expression and vocabulary

			Face-to-face discussion; Instructions; Descriptions; Tales;

			
			


			
			Written expression

			Formal and informal letters, diary pages, tales, summarizing a narrative text.

			

			
			


			
			Evaluation

			The students will be expected to come to all classes prepared to actively participate in oral and written work. Attendance for this class is absolutely mandatory. Absences will lower the final grade.

			_ 30% Class performance (participation and attendance). Class will involve much student-student and student-instructor interaction in more open-ended conversation. The quality of interaction will have a significant effect on the course grade.

			_ 20% Homework. (written) Effort and enthusiasm will count as much as accuracy in preparation.

			_ 20% Mid-term exam (written);

			_ 20% Final exam (oral, final paper presentation);

			_ 10% Final working paper (written) during classes, students will produce some written documentation concerning their own experience in Venice as a foreign student (e.g. small Venice guide for foreign students)

			
			


			
			Tutoring

			Students can ask their teacher for any extra materials they may need to personalize their program further or to review any grammar points.

			
			


			
			Reading

			Textbook:

			Workbook of Istituto Venezia 2 (selection of authentic teaching materials and selected teaching materials from textbooks such as Magari, Nuovo Contatto, Viaggio nell’italiano).
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			Course description

			This course, aiming to provide first-hand and critical knowledge of Renaissance art and architecture in Venice, is intended not only for art history students, but also for all students interested in understanding the cultural and artistic heritage of the city in which they are spending this term.

			In the mid-fifteenth century Venice witnessed a stylistic turn toward the Renaissance, a major cultural movement that had emerged in other Italian cities and courts and sought to revive the culture of classical antiquity, particularly that of ancient Rome. What circumstances, values, and aims led to such a turn in a city devoid of an ancient past and thriving in the middle of a lagoon as a commercial and cultural link between the Middle East and Northern Europe?

			The new trend developed in Venice in a distinctive manner. What factors and reasons can explain the peculiarities of Venetian Renaissance art and architecture? And what was the role of the main artists and architects? Indeed, in the sixteenth century renowned painters, sculptors, and architects active in Venice – Giovanni Bellini, Titian, Tintoretto, and Palladio, among others – contributed in their own way to the artistic developments of the Renaissance as well as to the Renaissance transformation of key sites of the capital of the Serenissima Republic.

			We will begin by addressing the changing concepts and perceptions of the Italian Renaissance from the sixteenth century to the present and by investigating Renaissance innovations and changes in the visual arts and architecture. My hope is that the participation of students from different countries will allow us to consider different artistic / architectural traditions and cultural movements. A comparative approach, in fact, would be very useful for looking at the Renaissance with disenchanted eyes and for highlighting its characteristics, meanings and implications.

			Then we will examine a selection of key places, buildings, paintings, and sculptures in Venice. We will describe and analyse them under two different, but interconnected, respects, as works of art and as evidence of various issues in the political, social, and environmental history of Venice, trying to grasp their ‘Venetian-ness’.

			Finally, we will discuss the work, and contribution to Renaissance art and architecture, of the leading masters.

					
			



			Learning outcomes

			After completing the course, students should have acquired:

			_ awareness of the different and changing notions of Renaissance

			_ familiarity with the cultural heritage of Venice and understanding of the distinctive qualities of Venetian Renaissance art and architecture

			_ awareness of the complex relationships between Venetian art and architecture and environmental, historical, political and social conditions

			_ insights into the work of the main artists and architects of Renaissance Venice

			_ exposure to different approaches in art history

			_ some methodologies and tools to read, talk and write on art and architectural history, which includes learning a proper terminology and the fundamentals of the classical language of architecture

			_ ability to produce and present an Art history research paper involving visual analysis, reading of scholarly publications, and critical thinking

					
			



			Teaching methods and course requirements

			Classes will be held either in on campus or on-site in Venice.

			On-site classes will consist of discussions led by course participants. Students are expected to be flexible about the timetable of on-site classes, which could overlap the lunch break to allow time to reach the visit sites. These will probably include Piazza San Marco, possibly the museum of San Marco, the churches of San Zaccaria, Santa Maria dei Miracoli, San Giovanni Crisostomo, San Sebastiano and the Redentore, Palazzo Grimani at Santa Maria Formosa, the Scuola Grande di San Marco, the Scuola Grande di San Rocco, and the Gallerie dell’Accademia. Further sites might be the subject of assigned field work and some guided visits and a day trip outside Venice that are relevant to the course might be organized as co-curricular activities.

			Classroom activities will depend on the number of the course participants, the composition of the class, the topic to cover, and also the development of our joint investigation. They may consist of introductory remarks by the professor, group work followed by informal presentations to the class and collective discussions; or of student presentations on assigned material or fieldwork; or of interactive lectures.

			In all cases, all students are expected to contribute to discussions, which implies (i) having carefully and critically completed preparatory assignments prior to the class, and (ii) being willing to share their own opinions and listen to those of others. Observations and simple questions from students with educational backgrounds other than art history and from non-European students can greatly enrich the discussion because of their different perspectives.

			In the first half of the term, students will choose a research topic related to the course content in consultation with the professor. They will briefly describe the topic, the reasons for their choice, and how they plan to pursue their study with a ten-minute presentation at one of the class meetings before the midterm break. They will also share the results of their study with a ten-minute presentation followed by discussion during exam week.

					
			



			Evaluation method

			_ Attendance and participation in all course activities, which includes personal efforts made to create a friendly and engaging atmosphere of collaboration, to encourage discussion, and to promote cultural exchange (20%)

			_ In-class or on-site presentations (20%)

			_ In-class presentation of the topic of the final research paper (20%, consisting of the average of peer and professor evaluations)

			_ Final research paper (40%): in-class presentation during exam week (20%, the average of peer and professor evaluations) and written version due by the end of the term (20%).

					
			


	
			
			Bibliography

			Our main ‘book’ will be the city of Venice itself with its buildings and works of art. Further study material, consisting of images and readings from either primary sources or secondary literature, will be provided in the e-learning platform of the course. The following volumes might be useful for orientation and reference.


			



			Updated introduction to European Renaissance art:

			Nichols, Tom, Renaissance Art: A Beginner’s Guide. London: Oneworld Publications, 2010. (UniVIU 759.45311/NIC VEN)


			



			Handbooks on, and introductions to Renaissance art and architecture in Venice:

			Huse, Norbert, and Wolters, Wolfgang, The Art of Renaissance Venice. Architecture, Sculpture, and Painting, 1460-1590. Translated by Edmund Jephcott. Chicago and London: The University of Chicago Press, 1990. (UniVIU 709.45311/HUS VEN)

			Fortini Brown, Patricia, Art and Life in Renaissance Venice. New York: Harry N. Abrams, 1997. (UniVIU 709.4531/BRO VEN)

			Nichols, Tom, Renaissance Art in Venice. From Tradition to Individualism. London: Laurence King Publishing, 2016. (UniVIU 759.45311/NIC VEN)


			



			The ‘myths’ of Venice in visual arts:

			Rosand, David, Myths of Venice. The Figuration of a State. Chapel Hill and London: The University of North Carolina Press, 2001. (UniVIU 321.86.7 ROS VEN)


			



			A guide to architecture throughout the world and throughout history, with proper terminology:

			The Grammar of Architecture. Edited by Emily Cole. Boston, New York, London: Bulfinch Press, 2002. (UniVIU 720.351/COL)

			
			



			Introduction to the history of Venice:

			Ortalli, Gherardo, and Scarabello, Giovanni, A Short History of Venice. Ospedaletto (Pisa): Pacini, 1999. (UniVIU 945.31/ORT VEN)

			
			


			
			An old, still valuable, small book on the history, society and civilization of Venice in its ‘imperial age’:

			Chambers, David, The Imperial Age of Venice, 1380-1580. London: Thames and Hudson, 1970 (UniVIU 945.311/CHA VEN).
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			Course Overview

			The course provides an exploration of the multifaceted aspects of an ‘intercultural’ communication, focusing on the cultural elements related to and embedded in social interactions. During the classes, students will familiarize with theoretical sources that fed a multidisciplinary scientific debate on intercultural communication (anthropology, linguistics, psychology, sociology). They will also be invited to engage in practical activities in small groups and in individual research projects. Selected articles, videos, as well as non-formal educational activities, will facilitate these tasks.

			Questions around notions such as ‘identity’, ‘culture’ and ‘pluralism’ are some of the issues discussed during the course. They will be problematized by illustrating their complexities, historical changes, potential drawbacks and (un)intentional effects (stereotypes, prejudices, discriminations, inequalities, marginalizations). Reflections and experiences coming from international migrations and minoritarian groups will foster the discussion about socio-cultural bonds, boundaries and borders. Moreover, structural, institutional and social challenges will be confronted with experiences rooted in everyday life and settings. Finally, examples of how to deal with, mediate and overcome conflicts related to cultural gaps and encounters will be addressed.

			The course aims to highlight current debates about socio-cultural interactions and transformations. It will offer opportunities to increase understanding, awareness and critical thinking about linguistic and non-verbal communication, intersectional aspects of inequalities in social interactions, advantages and challenges of multicultural/multilinguistic backgrounds, strategies to reduce and mediate bias and culturally-influenced conflicts.

					
			



			Evaluation method

			_ 20% Class participation

			_ 30% Oral presentation in class (in small groups of 2-3 students)

			_ 30% Individual written paper (4-5 pages)

			_ 20% Final exam

					
			



			
			
			Bibliography

			Selected articles and book chapters will be communicated at the beginning of the course. Additional resources and materials will be uploaded on the e-learning platform and will be easily accessible to students who attend the course.
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			Course description

			This course aims to approach some of the central issues of gender studies (gender socialization, the social construction of femininity and masculinity, women-rights and sexual minorities questions, equality and discrimination, power, sexual and reproductive issues, etc.) by focusing on politics. Given my specific expertise, particular attention will be focused on gender and activism and on the abortion issue. Other central subjects will be examined, such as citizenship, vote, political representation and identity politics.

					
			



			Teaching methods

			Sessions will be structured around the discussion of essays, and they will privilege interactivity. During most sessions a theoretic essay will be read, and a case study will be drawn, whenever possible, from the students’ countries of origin. A theoretic issue will therefore be approached first (e.g. a critical review of political representation, from a gender point of view), then the second part of the session will consist in translating this theoretic question into practice (e.g. what is the sexual composition of Governments in the students’ countries of origin?).

			In some cases, the sessions will be in part dedicated to associating scientific literature (essentially revolving around gender studies, sociology and political science) to the first-hand material gathered with the help of the students, during classroom workshops (class exercises). This process will enable the students to add to the discussion their own knowledge of their countries of origin. This approach aims to diversify the sessions (as reading theoretical texts can prove monotonous in the long run), but also to make the most of the international composition of the class. This process will help the students in familiarizing with the analysis of first-hand documentation. We will also watch and discuss some documentary films related to the course subject.

					
			



			Learning outcomes of the course

			_ To gain knowledge and critical sense about gender inequality today.

			_ To learn to read and discuss theoretical texts on the courses’ subject.

			_ To link a theoretical issue (e.g. the theory of representation) to some very real cases.

			_ To learn to analyze first-hand material (the photograph of a politician, the speech of a presidential candidate), by applying the knowledge acquired during the lessons.

					
			



			Evaluation method

			Evaluation will be based on:

			_ Class participation (20%), that means not only to be there (I will record attendance, class absences will affect your grade), but also to be an active participant (you have to read the essays and be able to discuss them in class).

			_ Class exercises prepared by the students (20%).

			_ Two reports on our sessions (20%), to summarize the content of the texts that we have studied, as well as the discussions and exchanges during our work in the classroom. These reports will be available to other students on the Moodle platform.

			_ Final essay regarding the analysis of a “gender and politics case” in the student’s countries. For example, the debates around the law on same sex couples, the “tampon tax” protest, the Me Too campaign… (40%).

					
			



			Co-curricular activities

			_ Meeting with the feminist activists of “Non una di Meno”, Venice chapter.

			_ Conference by the guest lecturer Sabrina Marchetti (Ca Foscari) about gender and globalization through the lens of domestic work.

					
			



			
			
			Syllabus


			1. Introduction 1 

			a) Program presentation, teaching methods presentation

			b) Theoretical Introduction 1: What’s Gender? (Lecture)

					
			



			2. Introduction 2

			a) Theoretical Introduction 2

			Goffman, Erving, (1997), The Arrangement between the Sexes, Theory and Society, Vol. 4, No. 3, p. 301-331.

			
			b) Theoretical Introduction 3

			Delphy, Christine, (1980), The Main Enemy, Feminist Issues, p. 23-40.

					
			



			3. Gender Citizenship and the Right to vote

			a) Does citizenship have a sex?

			Exercise: When did women gain the right to vote in your country? Under which circumstances? Following which mobilizations?

			Walby, Sylvia, (1994), Is citizenship gendered? Sociology, Vol. 28, No. 2, p. 379-395.

		
			



			b) Voting: a gendered act?

			Hill (Lisa) “Women’s interests and political orientations. The gender voting gap in three industrialized settings” in The Politics of Women’s Interests, edited by Louise Chappell and Lisa Hill, New York, Routledge, 2006, p.66-92.

					
			



			4. Gender and Political Representation -1 

			a) Political representation theories and gender: does sex (and race) of the representative matter?

			Mansbridge (Jane) “Should Blacks Represent Blacks and Women Represent Women? A Contingent ‘Yes’”, The Journal of Politics, Vol. 61, No.3, 1999, p.628-657.

		
			



			b) Exercise 1: find data about the sexual composition of the Parliament and/or the Government of your country. Are these numbers controversial? Why? What the electoral system in your Country? Does quota exist?

			Exercise 2: bring a photo (i.e. the official photo) of the Parliament and/or the Government of your country. What does it looks-like in terms of gender, age and race diversity?

					
			



			5. Gender and Political Representation -2

			a) Do gender quota bring equality?

			Krook (Mona Lena), Lovenduski (Joni), Squires (Judith) “Western Europe, North America, Australia and New Zealand. Gender Quotas in the context of citizenship models”, in Women, Quotas and Politics, edited by Drude Dahlerup, New York, Routledge, 2006, p.194-221.

							
			



			b) The BIG debate:

			I will divide, at random, the class in two groups. One group will defend identity politics, quotas, mirror representation. The other group will defend substantive representation, underline the negative effects of quotas and identity politics. No matter what your opinion is, you have to defend the position that you have been assigned to. There will be a jury (myself and the 2 students making the summary of the session) that will choose the winner of the debate.

			You will have 15 minutes with your group to prepare the arguments before the debate starts.

			If you want to win, follow the rules:

			1: you can’t interrupt when the other group is speaking (but the jury can if they are too long!)

			2: when group 1 have spoken group 2 will (there can’t be 2 persons of the same group speaking one after the other).

			3: every person in the group HAS to speak at least once in the debate. The better the whole group participates, the more you score.

			4: you can of course use empirical cases from your country or from other countries, but you HAVE to use the arguments of the readings (especially Masbridge and Krook et al.) in the debate.

					
			



			6. Gender and activism-1

			a) Not only gender matters: introducing intersectionality

			Crenshaw (Kimberle) “Mapping the Margins: Intersectionality, Identity Politics, and Violence against Women of Color”, Stanford Law Review, Vol. 43, No. 6, 1991, p. 1241-1299.

					
			b) Freedom Summer (documentary 2014)

					
			



			7. Gender and activism-2

			a) Film discussion. Use the Crenshaw paper to analyze the documentary. How is the activism described in the documentary (1964 Mississippi campaign to help black people to register to vote) shaped by gender, race and class?

					
			b) The personal is political

			Clifford (Rebecca), Gildea (Robert) and Warring (Anette) “Gender and Sexuality”, In Robert Gildea, James Mark, and Anette Warring (Ed.), Europe’s 1968: Voices of Revolt, Oxford: Oxford University Press.

					
			



			8. Gender and activism-3

			a) The birth of the LGBT movement

			Harvey Milk (1984 documentary about the life of the LGTB activist Harvey Milk, USA).

							
			



			b) Prolife-prochoice activism

			Ginsburg (Faye) “Gender Politics and the Contradictions of Nurturance: Moral Authority and Contraints to Action for Female Abortion Activists”, Social Research, Vol. 58, No. 3, 1991, p. 653-676.

			Luker (Kristin) “The war between the Women”, Family Planning Perspectives, Vol. 16, No. 3, 1984, pp. 105-110.

					
			



			9. Beyond identity: queer politics

			a) Queer theory

			Butler (Judith) Gender Trouble. Feminism and the subversion of Identiy, Routledge, 1990 (extract pp.1-34).

					
			b) The queer dilemma

			Gamson (Joshua), “Must Identity Movements Self-Destruct? A Queer Dilemma”, Social Problems, n. 3, 1995, pp. 390-407.

					
			



			10. Abortion politics

			a) Abortion: a feminist perspective

			Mackinnon (Catharine A.) Toward a Feminist Theory of the State, Cambridge-London, Harvard University Press, 1991 (chapter 10 “Abortion: On Public and Private”, pp. 184-194).

					
			b) Methodology: how to do your essay

					
			



			11. Students Presentations

			a) Students presentations 1

			b) Students presentations 2

					
			



			12. Students Presentations

			a) Students presentations 3

			b) Students presentations 4

			

					
			



			
			
			Bibliography

			I will send out PDFs of the readings as the class progresses (on the Moodle platform). These are book chapters, or scholarly articles. Readings must be done on time.

			

 	
  			
  			Heroines in International Film – F2107

					
			



			Lisa Cuklanz

			Boston College

			


			



			Course description

			Strong female lead characters are becoming more commonplace in many national cinematic traditions. Portrayals of such characters, whether fictional or historical, must necessarily draw on the cultural context of production for inspiration. Thus, national cinemas produce a notable range of different representations of the cinematic heroine. At the same time, these traditions are shifting and expanding in other ways, often reaching across cultures to find audiences on distant shores. As powerful female characters become more popular, cultural changes and cross-cultural influences are reflected in expanding representations that cross borders and often defy categorization. This course examines the figure of the heroine in a range of national contexts both East and West, exploring a range of recent representations from the everyday to the fantastical. Through a study of selected films from several countries, approaches to representations of strong female characters are compared and contrasted in genres including romance, drama, animation, children’s films, martial arts and superhero films. The course interrogates these films through close textual analysis, using tools from academic theory and criticism as well as studies of cultural values and ideals related to gender and representations. How are ideas of femininity defined and portrayed differently in different cultural contexts? How do the constraints of national cinema and specific genre help to produce particular representations of heroic female characters? What are the potentials and limitations of female characters as representatives of nation and culture? Through a series of textual analysis assignments linking cultural context to gender representation and reception, students will examine texts of their choosing in addition to those considered by the whole class as a group.

			Together the class will read 30 pages of essay reading per week and watch one feature-length film per week. The films listed provide a sampling of likely inclusions, but the exact list could change somewhat due to time constraints, student interests, or availability in English language format. The course does not require prior knowledge of gender studies or film studies.

					
			



			Learning Outcomes

			Upon completion of this course, students will be able to:

			1. understand relationships between cultural context, national cinemas, and gender representation

			2. compare heroines from different cinematic traditions and genres

			3. perform close textual analysis of character representations

			4. identify key concepts in gender studies, film theory and critical analysis

					
			



			Evaluation method

			_ Attendance and participation: 20%

			_ Two short analytical papers focusing on specific films (15% each x 2 =) 30%

			_ In-Class presentation: 20%

			_ Final exam: 30%

					
			



			
			
			Syllabus


			Week 1: What is a heroine? Overview of heroines in international film

			Reading: Introduction: Transnational Feminist Recognition of Film Discourse and Women’s Cinema, from Wang, L. (Ed.) (2011). Chinese Women’s Cinema: Transnational Contexts. New York: Columbia University Press, pp 1-46.

			Reading: Introduction to Brown, J. A. (2015). Beyond Bombshells: The New Action Heroine in Popular Culture. University Press of Mississippi, pp. 3-23.

			Reading: Tasker, Yvonne. (1993). Introduction and Chapter 1 from Spectacular Bodies: Gender, genre, and the action cinema. New York: Routledge, pp. 1-10 and 35-52.

					
			



			Week 2: Representational Issues

			Reading: Ethnicity & New Action Heroines, ch. 3 from Brown, J. A. (2015). Beyond Bombshells: The New Action Heroine in Popular Culture. Univ. Press of Mississippi, p. 78-115.

			Reading: Kearney, M. C. (2015). Sparkle, Luminosity, and Post-Girl Power Media. Continuum: Journal of Media & Cultural Studies 29.2, 263-273.

			Reading: Seybold, Samantha. (2021) It’s Called a Hustle, Sweetheart: Zootopia, Moana, and Disney’s (Dis) Empowered Postfeminist Heroines. International Journal of Politics, Culture, and Society, 34, pp. 69-84.

					
			



			Week 3: China, Hong Kong, and Taiwan

			Reading: The Encoding of Female Subjectivity: Four Films by China’s Fifth-Generation Women Directors, chapter 7 from Wang, L. (Ed.) (2011). Chinese Women’s Cinema: Transnational Contexts. New York: Columbia University Press, pp 173-190.

			Reading: Chu T’ien-wen and the Sotto Voce of Gendered Expression in the Films of Hou Hsiao-hsien, chapter 12 from Wang, L. (Ed.) (2011). Chinese Women’s Cinema: Transnational Contexts. New York: Columbia University Press, pp. 274-292.

			Film: The Assassin

					
			



			Week 4: Italy

			Reading: Alessi, Serena, and Jossa, Stefano. (2019). Italian Heroines: Literature, Gender, and the Construction of a Nation. The Italianist 39.3, pp. 267-280.

			Reading: Le Traviate: Suffering Heroines and the Italian State Between the Nineteenth and Twenty-First Centuries. From Danielle Hipkins and Katharine Mitchell (2017). (Eds.) Prostitution and Sex Work in Global Cinema: New Takes on Fallen Women, pp. 195-217.

			Film: A Special Day (F. Comencini, 2012)

					
			



			* First Short Paper Due

					
			



			Week 5: Italy

			Reading: Angeli, Silvia. (2020). From the margins: Alice Rohrwacher’s Liminal Adolescents. Journal of Italian Cinema and Media Studies 8.3, pp. 339-356.

			Film: Le Meraviglie (Alice Rohrwacher, 2014)

					
			



			The following are very short film reviews of Corpo Celeste and Le Meraviglie

			Reading: see Film Comment review

			Reading: see Inquirer review

			Reading:  see Tribeca Film review

					
			



			Week 6: USA

			Reading: York, A.E. (2010). From Chick Flicks to Millennial Blockbusters: Spinning Female-Drive Narratives into Franchises. Journal of Popular Culture 43.1, 3-25.

			Reading: Girl Revolutionaries: Neoliberalist, Postfemist, and Feminist Heroines, chapter 7 from Brown, J. A. (2015). Beyond Bombshells: The New Action Heroine in Popular Culture. University Press of Mississippi, pp. 167-196.

			Optional:

			Egan, Chris, Hunger for Change: Analysis and Application of The Hunger Games, chapter 3 from Reinhard, C.D., and Olsen, C.J. (Eds.) (2017). Heroes, Heroines, and Everything in Between: Challenging Gender and Sexuality in Children’s Entertainment Media. London: Lexington Books, pp. 51-66.

			Film: The Hunger Games

					
			



			Week 7: USA

			Reading: Grady, Maura. The Maternal Hero in Tarantino’s Kill Bill, chapter 5 from Jones, N., Batchelor, B., and D’Enbeau, S. (Eds.) (2016). Heroines of Film and Television: Portrayals in Popular Culture. London: Rowman and Littlefield, pp. 65-76.

			Reading: Supermoms: Maternity and the Monstrous-Feminine in Superhero Comics, chapter 5 from Brown, J. A. (2015). Beyond Bombshells: The New Action Heroine in Popular Culture. University Press of Mississippi, pp. 136-151.

			Reading: Introduction: Looking Past Stereotypes of Gender Identity and Sexuality in Children’s Media, from Reinhard, C.D., and Olsen, C.J. (Eds.) (2017). Heroes, Heroines, and Everything in Between: Challenging Gender and Sexuality in Children’s Entertainment Media. London: Lexington Books, pp. 1-18. Read pp. 1-11 only.

			Film: Kill Bill (Tarantino, 2003) OR Moana (Disney: Clements and Musker, 2016)

					
			



			* Second Short Paper Due

					
			



			Week 8: India

			Reading: Sharma, Rekha and Savery, Carol, Bollywood Marriages: Portrayals of Matrimony in Hindi Popular Cinema, chapter 11 from Jones, N., Batchelor, B., and D’Enbeau, S. (Eds.) (2016). Heroines of Film and Television: Portrayals in Popular Culture. London: Rowman and Littlefield, pp. 147-162.

			Reading: Rana, H.S. (2020) Meheli Sen, Haunting Bollywood: Genre, Gender, and the Supernatural in Hindi Commercial Cinema. Society and Culture in South Asia 6.1.

			Film: Angry Indian Goddesses (Nalin, 2015)

					
			



			Week 9: Japan

			Reading: Bailey Kyle, Catherine. Her Story Too: Final Fantasy X, Revolutionary Girl Utena, and the Feminist Hero’s Journey, chapter 10 in Jones, N., Bachelor, B., and D’Enbeau, S. (Eds.) (2016). Heroines of Film and Television: Portrayals in Popular Culture. London: Rowman and Littlefield, pp. 131-146.

			Reading: Coates, Jennifer. (2017). Gambling with the Nation: Heroines of Japanese Yakuza Film, 1955-1975. Japanese Studies, 37. 3, pp. 353-369.

			Film: Secret World of Arrietty (Yonebayashi, 2010)

					
			



			Week 10:

			New Zealand

			Reading: Du Plooy, Belinda. (2019). Sheroes of the Sea: A Comparative Reading of the Girl-Centered Films Moana and Whale Rider. Gender Questions 7.1.

			Film: Whale Rider

					
			



			Korea

			Reading: Sim, Hyekyong. (2020). Acting ‘like a woman’: South Korean action heroines. Journal of Japanese and Korean Cinema 12.2, pp. 110-123.

			Film: A Girl At My Door (Jung, 2014)

					
			



			Week 11: Student presentations

			Week 12: Student presentations

			

					
			



			Films

			_ Japan

			Required: Secret World of Arrietty (Yonebayashi, 2010)

			Suggested: Spirited Away (Miyazaki, 2001) AND Kamikaze Girls (Nakashima, 2004)

			_ Korea

			Required: A Girl At My Door (Jung, 2014)

			_ China

			Required: The Assassin (Hsiao-hsien, 2015)

			Suggested: Crouching Tiger, Hidden Dragon (2000)AND Hua Mulan (Ma & Dong 2009)

			_ India

			Required: Angry Indian Goddesses (Nalin, 2015)

			_ New Zealand

			Required: Whale Rider (Caro, 2002)

			_ France

			Suggested: Mrs. Hyde (Bozon, 2017)

			_ Italy

			Required: Un Giorno Speciale (F. Comencini, 2012) AND Le Meraviglie (Rohrwacher, 2014)

			Suggested: Corpo Celeste (Rohrwacher, 2011)

			_ UK

			Suggested: Bend it Like Beckham (Chadha, 2002)

			_ USA

			Required: Hunger Games (Ross, 2012)

			Options: Choose 1: Moana (Clements and Musker, 2016) OR Kill Bill (Tarantino, 2003)
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			Recommended/Optional Readings

			Henke, J.B., Zimmerman Umble, D., and Smith, N.J., (1996). Construction of the Female Self: Feminist Readings of the Disney Heroine. Women’s Studies in Communication 19.2, 229-249.

			Inness, S.A., ( Ed.). (2004). Action Chicks: New Images of Tough Women in Popular Culture. New York: Palgrave Macmillan.

			Lindner, K., Bodies in Action: Female Athleticism on the Cinema Screen. (2011). Feminist Media Studies 11.3, 321-345.

			Murai, M., and Cardi, L., (Eds.). (2020). Re-Orienting the Fairy Tale: Contemporary Adaptations Across Cultures. Detroit: Wayne State University Press.

			Neroni, H., (2005). The Violent Woman: Femininity, Narrative, and Violence in Contemporary American Cinema. Albany: SUNY. University Press.

			Prindle, T.K., (2016). Women in Japanese Film: An Alternate Perspective. Honolulu: University of Hawaii Press.

			Rana, H.S., (2020) Meheli Sen, Haunting Bollywood: Genre, Gender, and the Supernatural in Hindi Commercial Cinema. Society and Culture in South Asia 6.1.

			White, P. (2015). Women’s Cinema, World Cinema: Projecting Contemporary Feminisms. Durham: Duke University Press.
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			Course description

			“Taking possession of space is the first gesture of living things, of men and animals, of plants and clouds, a fundamental manifestation of equilibrium and of duration. The occupation of space is the first proof of existence” — Le Corbusier

					
			



			The aim of this course is to study the relationship of built environment and social space, taking advantage of the lively presence of the Biennale Architettura in Venice, offering us a field of study and direct interaction. The course follows an interdisciplinary concept, thus highlighting the interface between Social Anthropology and Architecture.

			Our point of departure will be the theory of space as a lived and shared social construction and its interrelatedness with physical places like buildings, urban situations and landscapes. We will reflect on how buildings or a cities architecture can structure and shape people’s lives and movements, create atmospheres and mediate social relationships. But it also works the other way round: social situations can finally lead to the construction of physical places. We will also learn about non-European architectural traditions and the peculiarity of sacred buildings.

			From an anthropological perspective, the very structure and organization of La Biennale is a rich field of study. The national pavilions, planned by famous architects as representations of the nation state, show how buildings are charged with symbolic meaning. The exhibitions of architecture in the main venues of La Biennale and throughout the city will give us the possibility to study current architectural projects from different parts of the world and get an insight into specific social settings, urban situations and the relationship of local and global architecture and planning.

			We will start with the questions about the interrelatedness of biennials in general and the Biennale di Venezia in particular with their cities. What kind of contact zones are created through the biennial event and how can we approach exhibition spaces with our senses?

			Venice with its unique feature of architectural highlights and the Biennale Architettura are the ideal experimental fields for putting academic knowledge into practice and directly engage with the environment. Apart from reading and discussing texts in class, we will work in the field. Students will choose their own topic related to La Biennale, do fieldwork and reflect on their findings.

					
			



			Learning outcomes

			_ students learn to analyze and contextualize texts

			_ students get an introduction into the social theory of space and place, anthropology of architecture and sensory anthropology

			_ students will learn about how to approach a global platform like the Biennale and make themselves familiar with it

			_ students will learn about the entanglement of the city and La Biennale

			_ students are trained in research methods and will conduct fieldwork

					
			



			Course Requirements

			The course is a seminar. Each session is organized around readings that must be completed before class. Students have to be prepared to discuss the texts and physically bring them to class (either on paper or on screen) so that we can re-read certain passages.

			_ prepare one oral presentation (alone or in group) accompanied by power point presentations, based on the readings

			_ do fieldwork (alone or in group) and present and discuss their research

			_ write one final essay. The essay must include bibliographical references and notes. The topic can be chosen in agreement with the professor and may range from one of the topics of the seminar to reflections on own research experiences.

					
			



			Evaluation method

			_ 30% attendance and participation

			_ 30% oral presentation in class

			_ 40% written final essay

					
			



			
			
			Syllabus

			_ Biennials and their cities. Positioning between politics and policies

			_ History, concept and architecture of the Biennale di Venezia

			_ Local/global. Art and Architecture in the globalizing world

			_ Anthropology of space and place: introductory texts

			_ Anthropology of Architecture, examples from European and non-European tradition

			_ Anthropology of the senses: Venice and La Biennale as contact zone and sensorial space

			_ Introduction into research methods and fieldwork

			_ Fieldwork in Venice and La Biennale di Venezia

			_ Reflecting fieldwork and concepts
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			Course description

			The main aim of this course is to enable students to get clear, coherent and comprehensive sense of how globalization works, what are its main trends, drawbacks and how it can do better. Students will be able to understand and interpret anti-globalization periods and trends in a rapidly changing world. Participants of the course will understand the advantages of globalization that come from increased trade, migrations, capital mobility and foreign direct investments. On the other side students will learn how financial globalization caused the global financial crisis in 2008 (Big Recession). The course focuses also on adverse social implications of globalization as gender issues, inequality, environment and poverty. Student will consider different concepts, solutions and institutional changes, domestic and international, which are necessary to improve outcomes and smooth out globalization’s drawbacks. Students will learn how to make globalization more effective, fair, sustainable and inclusive.

					
			



			
			
			Syllabus

			1. Definitions of globalization 

					
			



			2. Globalization in history’s mirror

			The golden age of globalization and gold standard 1896-1914, Antiglobalization period and autarkic policies 1914-1945, Bretton Woods and the welfare state 1945-1973, Hyperglobalization and neoliberalism 1973-2008, Big Recession and state intervention in 2008.

					
			



			3. Globalization patterns and trends

			International capital flows, trade, foreign direct investment, multinational corporations, outsourcing, migrations, income-capital ratio and global inequality, patents, profits, global value chains... Global convergence/divergence.

					
			



			4. Financial globalization

			Global financial markets, Bretton Woods consensus and its dissolution, financial de-regulation, financial innovations and misbehavior of the financial markets, country risk and importance of credit ratings, the role and impact of IMF, WB, WTO.

					
			



			5. Global financial crisis in 2008 and its implications

			Origins, cyclical or structural crisis, solutions, public debts costs, dilemmas, implications for capitalism, geopolitical implications.

					
			



			6. Globalization’s human face and antiglobalization arguments

			Inequality, powerty, child labour, position of women, democracy, wages and labor standards, environment issues, race to the bottom in national regulation regarding ecological and social standards…

					
			



			7. Globalization and Capitalism in the 21st century – How to cope with globalization in your country?

			Definition and classification of different capitalistic economic systems, How Anglosaxon/Continental/Scandinavian/Asian economic system copes with globalization, national state and globalization, clash between politics and globalization, clash between globalization and democratic choices as public welfare systems, labor standards...

					
			



			8. Appropriate global governance or how to make globalization better

			Optimal globalization speed, New Bretton Woods institutional agreement, international labor/environmental standards and fair trade, democratizing globalization and new forms od democracy, sustainable development UN goals and saving the planet, corporate social responsibility and responsible consumer, regional trade agreements and EU, regulating global finance, G7-G20 and global tax on financial transactions, regulating migrations and labor mobility, global commons...

			

					
			



			Teaching and evaluation methods

			The course includes lectures (providing the theoretical and methodological frameworks) and class discussions (Debate “pro et contra”). Each week, the students will be given reading assignments for the following lecture in order to actively participate at the course. Students will be invited to propose issues that have been raised in their country of origin or of their special interest. Two teams of students shall be required to prepare by the following week a public debate »pro et contra« on the selected topic. Both teams shall present their arguments during a public debate following a previously defined protocol. Cross examination allows the two teams to challenge the opponents, request clarification of arguments and refute their claims. The forum with other students in the class, taking place at the end of the discussion, shall have a similar form. After the end of the debate, the class shall select the winning team by raising hands (score bonus). The written report is a prerequisite for taking part in the debate and it shall be the basis for the final assessment of each team’s work. All other students (not actively engaged in the debate groups) have to write their weekly reports in which they will argument their positions regarding the thesis.

					
			



			_ Weekly reports (individual work) and active class participation: 25%

			_ Debate “pro et contra” (group work): 25%

			_ Written final exam: 50%

					
			



			Learning outcomes

			After completing this course, students will be able to:

			_ Understand and interpret main globalization trends and periods.

			_ Learn about adverse social and economic implications of globalization acrros different countries.

			_ Understand how particular capitalist economic system copes with globalization.

			_ Comprehend trilemma between globalization, democracy and national determination.

			_ Assess specific risks in global financial world (foreign exchange risk, country risk).

			_ Learn how financial globalization caused the global financial crisis in 2008 (Big Recession).

			_ Learn how we can make globalization work better.
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			Course description

			The course is aimed at providing basic knowledge about global governance decision-making processes, institutions and core topics. The course is divided in three parts. The first part is devoted to an introduction to global politics and global decision-making which will allow the students to better understand global political affairs and global policies. Lectures 1 and 2 will illustrate the peculiarities of the global political system and will introduce the global policy cycle. Lectures 3 and 4 will focus on policy design, agenda-setting and policy formulation. Lecture 5 and 6 will focus on the main features of policy implementation in a multilevel context and on the various modes of global policy evaluation.

			The second part of the course is devoted more specifically to the international organizations and actors involved in global governance and the policies and means through which they (try to) influence national decision-makers. Lecture 7 explores the meaning of governance at the global level by placing particular attention to the different understandings of the relation of global institutions with national governments. Lectures 8 and 9 are devoted to selected International Organizations (IOs), thereby analysing their structure, functioning and the key question of whom wields power within them. Lecture 10 explores transnational governance networks, which have arisen in many areas as a more flexible alternative to traditional IOs. Lecture 11 presents – due to its importance for our geographical area – the EU as a regional and global actor. Lectures 12 to 14 present three case studies on the influence exerted by, respectively, IOs (the drive towards pension privatization), transnational governance networks (the shock therapy vs gradualism debate) and the EU (its role in the 5th enlargement).

			The third and last part of the course critically addresses a series of major themes which characterise and challenge current international politics, discussing both key developments and how different actors and institutions - from intergovernmental to non-governmental - contribute shaping the current global political agendas on these matters. Lectures 15 and 16 are devoted to introducing the challenges for maintaining international peace and security, focusing in particular on the role of UN Security Council in authorising international peace missions and on the ongoing efforts to reform this organism.

			While still addressing issues of international peace and security, lectures 17 and 18 focus specifically on the concept and problematic application of the ‘Responsibility to Protect’ doctrine, which the international community started developing in the early 2000s to define what is expected by states and by the international community in response to atrocity crimes. Lectures 19 and 20 discuss the broader process of human rights promotion and protection, looking at both the politics behind the setting of international human rights standards and norms and their international monitoring. Lectures 21 and 22 are devoted to the evolution of global development policy, with a particular focus on current human-centred approached to development, and to an analysis of the 2030 Agenda and its 17 Sustainable Development Goals. Lectures 23 and 24 address bilateral international cooperation via a discussion of the process of foreign-policy making. A specific attention is devoted to the sui generis case of the European Union foreign policy, with a case-study on its long-standing and often inconsistent Mediterranean policy.

				
			


			
			Evaluation methods

			_ 40% oral presentations

			_ 60% research paper to be submitted at the end of the course (3,000 words on a selected topic, approved by one of the instructors)

				
			


			
			
			Syllabus


			All the readings are compulsory except for those marked with * (which are suggested readings).

				
			


			
			Lecture 1

			Understanding global governance and politics

			Castells, M., (2005), Global governance and global politics, PS: Political Science & Politics, 38(1): 9-16.

			Parry, K. (2011), Images of Liberation? Visual Framing, humanitarianism and British press photography during the 2003 Iraq invasion, Media, Culture & Society, 33(8): 1185-1201.

			Wullwuber, J. (2018), Constructing Hegemony in Global Politics. A Discourse-Theoretical Approach to Policy Analysis, Administrative Theory & Praxis, 41(2): 148-167.

				
			


			
			Lecture 2

			Understanding global decision-making: Globalization vs. Europeanization?

			Graziano, P., (2003), Europeanization or Globalization? A Framework for Empirical Research (with some evidence from the Italian Case), Global Social Policy, 3(2): 173-184.

			Ladi, S., (2006), Globalization and Europeanization: Analyzing Change, IBEI Working Papers, 4/2006.

				
			


			
			Lecture 3

			The global policy cycle and policy design

			Daviter, F., (2019), Policy Analysis in the face of complexity: What kind of knowledge to tackle wicked problems? Public Policy and Administration, 34(1): 62-82.

			Howlett, M., (2017), The criteria for effective policy design: character and context in policy instrument choice, Journal of Asian Public Policy, 11(3): 245-266.

			van Buuren, A., Lewis, J. M., Peters, B. G. and Voorberg, W., (2020), Improving public policy and administration: exploring the potential of design. Policy and Politics: an international journal, 48(1): 3-19

				
			


			
			Lecture 4

			Global agenda setting and policy formulation

			Guo, L. and Vargo, C.J. (2017), Global Intermedia Agenda Setting: A Big Data Analysis of International News Flow, Journal of Communication, 67(4): 499-520.

			Gneiting, U. (2016), From global agenda-setting to domestic implementation: successes and challenges of the global health network on tobacco control, Health Policy Plan, 31(Suppl. 1): 74-86.

				
			


			
			Lecture 5

			Global policy adoption and policy implementation

			Croese, S., Oloko, M., Simon, D. and Valencia, S. C. (2021), Bringing the Global to the Local: the challenges of multi-level governance for global policy implementation in Africa, International Journal of Urban Sustainable Development, online first.

			Jeddi Yeganeh, A., McCoy, A.P. and Schenk, T. (2020), Determinants of climate change policy adoption: A meta-analysis, Urban Climate, 31: https://doi.org/10.1016/j.uclim.2019.100547

				
			


			
			Lecture 6

			Global policy evaluation

			DeGroff, A., Cargo, M. (2009), Policy implementation: Implications for evaluation. New Directions for Evaluation, 124: 47–60.

			Schoenefeld, J., Jordan, A. (2017), Governing Policy Evaluation? Towards a New Typology, Evaluation, 23(3): 274-293.

				
			


			
			Lecture 7

			The Concept of Global Governance

			Mearsheimer, J.J. (1994), The False Promise of International Institutions. International Security 19(3): 5–49.

			Weiss, T.G. (2016), Global Governance: Why? What? Whither? Cambridge: Polity Press.

				
			


			
			Lecture 8 and lecture 9

			International Organizations

			Barnett, M.N., Finnemore, M. (1999), The Politics, Power, and Pathologies of International Organizations. International Organization 53(4): 699–732

			Guzman, A. (2013), International Organizations and the Frankenstein Problem, European Journal of International Law 24(4): 999–1025

			*Mingst, K., Karns, M.P. and Lyon, A. (2016). The United Nations in the 21st Century (5th edition.), Boulder, CO: Routledge.

			Putnam, R.D. (1988), Diplomacy and Domestic Politics: The Logic of Two-Level Games, International Organization 42(3): 427–460.

				
			


			
			Lecture 10

			Transnational Governance Networks

			*Slaughter, A.-M. (2004). A New World Order, Princeton, NJ: Princeton University Press.

			Keck, M.E., Sikkink, K. (1998), Activists beyond Borders: Advocacy Networks in International Politics. Ithaca, NY: Cornell University Press.

			Tallberg, J., Sommerer, T., Squatrito, T. and Jönsson, C. (2014), Explaining the Transnational Design of International Organizations. International Organization 68(4): 741–774.

				
			


			
			Lecture 11

			The European Union

			Bretherton, C., Vogler, J. (2014), The European Union as a Global Actor (2nd ed.). London: Routledge.

			Scharpf, F.W. (2003), Problem-Solving Effectiveness and Democratic Accountability in the EU (Working Paper No. 03/1). MPIfG Working Paper

				
			


			
			Lecture 12

			Case study 1: IOs and Pension Privatization

			*Appel, H., Orenstein, M.A. (2013), Ideas Versus Resources: Explaining the Flat Tax and Pension Privatization Revolutions in Eastern Europe and the Former Soviet Union. Comparative Political Studies 46(2): 123–152.

			Appel, H., Orenstein, M.A. (2016), Why did Neoliberalism Triumph and Endure in the Post-Communist World? Comparative Politics 48(3): 313–331.

			*Orenstein, M.A. (2011), Pension privatization in crisis: Death or rebirth of a global policy trend? International Social Security Review 64(3): 65–80.

			Orenstein, M.A. (2013), Pension Privatization: Evolution of a Paradigm. Governance 26(2): 259–281.

				
			


			
			Lecture 13

			Case study 2: TGNs and the Post-Socialist Transition

			Hellman, J. S.(1998), Winners Take All: The Politics of Partial Reform in Postcommunist Transitions. World Politics 50 (2): 203-234.

			*Roland, G. (2002), The Political Economy of Transition. Journal of Economic Perspectives 16 (1): 29-50.

			Stark, D., L. Bruszt. (2001), One Way or Multiple Paths: For a Comparative Sociology of East European Capitalism. American Journal of Sociology 106 (4): 1129-1137.

				
			


			
			Lecture 14

			Case study 3: The EU and Its 5th Enlargement

			Barnes, I., P. Barnes. (2010), Enlargement. In European Union Politics, 3rd ed., edited by M. Cini. Oxford: Oxford University Press, 418-435.

			Grabbe, H. (2002), European Union Conditionality and the Acquis Communautaire. International Political Science Review 23 (3): 249-268.

			*Schimmelfennig, F. (2008), EU Political Accession Conditionality after the 2004 Enlargement: Consistency and Effectiveness. Journal of European Public Policy 15 (6): 918-937.

			*Sedelmeier, U. (2010), Enlargement: From Rules for Accession to Policy Towards Europe. In Policy-Making in the European Union, edited by H. Wallace, M. A. Pollack and A. R. Young. Oxford: Oxford University Press, 401-429.

				
			


			
			Lecture 15

			The Role of the UN in managing international peace and security

			Moore J.A., Pubantz J. (2017), The New United Nations International Organization in the Twenty-First Century, London: Routledge - CHAPTER 5

			Gledhill J., Caplan R. Meiske M. (2021), Developing peace: the evolution of development goals and activities in United Nations peacekeeping, Oxford Development Studies, 49(3): 201-229.

				
			


			
			Lecture 16

			The Reform of the Security Council

			Binder M., Heupel M. (2021), The Intricacies of UN Security Council Reform, Survival, 63(2): 63-68.

			Lättilä V., Ylönen A. (2019), United Nations Security Council Reform Revisited: A Proposal, Diplomacy & Statecraft, 30(1): 164-186.

				
			


			
			Lecture 17

			The Responsibility to Protect Doctrine

			Gallagher, A. (2015), The Promise of Pillar II: analysing international assistance under the Responsibility to Protect, International Affairs 91(6): 1259–1275.

			Papamichail, A., Partis-Jennings, H. (2015). Why common humanity? Framing the responsibility to protect as a common response, International Politics, 53(1): 83-100.

				
			


			
			Lecture 18

			The Responsibility to Protect in action (Kenya and Libya)

			Bellamy, A. J. (2011), Libya and the Responsibility to Protect: the Exception and the Norm, Ethics & International Affairs, 25(3): 263–269.

			Junk, J. (2016), Bringing the Non-coercive Dimensions of R2P to the Fore: The Case of Kenya, Global Society, 30(1): 54-66.

				
			


			
			Lecture 19

			International Human Rights and The Politics of International Standard Setting

			Donnelly, J., Whelan, D.J. (2020). International Human Rights, New York: Westwood Press (6th edition). - CHAPTER V.

			Simmons, B. (2009), Mobilizing for Human Rights, Cambridge University Press - CHAPTER II

				
			


			
			Lecture 20

			Political vs Expert Monitoring: the case of the Universal Periodic Review

			Burger A., Kovac I., Tkalec S. (2021), (Geo)Politics of Universal Periodic Review: Why States Issue and Accept Human Rights Recommendations?, Foreign Policy Analysis, 17(4): https://doi.org/10.1093/fpa/orab029

			Smith, R. (2013). “To see Themselves as Others see Them”: The Five Permanent Members of the Security Council and the Human Rights Council’s Universal Periodic Review’, Human Rights Quarterly, 35(1): 1-32

				
			


			
			Lecture 21

			The Path to the Human-Rights Based Approach to Development

			Fukuda-Parr S. (2016), Human rights and politics in development, in Goodhart M. (ed.), Human Rights: Politics and Practice (3rd Edition), Oxford: Oxford University Press, 198-216.

			Nelson P. Dorsey, E. (2003), At the Nexus of Human Rights and Development: New Methods and Strategies of Global NGOs, World Development, 31(12), 2013-2026.

				
			


			
			Lecture 22

			The Agenda 2030 for Sustainable Development

			United Nations (2016), Transforming Our World: The 2030 Agenda For Sustainable Development (https://stg-wedocs.unep.org/bitstream/handle/20.500.11822/11125/unepswiosm1inf7sdg.pdf?sequence=1).

			Danish Institute for Human Rights (2018), Human rights and the 2030 Agenda for Sustainable Development. Lessons learned and next steps. Denmark’s National Human Rights Institution: Copenhagen.

				
			


			
			Lecture 23

			Foreign Policy Goals and Tools

			Hill, C. (2016), Foreign Policy in the Twenty-first Century, London: Palgrave (2nd edition) - CHAPTER 3.

			Hudson, V. M. (2005), Foreign Policy Analysis: Actor-Specific Theory and the Ground of International Relations. Foreign Policy Analysis 1(1): 1-30.

				
			


			
			Lecture 24

			EU Foreign Policy in the Mediterranean

			Bicchi F., Voltolini B. (2013), EU Democracy Assistance in the Mediterranean: What Relationship with the Arab Uprisings? Democracy & Security, 9(1-2): 80–99.

			Cavatorta, F. (2018), Historical/geopolitical turning points in the modern Mediterranean. Cold War, post-Cold War and Arab spring. In R. Gillespie, F. Volpi (Eds.), Routledge handbook of Mediterranean politics. Abingdon and New York: Routledge, 24–36.
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			Course description

			The main aim of this course is to enable students to understand and critically analyze cultural phenomena in the contemporary world through economic and management lenses. The course will enable students to comprehend the strengths and weaknesses of managerial and economic approaches in the field of culture. Participants of the course will be able to apply different research methods in cultural economic decision making and for policy analysis at the micro and macro level.

					
			



			
			
			Syllabus


			1. History of culture and social development

			Culture as a public and private good. Value of culture. The role of culture in the development. Culture and sustainable development.

					
			



			2. The role of the market in culture

			Valorization and pricing. Elasticity of demand in culture. Economic and cultural value of works of art. The role of competition and cooperation. Commercialization of culture.

					
			



			3. Agent in the markets

			The role of the state and local communities in the provision of public interest in the field of culture. Public and private financing of cultural goods.

					
			



			4. Evaluation of the cultural policies

			Economic effects of cultural policies. Evaluation of cultural policies. Economics of public budgets in culture. Practical problems of implementation and evaluation of cultural policies.

					
			



			5. Management of culture

			Cultural institutions and cultural infrastructure. Legal, financial and employment-based aspects of cultural organizations. Culture of organizations as an organizational culture.

					
			



			6. Cultural management and leadership

			Managerial methods in cultural organizations. Strategic management in culture. Business policies and internationalization in culture.

					
			



			7. Entrepreneurship in culture

			Development of business opportunities in culture. Business models in culture. Start-ups in cultural and creative sectors.

					
			



			8. Labout market in culture and art

			Special features of work in culture. Regulation of the labour market. Income inequalities. Precarious forms of work. Clustering in various artistic professions.

					
			



			9. Economics of cultural tourism

			The role of cities and cultural heritage. Destination management as contemporary development in cultural supply. Economics of cultural heritage.

			

			
			


			
			Teaching and evaluation methods

			The course includes lectures (providing the theoretical and methodological frameworks) and class discussions (Debate “pro et contra”). Each week, the students will be given reading assignments for the following lecture in order to actively participate at the course. Students will be invited to propose issues that have been raised in their country of origin or of their special interest. Two teams of students shall be required to prepare by the following week a public debate »pro et contra« on the selected topic. Both teams shall present their arguments during a public debate following a previously defined protocol. Cross examination allows the two teams to challenge the opponents, request clarification of arguments and refute their claims. The forum with other students in the class, taking place at the end of the discussion, shall have a similar form. After the end of the debate, the class shall select the winning team by raising hands (score bonus). The written report is a prerequisite for taking part in the debate and it shall be the basis for the final assessment of each team’s work. All other students (not actively engaged in the debate groups) have to write their weekly reports in which they will argument their positions regarding the thesis.

			
			


			
			_ Weekly reports (individual work) and active class participation: 25%

			_ Debate “pro et contra” (group work): 25%

			_ Written final exam: 50%

					
			



			Learning outcomes

			After completing this course, students will be able to:

			_ Learn the history and development of cultural economics as a scientific discipline.

			_ Develop the ability to understand and critically analyze cultural phenomena through economic and management lenses.

			_ Develop the ability to apply various research methods in the analysis of cultural phenomena.

			_ Prepare students for individual research work in culture and art.

			_ Prepare students for competent cultural-economic decision making in organizations and decision bodies.


			


	
			
			Bibliography

			Frey, B.S. (2019), Economics of Art and Culture, Springer International Publishing

			Ginsburgh, V. in Throsby, D. eds. (2006, 2013), The Handbook of the Economics of Arts and Culture, vol. 1 and 2. Amsterdam: Elsevier

			McGuigan, Jim, (2004), Rethinking cultural policy. Maidenhead, Open University

			Snowball, J.D. (2008), Measuring the Value of Culture: Methods and Examples in Cultural Economics, Berlin and New York: Springer

			Throsby, D. (2001), Economics and Culture, Cambridge: Cambridge University Press

			Towse, R. (2010), A Textbook of Cultural Economics, New York and Cambridge: Cambridge University Press

					
			



			Debate topics.

			Supplementary texts/articles.
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			Course description

			This course will examine digital and cultural heritage with key topics linked to preservation efforts, digital technical solutions regulation. The course will begin with a general overview of the provision of cultural heritage with definitions and detail on how governments, international and national institutions (including museums, societies and third sector groups) seek to preserve heritage at national levels. The focus will be on the digital creative industries which, according to the standard industrial classification, include advertising, architecture, design, fashion, film, television, radio, photography, IT, book, newspaper and journal publishing, library and museum activities and performing arts. The module will cover international address of cultural heritage most importantly through UNESCO programmes but also regional efforts with a focus on the EU and Italy with a case study on Europeana in particular. The course includes a case study on Italy and a visit to the Europeana Collections in Venice.

			Class activities will look at distribution models of cultural goods, content aggregation, social network use, education and copyright including classifications of Orphan Works. Italy is a particularly active participant supporting the Europeana Initiative and Europeana Foundation financially and providing content to the Europeana Collections. The Europeana portal preserves digitally cultural artefacts including books, films, music and paintings from cultural institutions across Europe leading to the European Commission’s new project the Time Machine which aims to “map the European social, cultural and geographical evolution across times. This large-scale digitisation and computing infrastructure will enable Europe to turn its long history, as well as its multilingualism and multiculturalism, into a living social and economic resource.’ Class discussion will include the thorny issue of copyright and the involvement of Google in the preservation of cultural heritage globally.

			A part of the module will touch on regulation covering mainly EU approaches to cultural preservation and relevance of the country-of-origin principle set out under AVMSD, SatCab, E-commerce, copyright legislation and other digital single market legislation such as international taxes on digital products outside of the EU. Positions of different cultural associations such as crafts councils, musicians’ societies, museums, film and publishers’ associations and the design industry will be considered in this respect. Trade in “culture” will also be considered under GATT/GATS particularly in relation to the national treatment of screen quotas for cinematographic film and MFN exemptions for audiovisual services under GATS.

					
			



			
			
			Syllabus

			Week of September 6: Introduction: presentation of the module

			Week of September 13: history of the preservation of cultural heritage

			September 20: electronic copyright and marketization

			Week of September 27: copyright for books

			Week of October 4: Europeana

			Week of October 11: essay writing workshop

			Week of October 18: artificial intelligence (AI) and the Time Machine

			Week of October 25: Europeana Data Model

			Week of November 1: national projects and “Internet Culturale”

			Week of November 8: visit to the Europeana Collections in Venice

			Week of November 15: global approaches to copyright

			Week of November 22: global cultural heritage projects

			Week of November 29: theories of cultural imperialism

			Week of December 6: remaining presentations

			Week of December 13: review

			

					
			



			Methodology

			The course will include lectures and seminars and class activities. These will be a mix of formal lectures – led by the coordinator – and structured discussion. The emphasis is on active seminar participation; case study and group work and the development of ideas with regard to assessed work. Students are invited to propose issues that have been raised in their country of origin. The lecturer will provide online materials one week prior to class discussions with links to media and resources.

					
			



			Teaching and evaluation methods

			The module will be taught through weekly seminars. These will be a mix of formal lectures – led by the coordinator, student presentations and discussion. The emphasis is on weekly seminar presentations; active seminar participation; seminar discussion on the development of ideas with regard to assessed work. Students will be expected to provide oral and written presentations and chair seminar discussions.


			



			_ 20% written presentation of 2,000 words

			_ 60% essay of 5,000 words

			_ 20% oral presentation (30 – 40 minutes)

					
			



			Assignments

			One oral presentation and one assessed 5,000 word essay. A proposal for the essay is recommended in order to provide support and guidance to students before they submit their 5,000 word essay. This system provides support, feedback, and guidance to students before they submit their assessed essay.

			Students are expected to be active in seminars. Every student is expected to read the Required Reading for each seminar. Over the course of the semester, each student will be responsible for preparing and delivering one oral presentation and submitting a written paper of the presentation, which will be assessed. If you are presenting or chairing, you are expected to read both the Required and Recommended Reading.

			Each student will choose a week to lead the seminar with a presentation covering the topic and including the essential readings for the week. The oral presentation will outline the key debate(s) found in the Readings. The presentation should also highlight the broader questions addressed in the module. The essay should integrate both the Recommended and Required Reading.
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			Labadi, S., (2012), UNESCO, Cultural Heritage, and Outstanding Universal Value: Value-based Analyses of the World Heritage and Intangible Cultural Heritage Conventions (Archaeology in Society).

			Matulionyte, R., (2016), “10 years for Google Books and Europeana” International Journal of Law and Information Technology 24(1), pp. 44–71.
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			Course description

			As a social-movement scholar, I would like to organize a workshop about anti-tourism mobilizations. Venice is the perfect place to study the challenges that touristic cities with a very important cultural heritage have to face. Big-ships, AirBandB and mass tourisms have a heavy impact on the city. Gentrification, houses’ cost, damages on the environment, tourism mono-economy are some of the aspects that these movements address. The risks of this mono economy are even clearer now in the context of the Covid-19 pandemic.

			Mass tourism is an aspect of globalization that has grown tremendously in recent years. It is interesting for the students to think about the consequences of this phenomenon on the local population, economy, environment, urbanism and cultural heritage.

			We will try to understand this phenomenon from below by listening to the people engaged in these movements. We will meet and interview their activists. We will analyze their communication through discourse and visual analysis, especially of the movements’ social media.

			The final goal is to put on a little exhibition with printed posters that tell the stories of these movements, their activists, their actions and slogans. These posters will portray a less know Venice, the rebel one. If VIU is interested, and the result is good enough, we could organize a small public event around the exhibition. I did the same thing at the VIU for my course on the refugee crisis (fall 2016), and it was a great success.

			The movements that I have identified (but more research is needed) and on/with which we could work are: Laboratorio occupato Morion (a social center active on tourist related issues but not only, they have a building where activists in Venice gather to listen to music or eat a pizza), Comitato No grandi Navi (a very active group mobilized against the presence of the cruise ships), the local group of SET-Sud Europa di fronte alla turistificazione (a network of cities in southern Europe facing similar challenges because of mass tourism) and Osservatorio CIvicO sulla casa e la residenza - Venezia (OCIO) (that focuses specifically on the housing issue linked to tourism and especially the AirBandB problem).

					
			



			Teaching methods

			The course will be divided in two parts:

			1. Introductive sessions: we will read fundamental texts about the local effects of mass and global tourism and about gentrification in order to acquire the tools necessary to understand the context and the reasons behind the mobilizations that we will study (weeks 2 to 5). We will also acquire some necessary tools about how to analyze a mobilization (week 6-8). Each week there will be two different kinds of sessions. The first one will be structured around the discussion of essays (anthropology, sociology, political science, social geography, economy). The second one will be structured around the analysis of sources and data (such number of residents versus the number of AirBandB in the city, the city regulation of the phenomenon, etc.) or around methodology issues (i.e. how to do an interview). Both kinds of sessions will privilege interactivity.

			2. Workshop: there will be no more traditional classes, but we will work together on our data to build the posters (weeks 9 to 12).

					
			



			Co-curricular activities

			_ Site visits and meeting with the activists of the movements that we will study.

			_ Ethnographic observation of protests (when possible).

			_ Conference by the guest lecturer Giovanni Semi (University of Torino) about the issue of housing and gentrification in touristic cities in Italy.

					
			



			Evaluation

			To succeed in and enjoy this class, please make a commitment to it! Evaluation will be based on:

			_ Class participation (50%), that means not only to be there (I will record attendance, class absences will affect your grade), but also to be an active participant (you have to read the essays and be able to discuss them in class, you need to participate in the data gathering).

			_ Final Poster (50%).

					
			



			Learning outcomes of the course

			_ To learn to read and discuss theoretical texts on the courses’ subject.

			_ To learn to analyze first-hand material (sources) by applying the knowledge acquired during the lessons.

			_ To learn to produce and collect first-hand material (interviews, visual material) and to analyze-it.

			_ To organize visually the results (posters).
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			On the Venetian case

			Bertocchi D. and Visentin F. (2019), “The Overwhelmed City: Physical and Social Over-Capacities of Global Tourism in Venice”, Sustainability 11, 6937.

			Minoia P., (2017), Venice reshaped? Tourism gentrification and sense of place, in Bellini N., Pasquinelli C. (eds), Tourism in the City -Towards an integrative agenda on urban tourism, Springer, 2017, pp. 261-274

			Salerno G.M., (2018), “Extractivism against the common. Venice and the tourism economy”, ACME 17-2, pp. 480-505

			Vianello, Michele, (2017), The No Grandi Navi campaign: protests against cruise tourism in Venice, in Claire Colomb, Johannes Novy, Protest and Resistance in the Tourist City, Routledge, pp. 171-190

			Zanini S., (2017), “Tourism pressures and depopulation in Cannaregio: Effects of mass tourism on Venetian cultural heritage”, Journal of Cultural Heritage Management and Soustinable Development, 7-2, pp. 164-178.

			


			I will send out PDFs of the readings as the class progresses (on the Moodle platform). These are book chapters, scholarly articles or source (reports, laws, protocols). Readings must be done on time.

			

 	
			
  			Global Internet Governance – F2115

					
			



			Alison Harcourt

			University of Exeter

			


			



			Course description

			This course will examine the Internet with key topics linked to global governance. The course will begin with a general history of the development of the Internet and how it is regulated at national, European and international levels. Then key topics will cover internet governance, copyright, privacy and data protection, the regulation of online platforms cybersecurity, state surveillance, the Internet of Things, Artificial Intelligence and human rights, Fintech and social media. In the context of multi-level governance, the focus will be on differences in regulation between Europe and the US, particularly in relation to private vs self-regulation.

					
			



			
			
			Syllabus

			Week of September 6: Introduction: presentation of the module

			Week of September 13: global internet governance

			September 20: copyfighters

			Week of September 27: privacy and data protection

			Week of October 4: the regulation of online platforms

			Week of October 11: essay writing workshop

			Week of October 18: Cybersecurity

			Week of October 25: State surveillance

			Week of November 1: the Internet of Things

			Week of November 8: Artificial Intelligence and human Rights

			Week of November 15: Fintech

			Week of November 22: Social media and public opinion

			Week of November 29: Europeanisation and globalisation

			Week of December 6: remaining presentations

			Week of December 13: review

			

					
			



			Teaching and evaluation methods

			The module will be taught through weekly seminars. These will be a mix of formal lectures – led by the coordinator, student presentations and discussion. The emphasis is on weekly seminar presentations; active seminar participation; seminar discussion on the development of ideas with regard to assessed work. Students will be expected to provide oral and written presentations and chair seminar discussions.

					
			



			_ 20% written presentation of 2,000 words

			_ 60% essay of 5,000 words

			_ 20% oral presentation (30 – 40 minutes)

					
			



			Assignments

			One oral presentation and one assessed 5,000 word essay. A proposal for the essay is recommended in order to provide support and guidance to students before they submit their 5,000 word essay. This system provides support, feedback, and guidance to students before they submit their assessed essay.

			Students are expected to be active in seminars. Every student is expected to read the Required Reading for each seminar. Over the course of the semester, each student will be responsible for preparing and delivering one oral presentation and submitting a written paper of the presentation, which will be assessed. If you are presenting or chairing, you are expected to read both the Required and Recommended Reading.

			Each student will choose a week to lead the seminar with a presentation covering the topic and including the essential readings for the week. The oral presentation will outline the key debate(s) found in the Readings. The presentation should also highlight the broader questions addressed in the module. The essay should integrate both the Recommended and Required Reading.

					
			



			
			Bibliography

			Bailo, Francesco, (2020), Online Communities and Crowds in the Rise of the Five Star Movement, Palgrave MacMillan.

			Bärtl, Mathias, (2018), “YouTube Channels, Uploads and Views: A Statistical Analysis of the Past 10 Years». Convergence: The International.

			Christou G. (2016). Cybersecurity in the European Union: Resilience and Adaptability in Governance Policy. Hampshire: Palgrave Macmillan.

			Campbell-Verduyn, Malcolm, (2018), Bitcoin and beyond : cryptocurrencies, blockchains and global governance, Abingdon, Oxon; New York, NY : Routledge.

			DeNardis L., (2014), The Global War for Internet Governance. New Haven and London: Yale University Press.

			Dutton W., (2016), Multistakeholder Internet Governance? World Bank World Development Report. 

			Hancock, Donald, (2018), The European Union in European Politics. Chapter 8. Parts 8.2/8.5.

			Harcourt, A., G. Christou and Seamus Simpson, (2020), Global Standard Setting in Internet Governance. Oxford University Press.

			Hoofnagle, C., B. Sloot, B. and F. Borgesius, (2019), The European Union general data protection regulation: what it is and what it means, Information & Communications Technology Law, 28(1), pp. 65-98.

			Montagnan, Maria Lillà and Alina Trapova, (2020), US and EU: diverging or intertwined paths? in Copyright and fundamental rights in the digital age : a comparative analysis in search of a common constitutional ground. Edited by Oreste Pollicino, Giovanni Maria Riccio and Marco Bassini. Northampton: Edward Elgar Publishing. Chapter 8.

			Psychogiopoulou, Evangelia, (2020), Cultural rights, cultural diversity and the EUs copyright regime: the battlefield of exceptions and limitations to protected content in Copyright and fundamental rights in the digital age: a comparative analysis in search of a common constitutional ground. Edited by Oreste Pollicino, Giovanni Maria Riccio and Marco Bassini. Northampton: Edward Elgar Publishing. Chapter 6.

			Schwartz, P. and K. Peifer, K., (2019), Structuring International Data Privacy Law Berkeley Center for Law & Technology., pp. 2-48.

			

 	
  			
  			Science Communication and Sustainability – F2116
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			Course description

			This course will examine the topic of science communication, providing an introduction to (i) the role of communication in science, as important element of Responsible Research and Innovation (RRI), (ii) the cultural, practical and policy-related role of science communication in wider society to promote public engagement in discussion and actions, and (iii) the role it can play in supporting sustainable development.

			The course will start from exploring the different definitions of science communication and the evolution of the concept from an education approach to a more dialogic one, that brings together scientists, communicators and the public.

			The course will also work to respond to the three key questions concerning science communication and the public, in terms of (i) who are the publics to reach, (ii) why to communicate them, (iii) what to communicate and (iv) how to communicate in an effective way. The non-mediated vs. mediated modes of communicating will be considered, putting in evidence barriers and opportunities related to each strand, from journalism to museums and the social media. Special attention will be given to the topic of misinformation especially in relation to digitalized media, going in depth into the reasons behind this phenomenon and strategies to tackle it.

			The last part of the course will focus on science communication in relation to sustainable development and environmental issues and how it can support the achievement of sustainable development.

			A key element considered throughout the course will be the quality in science communication and how to “recognize” it, especially in the context of digitalization.

					
			



			Learning outcomes

			Students will gain exposure to the great body of scholarship about science communication, including work from communication, sociology and science theories among others. They will also gain sharper understanding of the challenges of science communication, in particular in relation to environment and sustainable development.

			The course will take advantage of VIU’s unique international diversity by building in opportunities for students to share and reflect upon science communication role and trajectories in their own home countries. In addition, great attention will be given to the interdisciplinary approach of Science communication taken advantage of the multidisciplinary components of VIU classes.

					
			



			Teaching and evaluation methods

			The course will include frontal lectures and open discussion on the theories of science communication, case studies on communication of specific scientific topics and practical work on their revisions, both individually and in group.

			Seminars involving practitioners of different strands (journalists, museum explainers, experts in social media) will be organized.

			Students will be expected to do the required readings and to attend class regularly. Required readings will be designated on a weekly basis. Students will be also encouraged to find additional material for their final project by searching the Internet and accessing suggested websites. Individual paper and a group paper will be required.

			Grades will be calculated as follows: class participation, 10%; individual papers, 45%, group paper, 25%.

					
			


			
			
			Bibliography

			There will be a number of articles and readings available on the VIU course eLearning platform, such as:

	
			


			
			Ashwell, Douglas James, (2016), The challenges of science journalism: The perspectives of scientists, science communication advisors and journalists from New Zealand, Public Understanding of Science vol 25 issue 3

			Besley, John C., and Matthew Nisbet, (2011), How Scientists View the Public, the Media and the Political Process, Public Understanding of Science

			Bessi, A., Coletto, M., Davidescu, G. A., Scala, A., Caldarelli, G., and Quattrociocchi, W. (2015), Science vs conspiracy: Collective narratives in the age of misinformation. PloS one, 10(2), e0118093

			Brossard, Dominique, and Dietram A. Scheufele, (2013), Science, new media, and the public, Science 339.6115, pp 40-41

			Brownell S. E., Price J. V. and Steinman L., (2013), Science Communication to the General Public: Why We Need to Teach Undergraduate and Graduate Students this Skill as Part of Their Formal Scientific Training, in J Undergrad Neurosci Educ. 2013 Fall; 12(1): E6–E10

			Davies S.R., Horst M, (2016), Science Communication: Culture, Identity and Citizenship, Palgrave Macmillan

			Dawson E. (2018), Reimagining publics and (non) participation: Exploring exclusion from science communication through the experiences of low-income, minority ethnic groups, Public Understanding of Science, Vol. 27(7) 772–786

			Del Vicario, Michela, Alessandro Bessi, Fabiana Zollo, Fabio Petroni, Antonio Scala, Guido Caldarelli, H Eugene Stanley, and Walter Quattrociocchi, (2016), The Spreading of Misinformation Online, Proceedings of the National Academy of Sciences 113 (3)

			Greenwood MRC, Riordan DG, (2001), Civic scientist/Civic Duty. Science Communication, 23, pp. 28–40

			Humm C., Schrögel P., Leßmöllmann A. (2020), Feeling Left Out: Underserved Audiences in Science Communication. Media and Communication, Volume 8, Issue 1, Pages 164–176

			Leshner AI. Public engagement with science. Science, 2003; 299:977

			Pearson, Gillian, Susan M. Pringle, and Jeffery N. Thomas, (1997), Scientists and the Public Understanding of Science, Public Understanding of Science 6 (3): 279–89

			Rempela E. S., Barnetta J., Durrant H. (2018), Public engagement with UK government data science: Propositions from a literature review of public engagement on new technologies. Government Information Quarterly 35, pp. 569–578

			Rodari P., Marzagora, M. (2007), The role of science centres and museums in the dialogue between science and society, in Journal of Science Communication, JCOM 6 (2)

			Schäfer, Mike. S. (2009), From public understanding to public engagement: An empirical assessment of changes in science coverage, Science Communication, 30(4), 475-505

			Trench B. (2014), Do we know the value of what we are doing? Journal of Science Communication, 13(01)

			Zollo, Fabiana, Petra Kralj Novak, Michela Del Vicario, Alessandro Bessi, Igor Mozetic, Antonio Scala, Guido Caldarelli, and Walter Quattrociocchi. (2015), Emotional Dynamics in the Age of Misinformation, PLoS ONE 10 (9)

			

 	
  			
  			Science (Fiction) and Posthuman – F2117

					
			



			Edward Chan
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			Course description

			In 2017, Rosi Braidotti wrote in the inaugural volume of Journal of Posthuman Studies, “[w]hether we appreciate the term or not, these are posthuman times and scholarship in this field is in full expansion. Spectacular developments, notably in the life and neural sciences and the study of the earth and ecological systems, as well as digital information technologies, have altered our shared understanding of what counts as the basic unit of reference for the human.” As she suggests, posthumanism continues to be a contested term, both what it actually means and whether it is a valid concept, and yet nevertheless we must wrestle with its meanings and implications. Indeed, is the term “transhumanism” more effective or precise in naming this mode of thought that bridges disciplines in the humanities, social sciences, and natural sciences. The figure of the posthuman takes on various manifestations—monsters, superhumans, cyborgs, and so forth—and has generated a social discourse (in other words, posthumanism) that continues to be a way of thinking about the human subject and its Others. This course will explore the category of what is considered human in relation to theories of posthumanism, focusing on Philip K. Dick’s novel Do Androids Dream of Electric Sheep?, its film adaptation Blade Runner, and the latter’s sequel Blade Runner 2049. Rather than trying to pin down what precisely posthumanism is or means, we will use discussions about it as a springboard to consider the range of issues it invokes and how these issues are represented in literature and film. Like other “post-”concepts that have operated in the realm of high cultural visibility (poststructuralism, postmodernism, postcolonialism), fixing the nature of posthumanism is perhaps a fool’s game. Instead, we should try to understand the range of questions and issues that fall within its orbit. We can then begin to explore these questions and issues and consider how they are treated in literature and film, particularly the series of texts considered in this course. How do we define what it means to be human and, perhaps more importantly, what is not human?

			What do these definitions entail for our relationships with animals or the environment? In what ways do technological/medical enhancements to and replications of the human body reflect both optimistic and dangerous futures? Have we reached a point where the liberal humanist subject and other traditional models of identity no longer serve us in our everyday lives and the social structures within which these occur? Is it possible to escape an anthropocentric understanding of the world around us? My hope is that students will bring their own questions to bear on the texts we will investigate in this course. There will be approximately 70 pages of fiction to read as homework for each class session (essays will be less than 30 pages)

					
			



			Learning outcomes

			Students will gain an understanding of the interplay between science and society, specifically as it affects human identity, as well as the literary representation of science. Nonnative speakers of English will have the opportunity to develop their academic English skills in reading, discussion, listening, and writing.

					
			



			Teaching and evaluation methods

			The course will be based mostly on class discussion based on the readings.

					
			



			_ Presentation: 20%

			_ Class participation: 40%

			_ Final paper: 40%

					
			



			
			
			Bibliography

			Film:

			Blade Runner: The Final Cut. 1982. Directed by Ridley Scott. Warner Bros., 2007.

			Blade Runner 2049. Directed by Denis Villeneuve. Warner Bros., 2017.

					
			



			Readings:

			Dick, Philip K. Do Androids Dream of Electric Sheep? 1968. Phoenix, 2012.

			Haraway, Donna. “A Cyborg Manifesto: Science, Technology, and Socialist-Feminism in the Late 20th Century.” 1985. The International Handbook of Virtual Learning Environments, edited by Joel Weiss et al., pp. 117-58.

			Hayles, N. Katherine. “Toward Embodied Virtuality.” How We Became Posthuman: Virtual Bodies in Cybernetics, Literature, and Informatics. University of Chicago Press, 1999, pp. 1-24.

			Miah, Andy. “A Critical History of Posthumanism.” Medical Enhancement and Posthumanity, edited by Bert Gordijin and Ruth Chadwick, Spring, 2008, pp. 71-93.

			Milburn, Colin. “Posthumanism.” The Oxford Handbook of Science Fiction. Oxford University Press, 2014, pp. 524-36.

			

 	
  			
  			Anthropological Perspective and Borders, Migration and Mobility in the Mediterranean – F2118
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			Course description

			Separating and at the same time connecting the shores of the Mediterranean, the sea has served as a major resource for conquerors, traders, travelers, labor migrants and refugees from the antiquity until today. Considering that mobility and connectivity has been one of the constituting elements of the Mediterranean, the topic of this course will range from historical networks in the Mediterranean to the touristic endeavour starting in the beginning of the 20th century up to recent clandestine migration from the Middle-East and the Sub-Sahara Region to Europe via the Mediterranean Sea. As this phenomenon will definitely concern us over the next years, we will get into a closer examination of the actual scenarios and the actors involved in the production of illegality, clandestine migration and risk.

			Departing from an historical approach to mobility in the Mediterranean, we will highlight different kinds of migration typical for that area: postcolonial migration due to wars or independent movements at the beginning of the 20th century, as well as lifestyle migration of artists, thinkers and pensioners in search of utopias and better ways of life. As a special form of mobility, we will also take a closer look at the touristic annexation of some areas, which started in the late sixties and continues until today.

			As the alarming scenarios of the actual refugee crisis in the Mediterranean call for a deeper analysis of this issue, we will consider the production of illegalness and the illegality industry, studying the strategies of the clandestine migrants, who try to reach Europe by making decisions about which routes and transports to take, where to hide and how to deal with embodied illegalness. The ontological, social and political dimension of the border and the modus operandi of the European border regimes executed through Frontex and other gatekeepers will concern us here. Thereby a special focus will be set on gender aspects of illegal migration as women are more vulnerable to harassments connected to their physical integrity and usually opt for different strategies as their male fellow travelers.

			During the whole course, we will do a joint research about the history of migration in Venice and the cohabitation of different people from different cultural and religious backgrounds. The actual situation of migrants in and around the area of Venice will be explored via media analysis (newspapers, journals, television) and fieldwork.

					
			



			Course requirements

			_ The course is a seminar. Each session is organized around readings that must be completed before class. Students have to be prepared to discuss the texts and physically bring them to class (either on paper or on screen) so that we can re-read certain passages.

			_ Prepare one oral presentation (alone or in group) accompanied by power point presentations, based on the readings

			_ Do fieldwork (alone or in group) and present and discuss their research

			_ Write one final essay. The essay must include bibliographical references and notes. The topic can be chosen in agreement with the professor and may range from one of the topics of the seminar to reflections on own research experiences.

					
			



			
			Syllabus

			_ Historical approach to connectivity and mobility in the Mediterranean

			_ Anthropological Approach to Mobility and Migration

			_ Postcolonial migration in the Mediterranean

			_ In search of Utopias in the sunny South: travelers, tourists, retirement- and lifestyle- migration

			_ Border regimes on the northern shores of the Mediterranean

			_ Woman crossing borders – the female experience

			_ The making of Illegalness and the illegality Industry

			_ Migration and mobility in Venice: joint research and fieldwork on the actual situation of different types of migrants in and around Venice

			

					
			



			Evaluation

			_ Attendance and participation 30%

			_ Oral presentation in class 30%

			_ Written final essay 40%

					
			



			
			Bibliography

			Connectivity and Mobility – a Historical Approach

			Mobility and Travel in the Mediterranean from antiquity to the Middle Ages. Kongressbericht Paderborn. Münster 2004: Lit Verlag

			Peregrine Horden and Nicholas Purcel., (2000), The Corrupting Sea: A Study of Mediterranean History, Oxford, Malden (Massachusetts): Blackwell

					
			



			Anthropological Approach to Mobility and Migration

			Noel. B. Salazar., (2016), Keywords in Mobility. A critical Introduction p. 1-12 In: Keywords in Mobility. A Critical Engagements. Noel B. Salazar and Kiran Jayaram (eds.) NY, Oxford: Berghahn

			Arjun Appadurai, (1996), Disjuncture and Difference in the Global Cultural Economy p.27-47. In: Arjun Appadurai. Modernity at Large. Cultural Dimensions of Globalization. London, Minneapolis: Univ. of Minnesota Press

					
			



			Postcolonial Migration in the Mediterranean

			Sayak Abdelmalek. (2000), El Ghorba. From Original Sin to Collective Lie p. 147-170. In: Ethnography 2000.1; 147.London, NY: Sage Publications

					
			



			In Search of Utopias

			Eduardo Moyá, (2016), Journeys in the Sun: Travel Literature and Desire in the Balearic Islands (1903-1939). Mallorca: Universitat de les Illes Balerars

			Valene S. Smith (ed.), Hosts and Guests: The Anthropology of Tourism. Philadelphia: Univ. Press

					
			



			Anthropology of the Border

			Sharam Khosravi, (2011) Illegal Traveller. An Auto-Ethnography of Borders. Introduction. London: Pallgrave McMillan

			Chris Rumford. (2006), Theorizing Borders In: European Journal of Social Theory 9(2): 155-169

					
			



			Border Regimes

			Paolo Gaibazzi, Alice Bellagamba, Stephan Dünnwald (eds.), (2017), EurAfrican Borders and Migration Management: Political Cultures, Contested Spaces and Ordinary Lives. NY: Pallgrave McMillan

			Nick-Vaugham Williams, (2011), Off-Shore Biopolitical Border Security: The EU’s Global Response to Migration, Piracy and “Risky Subjects” In: Luiza Bialasiewicz (eds.) Europe in the World. EU Politics and the making of European Space. Franham Burlington:

					
			



			Clandestine migration

			Alessandro Triulzi and Robert L. McKenzie (eds.) (2103), Long Journeys. African Migrants on the Road. Leiden: Brill

			Gebrewold Bealchew and Tendayi Bloom: (2016), Understanding Migrant Decisions: From Sub-Sahara Africa to the Mediterranean Region. London, NY: Routledge

			Andersson, Ruben, (2014), Time and the Migrant Other: European Border Controls and the Temporal

			Economics of Illegality. In: American Anthropologist 116(4): 795-809

					
			



			Woman crossing borders – the female experience

			Kristin Kastner, (2013), Nigerian Border Crossers: Woman Travelling to Europe by Land In: Long Journeys. African Migrants on the Road. Alessandro Triulzi and Robert L. McKenzie (Eds.) Leiden: Brill

			Eva Evers Rosander, (1991), Woman in a Borderland. Managing Ethnic Identity where Morocco meets Spain. Stockholm

					
			



			The making of illegalness and the illegality Industry

			Anderson, Ruben, (2014), Hunter and Prey: Patrolling Clandestine Migration in the Euro-African Borderlands. In: Anthropological Quarterly 87(1): 119-150.

			Itty Abrahams and Willem van Schendel, (2005), The Making of Illicitness. In: Willem van Schendel and Itty Abrahams (eds.): Illicit Flows and Criminal Things. State Borders and the Other Side of Globalization. Indiana: Indiana Univ.Press.
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			Course description

			Italian filmmakers have produced a vast range of important films focusing on the issue of immigration, considering Italy’s role as both a source of immigrants to nations such as the United States and Canada, as well as a destination for immigrants fleeing from conditions of poverty and persecution in many countries. In addition, many recent immigrants to Italy have come in pursuit of opportunity rather than as an escape. While Italy has been criticized for limitations in its ability to integrate recent newcomers and for its narrow and traditionalist understanding of Italian identity, immigration films often reveal a depth of empathetic and humanitarian response aimed at breaking down social, political, and ideological barriers to acceptance of new arrivals. This course examines the rich tradition of Italian immigration films, focusing on selected films from the mid-1990s to the present. Both documentary and fiction films will be included. Through the lens of immigration films, the course considers central themes of human rights, cultural identity, gender roles, and explorations of self and other. Historical trajectories of immigration to Italy, international responses to immigration and refugee crises, and the economic and political aspects of immigration will be considered. The course will cover immigration to Italy from many countries including Albania, Romania, Senegal, China, Tunisia, Ghana, and Nigeria.

			The course will examine three chronological periods of immigration in Italian film. Two films of the 1990s provide historical context and introduce several themes of immigration from and to Italy, particularly questions of national and cultural identity, empathy and accommodation of immigrants. The ability of these earlier films to expose painful aspects of immigrant experiences as well as their objectification and stereotyping of immigrants are examined. Films of the early 2000s expand on these themes and provide opportunities to explore questions of personal, social, and national identity in relation to the “other,” as Italian values related to family, work, gender, race and class are challenged, expanded, and strengthened. The most recent films, produced between 2010 and the present, highlight some of the limitations of earlier strategies of representing immigrants, providing an expanded platform for the emergence of immigrant voices while simultaneously highlighting shortcomings of contemporary approaches to immigration and representation.

			No preliminary knowledge is required for this course. Required course assignments will include 30 pages of essay reading per week. We will view and discuss one film per week, and readings will provide related information to help us understand and discuss each film, such as analysis of technical and stylistic elements of film, historical background, and the social and political contexts of film production and reception.

					
			



			
			Syllabus


			Week 1: Italian Film Traditions

			Reading: Ch. 2 Bondanella (“Masters of Neorealism”)

			Reading: Wood, Mary P., Chapter 1, “What is Italian Cinema?,” from Italian Cinema. Oxford: Berg Publishers, 2005.

					
			



			Week 2: Italian Film Traditions

			Reading: Chapter 3 of Bondanella: Exploring the Boundaries of Neorealism

					
			



			Week 3: Overview: Periods of Italian Immigration

			Reading: Luciano/ Scarparo, Reframing Italy ch. 5: “Migration/Transnational Mobility,” p. 137-151.

			Reading: Bianchi, Georgia. “Italiani nuovi o nuova Italia? Citizenship and Attitudes Towards the Second Generation in Contemporary Italy,” Journal of Modern Italian Studies 16.3 (2011), 321-333.

			Reading: Colella F. (2017). “The Representation of Migrants in Italian Cinema, from the Stereotypes to the Socio-Political Mission of Present-Day Film Directors,” Italian Sociological Review, 7.2, 165-181. [DOI: 10.13136/isr.v7i2.172].


			



			Film: L’Assedio (Bertolucci, 1997)

					
			



			Week 4: Italian Immigration Films of the 1990s

			Reading: O’Healy, Aine. (2019). Migrant Anxieties. (Chapter 1 After 1989: Projecting the Balkans): pp. 15-50.

			Reading: Caminati, Luca. “The Return of History: Gianni Amelio’s Lamerica, Memory, and National Identity” Italica 83.3-4(2006).


			



			Required Film: Lamerica (Gianni Amelio, 1994)

			Suggested/optional: L’Italiano (Ennio De Domenicis, 2002), Oltre Il Confine (2002)

					
			



			Week 5: Racial Representation 

			Reading: O’Healy, Aine. Migrant Anxieties, Ch.3: African Immigration in the 1990s, pp. 78-107.

			Reading: O’Healy, Aine. Migrant Anxieties, Ch. 5: Imagining an Expanded Mediterranean Borderscape, pp. 136-177 (selected pages only).


			



			Required Film: Terraferma (Crialese, 2010)

			Optional film: Billo il Gran Dakhaar (Laura Muscardin, 2007)

					
			



			Week 6: Immigration in Contemporary Italy

			Reading: West, Rebecca. “Epilogue: Italian Culture or Multiculture in the New Millennium,” in Baranski and West, pp. 337-346.

			Reading:

			“The Chinese Workers Who Assemble Designer Bags in Tuscany” (The New Yorker)

			“Police Bust a Chinese Mafia in the Country That Invented the Term” (The New York Times)

			Optional reading: Montali, Lorenzo, et al. “The Representation of Migrants in the Italian Press: A Study on the Corriere della sera (1992-2009),” Journal of Language and Politics 12.2 (2013): 226-250.

			Optional reading: Maher, Vanessa. “Immigration and Social Identities,” Forgacs/ Lumley, 160-177.


			



			Film: Io L’altro (Mohsen Melliti, 2006)

			Optional: Into Paradiso (Paola Randi, 2010)

					
			



			Week 7: Gender In Italian Immigration Film

			Reading: O’Healy, Aine. Migrant Anxieties, Chapter 2: Traffic from the East: Gender, Labor, and Biopolitics, pp. 51-77 (section Screening the Badante pp. 60-77).

			Reading: Duncan, Derek. (2008). “Italy’s Postcolonial Cinema and its Histories of Representation,” Italian Studies 63.2, 195-211.

			Optional reading: Wood, Mary P. “Gender Representations and Gender Politics,: Italian Cinema. New York: Berg, 2005, pp. 155-181.

					
			



			Film: Saimir (Francesco Munzi, 2004)

					
			



			Week 8: Gender in Immigration Films II

			Reading: Liu, Xin. “Rescuing Damsels in Distress: Chinese Women in Contemporary Italian Cinema.” Southeast Review of Asian Studies 37(2015): 50-59.

			Reading: O’Healy, Aine. Migrant Anxieties, pp. 186-192.

			Reading: “Misty borders: Andrea Segre on Shun Li and the Poet” (BFI Sight & Sound Magazine)

					
			



			Film: Shun Li and the Poet (Segre, 2011)

					
			



			Week 9: Representing Italian Immigration through Documentary

			Reading: Angeloni, A. (2016). “Italian Documentaries and Immigration,” In Italian Political Cinema: Life, Imaginary, and Identity in Contemporary Italian Film, edited by Giancarlo Lombardi. and Christian Uva. New York: Peter Lang Publishing.

			Reading: Esposito, Francesca. (2013). “The Journey from a Poor Country: Attempts to Escape Italy’s Economic and Moral Poverty in Recent Documentaries, in Daniel Winkler and Sabine Schrader (Eds). The Cinemas of Italian Migration: European and Transatlantic Narratives, pp. 91-106.

					
			



			Required Film: Hotel Splendid (2016)

			Optional: Fire at Sea (Gianfranco Rosi, 2016)

					
			



			Week 10: Coming of Age Themes in Italian Immigration Film

			Reading: O’Healy, Aine. Migrant Anxieties, Chapter 4: Migration, Masculinity, and Italy’s New Urban Geographies, pp. 108-135.

					
			



			Film: Quando sei nato non puoi più nasconderti (Marco Tullio Giordana, 2005)

					
			



			Week 11: Student Presentations

			Week 12: Student Presentations

			

					
			



			Learning outcomes

			Upon completion of this course, students will be able to:

			1. distinguish film styles and techniques in relation representation of immigrants in Italian films

			2. identify key directors and films in the Italian immigration film tradition

			3. provide thoughtful and informed critique of immigrant representation in historical and political context

			4. understand key factors in the contemporary Italian context of immigration

					
			



			Evaluation methods

			_ Attendance and participation: 15%

			_ Two film reviews (15% each x 2 =) 30%

			_ In-Class presentation: 20%

			_ Final paper: 35%

					
			



			Films

			_ Lamerica (Gianni Amelio, 1994)

			_ L’assedio (Bertolucci, 1997)

			_ Saimir (Franceso Munzi, 2004)

			_ Quando sei nato non puoi più nasconderti (Once You Are Born, You Can No Longer Hide: Marco Tullio Giordana, 2005)

			_ Billo: Il Grand Dakhaar (Laura Muscardin, 2007)

			_ Io, L’Altro (I, The Other: Mohsen Melliti, 2007)

			_ Bianco e Nero (Black and White: C. Comencini, 2008)

			_ Into Paradiso (Paola Randi, 2010)

			_ Io Sono Li (Shun Li and the Poet: Andre Segre, 2011)

			_ Terraferma (Emanuele Crialese, 2013)

			_ Fuocoammare (Fire At Sea: Gianfranco Rosi, 2016)

			_ Hotel Splendid (Mauro Bucci, 2016)
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			Course description

			The course aims to explore the birth and the diffusion of the modern capital city in the West, through theoretical lectures and a workshop devoted to digital tools applied to urban history. The course topic investigates a crucial period in the urban history, characterized by the gradual affirmation of the city as an organism subjected of comprehensive and scientific intervention. Ranging from the Baroque urban design to the transformations in the Haussmann’s style, the course tells how the modern city emerged through series of empirical and tentative attempts in managing the more and more intense urban growth.

			The course deals with capital cities, a place where large masses of population, governmental buildings, trade districts, aristocratic mansions and the royal court fought for space and visibility. For this reason not only the urban governance was more difficult, but it had to take into consideration the needs of self-representation of the different social groups. The capital city had also to embody the values of the whole nation into emblematic buildings and public spaces.

			Lectures and the workshop focus on few significant examples of capital cities analysed in detail in their transformations in time. Besides Paris and London, the two competitors that more than any other city stimulated the advent of the modern city, the course takes into consideration Vienna and Venice, as well as newly founded capitals such as St Petersburg and Washington, and finally the American approach in the case of Chicago. Those recurring phenomena that shaped and strongly characterized the making of the modern city are the core of the treatment: the economic exploitation of grounds, the questions of public health, the urban regulations of ‘police’, the social and ethnic segregation, the specialized spaces devoted to industry, trade and culture. Another leitmotif is the impact of the new on the old city – from the building materials to transportations and underground services – and the more general question of the preservation, alteration and destruction of the historic city centre. All these recurring phenomena enable a comparative approach, helping the understanding of the modern cities through continuous confrontation between them.

			The end of the path introduces students to the contemporary global city through the emergence of new trends and phenomena. On the one hand, the anti-urban ideology created an alternative approach to the traditional urban system, the garden city; while, on the other hand, the birth of the town planning as a scientific discipline gave a tool to finally manage – always successfully – the urban growing. Venice is a special case study, because during the nineteenth century some important urban models, experimented for the first time in other European cities, were also adopted here. In addition, these interventions are still clearly visible and have not undergone major transformations in the last century. The course aims to explore the reception of these modern urban standards in a very particular historic city like Venice, and the question of the modern architecture within traditional urban fabric.

					
			



			Learning outcomes

			The course objective is twofold: it is expected that students will acquire both theoretical knowledge and practical skills in the field of urban and architectural history. Generally, the course purposes to teach how to perform historical research, rather than to give a set of notional information about historical events. So, the first learning outcome is the methodology experimented by the student in all the parts of the course.

			The paper required for the final exam (see below) is intended to train and test student’s skills in reading academic texts, managing information from different sources, and exercising the critical analysis. The students are required to present and discuss their paper in class, an activity that train them in participating into a formal academic debate, making questions or remarks, and defending their work from criticisms.

			The skills developed or improved in reading and understanding urban space and architecture during on-sitevisits, planned as co-curricular activities, is another important learning outcome. In this circumstances students experience how to look and perceive the urban, built environment, and how to identify clues of past transformations on buildings, using the support of historical and present maps, and the means of drawing and photograph.

			Today the digital tools, and the GIS (Geographic Information System) in particular, can exponentially boost the power of analysis in urban history. Thus, the acquaintance with the rudiments of these digital tools is another important learning outcome for the course. In the workshop on digital tools, planned in parallel with the lectures (see below), students will learn how to use a GIS application and upload shape-files in order to get a city map; how to search for historic maps and geo-reference them in order to reconstruct urban transformations; how to modify the shape-files in order to re-draw the past urban configurations; how to create simple thematic maps based on previous existing data collections, such as, for example, a map of land value based on data from cadastral registers.

			Students are encouraged to use GIS in producing customized maps in support of the paper and its presentation.

					
			



			Teaching and evaluation methods

			Teaching method centres on the continuous interaction between theoretical lectures and the practical workshop. The two aspects of the course are strictly related. Lectures on specific case studies, such as a city or an urban district, will be followed by workshop sessions on the same topic. In this way students have the possibility to work practically with GIS and historic urban maps in order to trace the urban transformations through the digital tools. So they can see the same object of study from different point of views.

			A consistent time of the work in the classroom, from one third to one fourth, is devoted to questions and remarks by students, and to the discussion emerging from the topic presented in the lecture by the teacher. This time, useful to test comprehension and have feedbacks, follows every lecture of the course.

			Moreover, the course induces students to experience the direct, material contact with the urban space and the architecture through on-site visits in Venice planned as co-curricular activities. Possible sites are: La Fenice Theatre, the nineteenth-century buildings in and around St Mark Square, Calle 22 Marzo, the Giardini di Castello, the “garden city”districts in Sant’Elena, Lido and Marghera, the contemporary social housing interventions in Giudecca. During the visits,teachers will train students in reading and understanding the city and architecture, comparing today situation with historic maps, searching for traces of past transformations and interpreting them. Drawing and photograph taken on-site are very important tools for these tasks, so students are encouraged to engage in them under the tutoring of teachers.

			Evaluation method takes into consideration, according to different parameters, how each student performed the tasks required throughout the course. Rather than the pure knowledge or the absolute value of the student’s performance, teachers intends to assess student’s progresses during the whole development of the course and its different activities.

			For the final exam, the students are expected to write a paper based on a topic and bibliography agreed with the teachers. The paper is intended to assess student’s skills in the comprehension of one or more books and articles, critical selection of information and comparison between different sources, comprised the course lectures, and the writing according to scientific standard (quotations, footnotes etc.).

			The final exam consists in the student’s presentation of his/her paper to the class, followed by a discussion with the other students and driven by the teachers. The evaluation of the presentation is part of the paper evaluation.

			The final grade results from the sum, according to different percentages, of the single evaluations attained by the student in the paper and its presentation (40%), the workshop in digital tools (40%), the participation to discussion in the classroom (10%), and the ability of reading urban space and architecture (also through drawing and photograph) during on-site visits (10%).

					
			



			_ Paper (40%)

			_ Workshop (40%)

			_ Classroom (10%)

			_ On-site visits (10%)

					
			



			
			
			Bibliography

			Summerson, J. (1945), Georgian London, Pleiades Books, London.

			Olsen, D.J. (1986), The City as a Work of Art: London, Paris, Vienna, Yale University Press, New Haven- London.

			Lorenzetti, G. (1975), Venice and its lagoon : historical-artistic guide, LINT, Trieste.

					
			



			Required preliminary knowledge

			A basic knowledge of European and North American history between seventeenth and early twentieth century is required.
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			Course description

			This course will examine the embodiment of history and memory in literature at intercultural crossroads (with an emphasis on U.S. literature) and how this literature displays intercultural transitions, identities, joys, and problems. We will interrogate the use of the term “intercultural” which has become one way of thinking about the interactions between cultures, as well as other terms like “cross-cultural,” “transcultural,” transnationalism,” etc. These intersections have been a result of immigration, colonization, ever-increasing globalization, and so forth. Given the relative shortness of the course, we can only begin or continue, for those who already possess intercultural experience, an exploration of these ideas. The notion of intercultural competence arose in the fields of social science and language studies as a way for students to become more adaptable in cultural contexts different than their native one. The social scientist Milton Bennett developed the “Developmental Model of Intercultural Sensitivity” in the 1980s to measure such intercultural competence. Moreover, in general, literature has often been used as a way to explore issues of culture and identity as functions of history and memory, and, more recently, how culture and identity interact when different cultures intersect with each other, whether from a social science or literary studies perspective. The literary texts we will use draw on history and memory to explore what it means to be at the intercultural crossroads. Although our primary texts will be literature and the basis of our studies will be literary studies, the ideas we will deal with will hopefully also affect your way of thinking and behaving in real life situations. During the first half of the course, we will read and discuss autobiographies, short stories, and essays that explore being at the crossroads and what it means to interact with different cultures. We will take a broad historical sweep from the eighteenth to the twenty-first centuries. Likely texts include Crèvecoeur’s Letters from an American Farmer (1782), Equiano’s The Interesting Narrative of the Life of Olaudah Equiano (1789), George Copway’s The Life, History and Travels of Kah-ge-ga-gah-bowh (1847), Harriet Martineau’s “The Secrets of the Hareem” (1848), Anzia Yezierska’s “How I Found America” (1920), Hisaye Yamamoto’s “Seventeen Syllables” (1949), Salman Rushdie’s “Imaginary Homelands” (1982), Gloria Anzaldúa’s “How to Tame a Wild Tongue” (1987), Junot Diaz’s “Negocios” (1996), and Chimamanda Ngozi Adichie’s “My Mother, the Crazy African” (2009). During the second half of the course, students will produce their own writing (fiction, autobiography, creative nonfiction, essay, etc.) that expresses their perspective on being at intercultural crossroads. Students should be prepared to engage actively in discussions of both the literature and other students’ writings; in part, this requires doing the readings before we discuss them, but it also requires a mindset that is open and willing to express your thoughts and ideas on the subject. Since there will be students from many countries, this will be a perfect chance to engage interculturally with others.

					
			



			Learning outcomes

			Students will gain an understanding of the academic analysis of literature, how authors position themselves in relation to national identity and transnationalism, how we position ourselves in relation to those things, and, for nonnative English speakers, developing academic English skills in reading, discussion, listening, and writing. The hope is also that students will learn to broaden perspectives on things related to the interaction of cultures.

					
			



			Teaching and evaluation methods

			The course will be based mostly on interactive student presentations and class discussion guided by the instructor.

					
			



			_ Presentation: 30%

			_ Class participation: 30%

			_ Final paper: 40%

					
			



			
			
			Bibliography

			Adichie, Chimamanda Ngozi (2009), My Mother, the Crazy African, 7 pages.

			Anzaldúa, Gloria (1987), How to Tame a Wild Tongue, 11.5 pages.

			Copway, George (1847), Chapter VII from The Life, History and Travels of Kah-ge-ga-gah-bowh: A Young Indian Chief of the Ojebwa Nation, 7 pages.

			Diaz, Junot (1996), Negocios, 45 pages.

			Hector J., St. John de Crèvecoeur (1782), Letter III (What Is an American) [excerpt] from Letters from an American Farmer, 14 pages.
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			Martineau, Harriet (1848), The Secrets of the Hareem, 15 pages.

			Yamamoto, Hisaye (1949), Seventeen Syllables, 12 pages.

			Rushdie, Salman (1982), Imaginary Homelands, 6 pages.
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			Course description 

			This theoretical course aims to provide students with knowledge about the periodization of memory studies, and gives a general overview of the basic works and key topics in memory studies. During the course students will read and discuss the most influential works on memory (M. Halbwachs, Jan Assmann, Aleida Assmann, P.Nora, etc). We discuss the relationship between history/historiography and memory, the similarities and differences in concepts of collective memory and cultural memory.

			One part of the course is devoted to problems of ethnicity and questions of construction of national identity connected with historical memory. These cases help us to show students different ways towards memory studies, difficulties and limitations of methods. In the end of the course we will have a discussion about today’s situation in the field of historical memory. We will also discuss several works that stated the problem of dissolution of the concept of memory and put in question its heuristic value. Students will concentrate on the following key topics that are important current status of memory studies: memory and trauma, mourning, practices and culture of death, amnesia, generations and memory, memory of social, memory in the epoch of globalization, new media and their connection with memory.

					
			



			Teaching format

			Success in achieving the goals depends on the participants of the seminar as individuals and as a team. Goals:

			_ To encourage active participation in the workshop.

			_ To turn writing into the key element of our discussions and develop the ability to summarize research papers, their results and arguments.

			_ To create an atmosphere of collegial relations as a foundation for intellectual life.


			



			The heart of the seminar is the discussion in class. The success of this discussion depends on the preparedness of all students. Everyone should have read the week’s assigned readings before class. The seminar will center on their discussion.

			I am open for changes in respect of the readings for the second part of the class, the case studies. We will have to adjust the assignments to the size of the class.

			Each seminar is led by one of the students (seminar leader). The task of the leader is to organize a discussion on the proposed texts: they think through the general course of the discussion, prepare additional materials, etc.

			Each of the students prepares from two to four questions for discussion in advance and sends them to the seminar leader and teachers 24 hours before the start of the lesson at the latest.

			The questions should relate to the main topics of the materials discussed and the problems of argument and method. They should be analytical in nature: the main thing here is not what the author writes, but how they argue. Good questions do not imply yes or no answers. They avoid phrases: “Do you agree that …” and “Does this mean that …” Instead, good questions begin with “how,” “why,” “in what sense,” “for what purpose.” They initiate further discussion.

			After the lesson, the workshop leader prepares a written statement at least 2,000 characters long. It can be a detailed answer to one of the questions proposed by the group; reflections on all the texts read; an analysis of the discussion; a criticism of the questions posed; or their own proposal. The statement is sent to the entire group a day before the next lesson. A new lesson begins with a discussion of the sent statement.

					
			



			Research projects

			Students’ research projects are an important component of the course. Each student will choose a topic related to cultural memory early on in consultation with me. Work will be structured and developed during the course of the semester, leading from a brief proposal and preliminary bibliography to a short paper and culminating in students’ presentations and a final paper. Learning from one’s own research and others will give you a direct experience of the richness and diversity of the field of collective memory

					
			



			Evaluation method

			_ Leadership and class participation: 30%

			_ Project proposal (2 pages + bibliography): 10%

			_ Short paper (5 pages+ bibliography): 20%

			_ Final paper (8-10 pages + bibliography): 40%

					
			



			Deadlines

			_ Topic: to be discussed and approved by instructor by October 11.

			_ Project proposal (2 pages + bibliography) by November 8

			_ Short Paper (5 pp + bibliography) – by November 22

			_ Final paper (8-10 pp + bibliography) – by December 13

					
			



			
			
			Syllabus


			Part I. Theory

					
			



			Week 1: A. Introduction

			Review of course plan and goals; key questions and themes in the study of collective memory; discussion of research project.

			Suggested reading:

			Klein K. “On the Emergence of Memory in Historical Discourse”. Representations 70 (Winter 2000), 127-150.

			Connerton, P. “Social Memory.” Chapter 1 in How Societies Remember. Cambridge University Press, 1989. (see preview on Google Books)

					
			



			Week 1: B. Lecture + Discussion

			Introductory overviews of the development of memory studies.

			Required reading:

			Kansteiner, Wulf. “Finding Meaning in Memory: A Methodological Critique of Memory Studies”. History and Theory 41.2 (2002): 179-197.

			Radstone S. “Memory studies: For and against”. Memory Studies, Vol. 1, (Jan, 2008): 31-39.

					
			



			* This class doesn’t need the leader, but I’m waiting your questions 24 hours before the start of the lesson

					
			



			Week 2:A. Lecture. ‘Collective Memory’ by Maurice Halbwachs

			Recommended further reading:

			Halbwachs M. The Collective Memory. New York: Harper & Row, 1980. (“Individual Memory and Collective Memory,” 22-49 (see reference).

			Hutton P. History as an Art of Memory (Maurice Halbwachs as Historian). UPNE, 1993, 73-90

					
			



			Week 2:B. Seminar. History and/or Memory? 

			Required reading:

			Halbwachs M. The Collective Memory. New York: Harper & Row, 1980. (“Historical Memory and Collective Memory,” 50-87) (see reference).

			Gensburger S. “Halbwachs’ studies in collective memory: A founding text for contemporary ‘memory studies’?”, Journal of Classical Sociology 2016, Vol. 16(4) 396–413.

					
			



			Week 3: A. Lecture. ‘Cultural Memory’ – Jan and Aleida Assmann

			Recommended further reading:

			Assmann, Aleida, Cultural Memory and Western Civilization: Functions, Media, Archives (New York, 2011).

					
			



			Week 3: B. Seminar. ‘Cultural Memory’ – Jan and Aleida Assmann

			Required reading:

			Assmann J. “Collective Memory and Cultural Identity”, New German Critique, 65 (1995), 125-133.

			“Memory and Cultural History”, in A Companion to Cultural Memory Studies, ed. Astrid Erll and Ansgar Nünning (Berlin, 2010), 98-119

					
			



			* Research topic to be discussed and approved by October 11

					
			



			Week 4: A. Lecture. “Sites” (lieux) of Memory – Pierre Nora

			Recommended further reading:

			Nora P. “Between Memory and History: Les Lieux de memoire”, Representations, 26 (Spring, 1989), 7-25.

					
			



			Week 4. B. Seminar. Sites (lieux) of Memory. Examples 1. France

			Required reading:

			Nora, Pierre, “Introduction,“ in Rethinking France = Les lieux de mémoire (Chicago, 2001)

			Winock M. Joan of Arc. In Realms of Memory: Rethinking the French Past; New York: Columbia University Press, 1996-98). V 3. Identification.

					
			



			Week 5. A. Seminar. Sites (lieux) of Memory. Examples 2.

			Required reading:

			“Italian luoghi della memoria”, in A Companion to Cultural Memory Studies, ed. Astrid Erll and Ansgar Nünning (Berlin, 2010), 27-37

					
			



			* Read one of three articles, but each of them have to be read at least by one of the students

					
			



			Giamo B. “The Myth of the Vanquished: The Hiroshima Peace Memorial Museum”, American Quarterly 55(2003), 703-728.

			Kohn R. “History and the Culture Wars: The Case of the Smithsonian Institution’s Enola Gay Exhibition”, Journal of American History 82:3(1995), 1036–63.

			Sherwin M. “Hiroshima as Politics and History”, Journal of American History 82:3(1995), 1085-1093.

					
			



			Week 5. B. Seminar. Sites (lieux) of Memory. Examples 3.

			Each student finds an example of site of memory from his/her own country and makes short report. You may use any literature or make your own small research/starting your finial research.

					
			



			Part II. Nation, ethnicity and memory

					
			



			Week 6. A. Lecture+Discussion. Nation, ethnicity and memory

			Required reading:

			Renan E. “What is a Nation?” (see article).

					
			



			* This class doesn’t need the leader, but I’m waiting your questions 24 hours before the start of the lesson

					
			



			Week 6: Seminar. The Invention of Tradition

			Required reading:

			Hobsbawm E. Introduction. Inventing Tradition. In Eric Hobsbawm and Terence Ranger, ed. The Invention of Tradition. Cambridge University Press, 1983.

			Trevor-Roper H. The Invention of Tradition. The Highland Traditions of Scotland. In Eric Hobsbawm and Terence Ranger, ed. The Invention of Tradition. Cambridge University Press, 1983.

					
			



			* Research proposals by November 8

					
			



			Week 7. A. Seminar. How Nations Remember?

			Required reading:

			Wertsch J. How Nations Remember. 2021. Chapter 6. “Managing nation memory”. 199-131

			Yael Zerubavel, “Transhistorical Encounters in the Land of Israel: National Memory, Symbolic Bridges, and the Literary Imagination,” Jewish Social Studies 11:3 (Spring/Summer 2005): 115-40

					
			



			Week 7: Seminar. Nation, ethnicity and memory. Examples

			Required reading:

			Gross Jan Neighbors: The Destruction of the Jewish Community in Jedwabne, Poland (Princeton, 2001), 3-13, 122-142, 171-173.

			The Neighbors Respond : The Controversy over the Jedwabne Massacre in Poland, edited by Antony Polonsky, et al., Princeton University Press, 2003. P. 138-141

			Tornquist-Plewa, Barbara. The Jedwabne Killings - a Challenge for Polish Collective Memory : the Polish Debate on “Neighbours”, in: Echoes of the Holocaust : Historical Cultures in Contemporary Europe, ed.: K.-G. Karlsson, U. Zander. Lund, Sweden : Nordic Academic Press, 2003.

					
			



			* Midterm break

					
			



			Part III. Discussions 

					
			



			Week 8: A. Lecture. Trauma studies 

			Recommended further reading:

			Caruth C. Introduction, in Trauma: Explorations in Memory. Baltimore-London: The Johns Hopkins UP, 1995

					
			



			Week 8: B Seminar. Cultural trauma

			Required reading:

			Jeffrey Alexander Towards a Theory of Cultural Trauma. In Alexander et al., Cultural Trauma and Collective Identity. University of California Press (see reference).

			Ron Eyerman The Trauma of Slavery and the Formation of Afro-American Identity from Emantioation to Civil Right. In Alexander et al., Cultural Trauma and Collective Identity. University of California Press (see reference).

					
			



			Week 9. A. Seminar Testimony and Trauma

			Required reading:

			Dominick LaCapra, Writing History, Writing Trauma (U of Johns Hopkins Press, 2000), pp. 141-180.

			Kelly Oliver, Witnessing: Beyond Recognition (Minnesota U Press, 2001), 85-106 (see preview on Google Books).

					
			



			Week 9. B. Seminar. Trauma studies critiques 

			Required reading:

			Kansteiner W., Weilnboeck H. Against the Concept of W K H Cultural Trauma (or How I Learned to Love the Suffering of Others without the Help of Psychotherapy In Cultural Memory Studies : An International and Interdisciplinary Handbook, edited by Astrid Erll, and Ansgar Nünning, De Gruyter, Inc., 2008. 229-240.

			Etkind A. Warped Mourning : Stories of the Undead in the Land of the Unburied. Stanford, California: Stanford University Press, 2013. 25-43.

					
			



			* Short Paper by November 22

					
			



			Week 10 A. Seminar. Traumatic Memory and Postmemory 

			Required reading:

			Hirsch, Marianne. “Surviving Images: Holocaust Photographs and the Work of Postmemory.” The Yale Journal of Criticism, vol. 14 no. 1, 2001, p. 5-13.

			Carol A. Kidron, “Toward an Ethnography of Silence: The Lived Presence of the Past in the Everyday Life of Holocaust Trauma Survivors and Their Descendants in Israel,” Current Anthropology 50, 1 (2009): 5-19

					
			



			Week 10 B. Seminar. Artistic Representation of Postmemory

			Required reading:

			Art Spiegelman, Maus. New York: Pantheon Books, 1973

			Smith P. “Spiegelman Studies Part 1 of 2: Maus”, Literature Compass 12/10 (2015): 499–508

			McGlothlin E. “No Time Like the Present: Narrative and Time in Art Spiegelman’s Maus”, Narrative, Vol. 11, No. 2 (May 2003)

					
			



			Week 11. Seminar. Nostalgia

			Required reading:

			Hutton, Patrick H. “Preface: Reconsiderations of the Idea of Nostalgia in Contemporary Historical Writing.” Historical Reflections / Réflexions Historiques, vol. 39, no. 3, 2013, pp. 1–9.

			Boym S. Nostalgia and Post-Communist Memory. In The Future of Nostalgia. New York : Basic Books, 2001

			Farrar, Margaret E.. “Amnesia, Nostalgia, and the Politics of Place Memory.” Political Research Quarterly, vol. 64, no. 4, 2011, pp. 723-35.

					
			



			Week 11. Seminar. Seven types of forgetting

			Required reading:

			Connerton P. (2008). “Seven types of forgetting”. Memory Studies, 1(1), 59–71.

			Vinitzky-Seroussi, Vered, and Chana Teeger. “Unpacking the Unspoken: Silence in Collective Memory and Forgetting.” Social Forces, vol. 88, no. 3, 2010, pp. 1103–1122.

					
			



			Week 12.

			A. Students’ presentations 

			B. Students’ presentations
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			Course description 

			The course focuses on one of new ways of memory studies – material measurement of cultural memory and the processes of its transformation. There are several units in the course, every unit discusses one type of objects containing data. 1. Memory apart from writing: landscape, cartography and imagination of the nation, egyptian temple and ritual (J. Assmann). The past of big objects: the cities and their reconstruction – between expert knowledge and memory of the citizens. Memory of things: nostalgia as a topic of historical research, use of archaeological data in political debates, living history and reconstruction of “great battles” as a social phenomenon. Museums and historical policy of the state: project and research work of Russian and European museums. 2. Invention of writing and transformation of memory practices: memory and canon, text as a mediator of memory. Archive as a place of memory. Amnesia phenomenon as a problem of memory studies. Digital History and electronic archives. Private archive and its transformation during the media age. Memory on-line: Wikipedia, You Tube, social networks. Questions for discussion include: How do material objects participate in construction of history, memory and amnesia? How do they influence the genesis and types of commemoration practices? What is the role of new media in this process?

					
			



			Teaching methods

			This course is a workshop designed to encourage creative teamwork, daring experiments and crazy projects. This workshop involves a kind of disengagement from ones’ own research plans in favor of co-creation. Starting from the third week, we will devote the last 40 minutes of every workshop to the analysis of the memory media discussed in the class as applied to the topic chosen for the whole semester.

			Example: if we have been discussing the memory of Fyodor Dostoevsky in Russia for the whole semester, then, in a lesson about memory landscapes, we can talk about the F.M. Dostoevsky’s Parents Memorial House-Museum; about monuments: how people take photos against the background of the writer’s grave in the Alexander Nevsky Lavra in St. Petersburg; about a popular culture story: a character from the anime ‘Bungou Stray Dogs’.

			During the second week, the group should coordinate a cross-cutting topic / topics for the whole semester with the teacher, guided by their own interests, as well as the availability of materials for analysis.

					
			



			Student requirements & assessment of the course 

			Each seminar is led by two attendants. The task of leader 1 is to organize a discussion on the proposed texts: they think through the general course of the discussion, prepares additional materials, etc. Each of the seminar participants prepares two questions for discussion in advance and sends them to the seminar leader and the teacher at the latest one day before the lesson. The questions should relate to the main topics of the materials discussed and the problems of argument and method. They should be analytical in nature: the main thing here is not what the author writes, but how they argue. Good questions do not imply yes or no answers. They avoid phrases: “Do you agree that …” and “Does this mean that …” Instead, good questions begin with “how,” “why,” “in what sense,” “for what purpose.” They initiate further discussion.

			Leader 2 selects materials for analysis at the workshop, as well as thinks out a plan for their analysis, focusing on the texts proposed for discussion in the first part of the lesson. Materials are sent to all participants at least one day before the lesson. Collective creativity of two leaders is highly desirable.

			After the lesson, leader 1 prepares a written statement at least 3000 characters long. It can be a detailed answer to one of the questions proposed by the group; reflections on all the texts read; an analysis of the discussion; a criticism of the questions posed; or their own proposal. The statement is sent to the entire group a day before the next lesson. A new lesson begins with a discussion of the sent statement. Leader 2 prepares a review of the results of the workshop in the amount of at least 5000 characters. They may either put down the interpretations proposed by the group or offer their own analysis of the sources discussed.

			The final class will be fully devoted to summing up the results of the collective project. The group can make a general overview of all the discussions held, noting the successes and failures; suggest additional sources for interpretation, etc. or focus on one or two most interesting cases discussed earlier.

			The last 30 minutes of the lesson will be devoted to writing an individual written assignment - an abstract of the article which could be the result of a collective project (3-5 thousand characters).

					
			



			Evaluation methods

			_ Leadership 1: 30%

			_ Leadership 2: 30%

			_ In-class participation: 20%

			_ Final assignment: 20%

					
			



			Deadlines

			Regular deadlines for VIU fall semester apply.

					
			



			
			
			Syllabus


			Week 1: A. Introduction

			Review of course plan and goals; key questions and themes in the study of media and memory; ideas for semester topic

					
			



			Week 1: B. Lecture. Memory studies. Media Studies. Key concepts

			Recommended further reading:

			Garde-Hansen, Joanne. Media and Memory, Edinburgh University Press, 2011. 13-30

					
			



			Week 2. A. Lecture Media and memory: new approach or dead end?

			Recommended further reading:

			Berensmeyer I. From Media Anthropology to Media Ecology, in Travelling concepts for the study of culture. Ed. Neumann B., Nuenning A. Berlin, Boston, De Gruyter, 321-335.

			Zierold M. Memory and Media Cultures, in Cultural Memory Studies : An International and Interdisciplinary Handbook. Walter de Gruyter, 2008, 399 – 408. (see reference).

			Hoskins A. “Media, Memory, Metaphor: Remembering and the Connective Turn”, Parallax, 2011, 17:4, 19-31.

					
			



			Week 2: B. Lecture. Memory dynamics: premediation, remediation, hypermediation

			Recommended further reading:

			Erll A., Rigney A. Introduction: Cultural Memory and its Dynamics, in Media and Cultural Memory Walter de Gruyter, 2009, 1-5. (see reference).

			Erill A. Remembering across Time, Space, and Cultures: Premediation, Remediation and the “Indian Mutiny”, in Media and Cultural Memory Walter de Gruyter, 2009, 109-138. (see reference).

					
			



			Week 3: A. Seminar. Landscapes of memory

			Readings:

			Dwyer, O. J. and Alderman, D. H. “Memorial landscapes: analytic questions and metaphors”, GeoJournal, 73, 165–178, 2008. (see reference).

			Maus, G. (2015). “Landscapes of memory: A practice theory approach to geographies of memory”. Geographica Helvetica, 70(3), 215-223.

					
			



			Week 3: B. Landscapes of memory. Examples

			Readings:

			Jordan, Jennifer A. “Landscapes of European Memory: Biodiversity and Collective Remembrance.” History and Memory, vol. 22, no. 2, 2010, pp. 5–33

			Schramm, Katharina. “Introduction: Landscapes of Violence: Memory and Sacred Space.” History and Memory, vol. 23, no. 1, 2011, pp. 5–22.

					
			



			Week 4. A. Memory and the City

			Readings:

			Capdepón, Ulrike. “Challenging the Symbolic Representation of the Franco Dictatorship: The Street Name Controversy in Madrid.” History & Memory, vol. 32 no. 1, 2020, p. 100-130.

			Jonathan Bach “The Berlin Wall after the Berlin Wall: Site into sight”, Memory Studies 2016, Vol. 9(1), 48–62.

					
			



			Week 4. A. Memory and the Architecture

			Readings:

			Thomas Fisher “What Memory? Whose Memory?”, in Memory and Architecture, edited by Eleni Bastéa, University of New Mexico Press, 2004. 283-293.

			Carel Bertram “Housing Early the Symbolic Republican Universe Turkey Architecture, Memory, and in “the Felt Real”, in Memory and Architecture, edited by Eleni Bastéa, University of New Mexico Press, 2004. 165-191

					
			



			Week 5. A. Seminar. Materiality of memory

			Readings:

			Lindsey A Freeman, Benjamin Nienass, Rachel Daniell “Memory|Materiality|Sensuality”, Memory Studies 2016, Vol. 9(1), 3–12.

			Lisa Rosén Rasmussen “Touching materiality: Presenting the past of everyday school life”, Memory Studies 5(2), 114–130.

					
			



			Week 5: B. Seminar Games with History – 1

			Readings:

			De Groot J. “Historical re-enactment”, Consuming history: historians and heritage in contemporary popular culture. 2016.

			Maghan O’Brien Backhous “Re-enacting the Wars of the Roses: History and Identity”, in People and their Pasts. Public History Today. 2009. P. 113-130

					
			



			Week 6: A. Seminar. Archives and Social Memory

			Readings:

			“Archives and Social Memory”, Archives, Documentation, and Institutions of Social Memory : Essays from the Sawyer Seminar. Blouin, Francis Xavier, Rosenberg, William G. University of Michigan Press, 2011, 169-181, 193-206 (see reference).

			Sternfeld J. “Archival Theory and Digital Historiography: Selection, Search, and Metadata as Archival Processes for Assessing Historical Contextualization”, The American Archivist Vol. 74, No. 2 (Fall/Winter 2011), 544-575

					
			



			Week 6: B. Seminar. Mediators of Family Memory

			Readings:

			De Groot J. “Genealogy and family history”, in Consuming history: historians and heritage in contemporary popular culture. 2016.

			Pohn-Lauggas M. “Memory in the shadow of a family history of resistance: A case study of the significance of collective memories for intergenerational memory in Austrian families”. Memory Studies. 2021;14(2):180-196.

					
			



			Week 7: A. Seminar. Photography as Memory Media

			Readings:

			Hilmar T. “Storyboards of remembrance: Representations of the past in visitors’ photography at Auschwitz ”. Memory Studies 2016, Vol. 9(4), 455–470.

			Brink C. “Secular Icons: Looking at Photographs from Nazi Concentration Camps”, History and Memory 15:1(Spring/Summer 2000), 135-150.

			Garde-Hansen, Joanne. “Towards a Concept of Connected Memory: The Photo Album Goes Mobile”, in Media and Memory, Edinburgh University Press, 2011.

					
			



			Week 7: B Seminar. Postmemory / Post-memory?

			Readings:

			Hirsch M “Family Pictures: Maus, Mourning, and Post-Memory ”, Discourse, 1992. Vol. 15, No. 2. (Winter 1992-93), 3-29.

			Hirsch M. “The Generation of Postmemory”, Poetics Today 29:1 (Spring 2008), 103-128

					
			



			Week 8: A. Seminar. TV as Memory Media

			Readings:

			Hoskins A. “Television and the Collapse of Memory”, in Time and Society, Vol. 13. No. 1. (2004), pp. 109-127

			Kitch C. “Placing journalism inside memory – and memory studies”, Memory studies. 2008. n. 3. pp. 311-320.

			Zelizer B. “Cold War redux and the news: Islamic State and the US through each other’s eyes”, Critical Studies in Media Communication. 2018. Vol. 35, No. 1, pp. 8–23

					
			



			Week 8 B: Seminar. Voicing the Past

			Readings:

			Garde-Hansen, Joanne “Voicing the Past: BBC Radio 4 and the Aberfan Disaster of 1963 ”, in Media and Memory, Edinburgh University Press, 2011

			Higgins M. “Imagining and Addressing the Nation on Irish Talk Radio”, in Irelands of the Mind: Memory and Identity in Modern Irish Culture, edited by Richard C. Allen, and Stephen Regan, Cambridge Scholars Publisher, 2008.

					
			



			Midterm break

					
			



			Week 9: Lecture. Digital Memory

			Recommended further reading:

			De Groot J. “Digital History”, in Consuming history: historians and heritage in contemporary popular culture. 2016. Pp. 87-104/

			Garde-Hansen, Joanne. “Digital Memories: The Democratisation of Archives”in Media and Memory, Edinburgh University Press, 2011. 70-88.

					
			



			Week 9: B. Seminar. Digital Memory

			Readings:

			Hoskins A. “Digital Network Memory”in Media and Cultural Memory Walter de Gruyter, 2009. (see reference).

			Schwarz O. “The past next door: Neighborly relations with digital memory-artifacts ”, Memory Studies 2014, Vol 7(1) 7–21

			Lizardi R. “Downloading and Playing an Explicit and Implicit Past”, in Mediated Nostalgia: Individual Memory and Contemporary Mass Media, Lexington Books, 2014.

					
			



			Week 10 A. Seminar. Memory and Social Media

			Readings:

			Birkner T, Donk A. “Collective memory and social media: Fostering a new historical consciousness in the digital age?”, Memory Studies. 2020;13(4):367-383.

			Douglas K. “Youth, trauma and memorialisation: The selfie as witnessing”. Memory Studies. 2020;13(4):384-399.

					
			



			Week 10: B. Seminar Locating “Placeless” Memories

			Readings:

			Halstead H. “Cyberplace: From fantasies of placelessness to connective emplacement”. Memory Studies. 2021;14(3):561-571.

			Hjorth L. “The place of data: Mobile media, loss and data in life, death and afterlife”. Memory Studies. 2021;14(3):592-605.

			Wieser L. “Placeless and barrier-free? Connecting place memories online within an unequal society”. Memory Studies. 2021;14(3):650-662.

					
			



			Week 11 A. Games with History - 2

			Readings:

			De Groot J. “History games”, in Consuming history: historians and heritage in contemporary popular culture. 2016.

			Gernot H. “Repeating history? The computer game as historiographic device”, in Zvereva, Vera. Memory, Conflict and New Media: Web Wars in Post-Socialist States, edited by Ellen Rutten, and Julie Fedor, Taylor & Francis Group, 2013.

					
			



			Week 11 B. Digital Memory of Soviet Past

			Readings:

			Bernstein S. “Remembering war, remaining Soviet: Digital commemoration of World War II in Putin’s Russia”, Memory Studies 2016, Vol. 9(4) 422–436

			Kaprans M. “Hegemonic representations of the past and digital agency: Giving meaning to ‘The Soviet Story’ on social networking sites”. Memory Studies 2016, Vol. 9(2) 156–172

					
			



			Week 12 A: Seminar Final discussion 

			Week 12 B: Seminar Final discussion + in-class final assignment
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			Course description

			The aims of the course is to introduce the students to the representation of space and time in Western and Far Eastern art and culture. The course will start from the analysis of the anthropologic positions that have historically distinguished the two ethno-cultural fields. It also will provide a closer examination of why, despite the development during Western Renaissance of linear perspective, the pseudo-axonometry has been privileged by Far East art. We will try to understand why perspective and axonometry quickly became the symbolic forms for so different philosophical and religious contextualities. The representation of light and shadow there will be also particularly underlined, discovering some uncanny differences in its uses. The students will employ different teaching materials coming not only from the history of art and of figuration, but also from literature, music and cinema. The representation becomes, from the course’s critical point of view, a significant part of immaterial cultural heritage, crossing all the fields of figurative art, from East to West. The major focus of the course will be centered in particular on the critical analysis of a masterpiece of Cultural Heritage, the convent of SS. Trinità dei Monti in Rome: the students first will be introduced to the study of its anamorphic frescoes and catoptric sundial, preserved in Convent’s corridors. New ways to enhance and perceive those masterpieces will be explained, employing digital tools. The use of video mapping, laser-scanning survey and augmented reality will be useful to comprehend the secret life of those amazing works of art.

					
			



			Learning outcomes

			The expected learning outcomes for the students will be the development of a comparative approach between the Western and Eastern forms of representation. This will be possible by means of the analytic observation and the documentary study of some of art masterpieces, from Eastern and Western artistic traditions. The course aims to enhance student’s critical capacities in the exegesis of images characterized by a strong geometric and symbolic contents. The final outcome of the course will be to develop in each student a strong idea that representation is a powerful tool to understand the global artistic cultural heritage.

					
			



			Teaching and evaluation methods

			The course will be held with lectures, and with the aid of multimedia materials. The students’ learning status will be evaluated with two short individual exercises during the course, in the form of seminaries, each counting for the 30% of the final grade (30%+30%=60%). The remaining 40% will be given according to the final exam, which will consist of a discussion about the themes developed during the course.

					
			



			_ 30% 1st individual exercise

			_ 30% 2nd individual exercise

			_ 40% Final discussion

					
			



			
			
			Syllabus


			Week 1. Perspective versus axonometry

			Lesson 1: The geometrical and cultural roots of linear perspective

			Panofsky, E. (1996), Perspective as Symbolic Form, Zone Book, Brooklyn, New York

			Scolari, M., (2012), Oblique Drawing. A History of Anti-Perspective, The MIT Press, Cambridge, Massachusetts

					
			



			Lesson 2: Projective Foundations of Linear Perspective

			Montague, J. (2013), Basic Perspective Drawing: A Visual Approach, Wiley, Hoboken, NJ: 40-78

			Kemp, M. (1992), The Science of Art: Optical Themes in Western Art from Brunelleschi to Seurat, Yale, Yale University Press

					
			



			Week 2. Between Shadows and Light (A)

			Lesson 1: Theory and History of Shadow Projection (I)

			Stoichita, V. (2013), Short History of the Shadow, Reaktion Books, London: Ist chapter

			Gombrich, E. (1995), Shadows: The Depiction of Cast Shadows in Western Art, National Gallery, London

					
			



			Lesson 2: Theory and History of Shadow Projection (II)

			Bauer, G. (1987), Experimental Shadow Casting and the Early History of Perspective, in “Art Bullettin”, vol. LXIX, June

					
			



			Week 3. Between Shadows and Light (B)

			Lesson 1: Theory and History of Shadows Projection (III)

			Da Costa Kaufmann, T. (1975), The Perspective of Shadows: The History of the Theory of Shadow Projection, in “Journal of the Warburg and Courtauld Institutes”, Vol. 38: 258-287

			A-perspectival representation in Far East Figurative Art.

					
			



			Lesson 2: Delete the senses (I)

			De Rosa, A. (1998), L’ infinito svelato allo sguardo. Forme della rappresentazione estremo orientale, Milan, Città Studi: 1st chapter

					
			



			Week 4

			Lesson 1: Images without limits (II)

			De Rosa, A. (1998), L’ infinito svelato allo sguardo. Forme della rappresentazione estremo orientale, Milan, Città Studi: 2nd chapter

			Wells, W.H. (1935), Perspective in early Chinese Painting, London, E. Coldston

					
			



			Lesson 2: At the edge of the shadow (III)

			De Rosa, A. (1998), L’ infinito svelato allo sguardo. Forme della rappresentazione estremo orientale, Milan, Città Studi: 3rd chapter

			Junichiro, T. (2001), In Praise Of Shadows, new edition, London, Vintage Classics.

			Glum, P. (1981-82), Light without shade, I, in “Oriental Art” n°4, Winter

			Glum, P. (1982). Light without shade, II, in “Oriental Art” n°1, Spring

					
			



			Week 5. The art of light and space

			Lesson 1: Another Horizon: James Turrell’s light installations (I)

			De Rosa, A. (2006), James Turrell/Geometrie di Luce/Roden Crater Project, Electa, Milan.

			Sinnreich U., edited by (2009). James Turrell: Geometry of Light, Ostfildern, Hatje Cantz.

			Assignment of 1st individual exercise: comparative study of two pictorial images (one from Renaissance’s pictorial tradition, and the other from Far East’s one) freely chosen by the student.

					
			



			Lesson 2: A Dawn in the Void: The Roden Crater Project (II)

			De Rosa, A. (2006), James Turrell/Geometrie di Luce/Roden Crater Project, Electa, Milan.

			Govan, M. edited by (2013), James Turrell: A Retrospective, New York and London, Prestel USA

					
			



			Midterm break

					
			



			Week 6

			Lesson 1: A Dawn in the Void: The Roden Crater Project (III) 

			De Rosa, A. (2006), James Turrell/Geometrie di Luce/Roden Crater Project, Electa, Milan.

			Govan, M., edited by (2013), James Turrell: A Retrospective, New York and London, Prestel USA.

			Delivery of 1st individual exercise.

					
			



			Lesson 2: exercises’ discussion and readings

					
			



			Week 7. The Vertigo of Sight

			Lesson 1: The Secrets of Anamorphosis (I)

			De Rosa, A., D’Acunto, G. (2002), La vertigine dello sguardo. Tre saggi sulla rappresentazione anamorfica, Venezia, Libreria Editrice Cafoscarina: 1st chapter

			Massey, L. (2007), Picturing Space, Displacing Bodies: Anamorphosis in Early Modern Theories of Perspective, University Park, PA, Penn State University Press

					
			



			Lesson 2: The Secrets of Anamorphosis (II)

			De Rosa, A., D’Acunto, G. (2002), La vertigine dello sguardo. Tre saggi sulla rappresentazione anamorfica, Venezia, Libreria Editrice Cafoscarina: 1st chapter

			Massey, L. (2007), Picturing Space, Displacing Bodies: Anamorphosis in Early Modern Theories of Perspective, University Park, PA, Penn State University Press

					
			



			Week 8

			Lesson 1: Small visual mazes (III) 

			De Rosa, A., D’Acunto, G. (2002), La vertigine dello sguardo. Tre saggi sulla rappresentazione anamorfica, Venezia, Libreria Editrice Cafoscarina: 2nd chapter

			Kemp, M. (1992), The Science of Art: Optical Themes in Western Art from Brunelleschi to Seurat, Yale, Yale University Press

					
			



			Assignment of 2nd individual exercise: comparative study (i.e. academic paper) about two essays:

			Plummer, H. (1987), Poetics of Light, in “A+U”, Tokyo December

			Junichiro, T. (2001), In Praise of Shadows, new edition, London, Vintage Classics

			Maximum length: 10 pages (excluding the illustrations).

			Research papers must include bibliographical references and notes.

					
			



			Lesson 2: Steps into Infinity: the Twins Anamorphic Corridors at Trinità dei Monti (Rome) (IV)

			De Rosa, A., (2013), Jean François Nicéron. Prospettiva, catottrica e magia artificiale, Rome, Aracne.

					
			



			Week 9. Comparing East and West: some case-studies

			Lesson 1: Guest lecturer: Alessio Bortot (University Iuav of Venezia)

			Angkor Vat Bayon Shrine and its Cosmogonic Architecture.

			Delivery of 2nd individual exercise.

					
			



			Week 10

			Lesson 1: Guest lecturer: Isabella Friso (Università degli Studi di Padova)

			The works by L.I. Kahn, between East and West.

					
			



			Lesson 2: Guest lecturer: Paolo Borin (Università degli Studi di Padova)

			Digital Humanities for Cultural Heritage.

					
			



			Week 11

			Lesson 1: Guest lecturer: Andrea Giordano (Università degli Studi di Padova)

			History of Perspective through Ideal Cities.

					
			



			Lesson 2: Guest lecturer: Giulia Lazzaretto (University Iuav of Venezia/Venice International University)

			The digital reconstruction of Suzhou’ scroll.

					
			



			Week 12

			Lesson 1: paper discussion and readings

			Lesson 2: paper discussion and readings
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			Course description

			Between the 5th and the 12th century, the Adriatic Sea served as mediator of cultural and artistic exchange and transformations of mosaics between Late Antiquity and the Middle Ages, between Constantinople and the ports of Ravenna, Porec, Torcello, and Venice. This course will focus on the visual properties, production, and patronage of some of the most spectacular monuments of the Roman and medieval world. On the one hand it will explore the topics and symbolical meaning of the mosaics, and on the other hand their economic, social, and political functions in their historical perspective.

					
			



			Learning outcomes

			_ Reading task: analyzing an article.

			_ Task in situ: a short presentation

			_ Written essay. A 5 page analysis of the artwork presented in-situ

					
			



			Teaching and evaluation methods

			_ Presence: 10 %

			_ Presentation: 30 %

			_ Essay: 60 %
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			Course description

			Charged emotionalism, authentic expressionism, and uncompromising realism are among the common modern clichés describing German Gothic sculpture. Do these expressions, however, reflect the historical realities and medieval culture or a Modernist notion of history? This course will examine how individual and national identity was formulated in Gothic sculpture as a similitude of appearance and emotion that failed to produce a coherent meaning. The gap between the identity of the figures and their meaning enabled the viewer to speculate about the phantasy that the images evoked. We will explore how a modern nation fabricates its myth through medieval artifacts and modern film industry, from Fritz Lang to Walt Disney and how these artworks enabled a flexible notion of history and its reception during the modern time’s Romanticism and Nationalism. This culminated in the invention of national-historical myths.

					
			



			Learning outcomes

			_ Mid-term task: analyzing an object

			_ Final Exam: The student will be presented with 5 pairs of art works, each demonstrating a set of ideas and historical contovresary that were discussed in the class. The students will have to choose 2 pairs, to analyze and compare each.

					
			



			Teaching and evaluation methods

			_ Presence: 10 %

			_ Mid-term task: 20 %

			_ Final Exam: 70 %
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  			LMU Seminars

			
			LMU Intensive Seminar proposals – Fall 2021

			
			
				
					
							Title
							Dates
							Coordinating Professor/Director
					

					
							Wittgenstein: On Certainty
							September 6-10
							Prof. Dr. Axel Hutter
Faculty of Philosophy, Philosophy of Science and the Study of Religion
LMU
					

					
							Coaching in Complex Systems
							September 20-24
							Prof. Dr. Mechthild Schäfer
Faculty of Psychology
LMU
					

					
							Literature and Insight, or how does Literature Think?
							September 25-29
							Prof. Dr. Barbara Vinken
Faculty of Comparative and French Literature
LMU


							Prof. Dr. Melanie Möller
Faculty of Classical Latin Philology
Freie Universität Berlin


							Prof. Dr. Jürgen Paul Schwindt
Faculty of Classical Philology
Universität Heidelberg
					

					
							Metaphor in Language, Mind and Brain
							October 11-15
							Prof. Dr. Dietmar Albrecht Zaefferer
Faculty of Theoretical Linguistics
LMU


							Prof. Dr. Roberto Bottini
Faculty of Psychology and Cognitive Science
UNITN
					

					
							Malady
							November 5-8
							Prof. Dr. Loren Stuckenbruck
Faculty of Protestant Theology
LMU


							Prof. Dr. Daria Pezzoli-Olgiati
Faculty of Protestant Theology
LMU


							Prof. Dr. Robert Yelle
Faculty of Philosophy, Philosophy of Science and Religious Studies
LMU


							Prof. Dr. Susanne Reichlin
Faculty of German Literature
LMU
					

			
		

		
		
 	
  			Professors’ Biographies


  			
  			[image: Martina Avanza’s portrait]

			Martina Avanza
Université de Lausanne

			Degrees in History and in Anthropology (Paris X); PhD in Sociology with an ethnographic thesis on Lega Nord activists (EHESS, Paris). Professor in Political Sociology at the Institut d’Etudes Politiques et Internationales (IEPI), University of Lausanne. Main Fields of Teaching: Political Sociology and Political Science (party politics, mobilizations, nationalism); Methodology (ethnographic and qualitative methods); Gender Studies (gender and political activism). Main Fields of Research: Political activism (party, unions, social movements); Gender and Politics; Race and Politics; Right-wing and conservative movements; Nationalism and identity-building; Ethnographic approaches (methodological and ethical questions).

			

  			
  			
			[image: Massimo Brunzin’s portrait]

			Massimo Brunzin
Venice International University

			Laurea in Foreign Languages and Literature (Ca’ Foscari), doctorate in Francophone Literature (Bologna). Specialized in Language Teaching with Advanced Technology (Ca’ Foscari). Member of the management staff and instructor in Italian for foreigners at the Istituto Venezia, Italian Language School in Venice and Trieste. Was Teaching Assistant in Francophone Literature at Ca’ Foscari, with special interest in Black Africa. Author of several articles on African Francophone Literature. Coordinator of the Italian as a Foreign Language courses at VIU since Fall 2001.
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			Dany Carnassale
Università Ca’ Foscari di Venezia

			Lauree Triennale and Magistrale in Anthropology (Bologna); PhD in Social Sciences (Padova). Research Fellow at Ca’ Foscari. Teaching experience at the Universities of Bologna, Milan and Padova. Research fields: socio-anthropological approaches to homosexuality and masculinities in Sub-Saharian Africa, social construction of gender and sexuality, international migrations, human rights, multiculturalism, stigma management, multiple discrimination, social exclusion, queer perspectives, qualitative and intesectional methodology. Both his Triennale thesis on homosexuality in Africa and his Magistrale thesis on homosexuals of African origin resident in Italy won the Maria Baiocchi prize as best dissertation. He is consultant and tutor for people and organizations of the third sector on LGBTQ issues in Africa (Senegal, Gambia, Mali, Ivory Coast, Nigeria and Cameroon) and on the condition of LGBT migrants, asylum seekers and refugees in Italy.
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			Edward K. Chan
Waseda University

			Edward K. Chan is professor of American Studies at Waseda University in Japan. His research and teaching interests cut across 20th- and 21st-century U.S. American literary, film, and popular culture, with special emphasis on race, utopian fiction, and transnational perspectives on U.S. American culture (especially its relationship with Japanese culture). From 2003 to 2011, he taught English and American Studies and directed the Interdisciplinary Studies degree program at Kennesaw State University. From 2008 to 2009, he taught at Kobe College (Japan) as the Bryant Drake Guest Professor. He earned a doctorate in American literature from the University of Rochester, a master’s degree in English from California State University, Fullerton, and a bachelor’s degree in English from the University of California, Riverside.
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			Lisa Cuklanz
Boston College

			Lisa Cuklanz is a Professor of Communication at Boston College, and served as department chairperson from 2007-2019. She received a BS from Duke University, and an MA and PhD in Communication from the University of Iowa. Prof. Cuklanz teaches courses in gender and communication, media studies, and film. Her research focuses on gender and violence in media and culture including US prime time television, documentary film, and mainstream news. She has published numerous books, articles, and chapters including All-American TV Crime Drama: Feminism and Identity Politics in “Law and Order: Special Victims Unit” (with Sujata Moorti: IB Tauris, 2017) and Documenting Gendered Violence: Representations, Collaborations, and Movements (with Heather McIntosh: Bloomsbury, 2015).
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			Agostino De Rosa
Università Iuav di Venezia

			Architect and Full Professor of Architecture at Iuav. Teaching interests: Foundations and Applications of Descriptive Geometry; Theory and History of Representation Methods; Architectural Drawing in Landscape Architecture. He has written books and essays on the theme of representation, the history of images and land art, and edited the critical edition of the works and treatises on perspective by friar Jean François Niceron (1613–1646), reconstructing – digitally and physically – the optical devices and ‘tricks’ designed by him. He is also the Scientific co-ordinator of the surveying program (with laser scanner technology) of the anamorphic paintings in the Monastery of Trinità dei Monti (Rome). He has curated exhibitions in Italy, Germany and Sweden. He has previously taught at VIU in Spring 2014 to 2016 and in Fall 2018-2019.
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			Alessandra Fornetti
Venice International University

			Alessandra Fornetti is Executive Director of the TEN Program on Sustainability at the Venice International University (VIU), Italy. With a humanities background, she has been working for almost two decades in the field of sustainable development, promoting international projects on capacity building, communication and dissemination with experiences in China, East Europe and Central Asia. In her role as Executive Director, she promotes the dialogue among the different stakeholders to support the creation of knowledge networks bridging research, policy makers, entrepreneurs and the wide public. As Coordinator of H2020 project QUEST – Quality and Effectiveness in Science and Technology Communication she has been leading an interdisciplinary group of scholars and professionals investigating and supporting quality science communication in different media, such as journalism, social media and museums for scientists and communicators. She is currently involved in a number of projects and initiatives on science communication and, more widely, on the communication of research results in a variety of field including Artificial Intelligence, Cultural Heritage and Climate change.
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			Natalie Göltenboth
Ludwig Maximilians Universität

			Studies in Social and Cultural Anthropology, Philosophy and German Literature (LMU); studies in Religious Sciences (La Sapienza, Rome); PhD in Social and Cultural Anthropology (LMU). Professor at the Department of Social and Cultural Anthropology of LMU, where she is Erasmus Coordinator. Fields of interest: Anthropological Perspectives on Contemporary Art, Urban Anthropology, Cultural Creativity, Anthropology of Catholicism, Afro-American Religions. Regional areas of interest: Latin America, Caribbean (in particular Cuba), Mediterranean (in particular Southern Italy and Spain). She is author of books on Cultural Creativity in the legendary cult of the Madonna dell’Arco in Naples and on Modern Art and Religious Cults in Cuba. Already taught at VIU in Fall 2017.

			


			

			
			
			Igor Guardiancich
Università degli Studi di Padova

			BSc in Economics and trade (University of Trieste), MSc in Political Economy of Transition in Europe (London School of Economics), PhD in Social and Political Sciences (European University Institute). Igor Guardiancich is an Assistant Professor at the Department of Political Science, Law, and International Studies (SPGI) of the University of Padua. He has worked in academic institutions (University of Michigan, University of Southern Denmark, Collegio Carlo Alberto, Central European University, Scuola Normale Superiore, Sant’Anna School of Advanced Studies) as well as in international organizations and NGOs, such as the International Labour Organization, European Commission, European Trade Union Institute, the Observatoire social européen, and so on. Guardiancich’s research is focused on political economy, public and social policy, European integration, transition in Central and Eastern Europe, social dialogue and industrial relations. His work includes the monograph Pension Reforms in Central, Eastern and Southeastern Europe: From Post-Socialist Transition to the Global Financial Crisis published by Routledge in 2013, and the volume co-edited together with Oscar Molina in 2017 for the ILO, entitled Talking through the Crisis: Social Dialogue and Industrial Relations Trends in Selected EU Countries. In addition to these books, he has published in highly ranked international peer-reviewed journals, such as European Union Politics, Governance, Journal of Common Market Studies, Regulation & Governance, Socio-Economic Review, West European Politics and several others.
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			Cristiano Guarneri
Ca’ Foscari University

			First degree in History and Conservation of Architectural and Environmental Heritage (Iuav); Ph.D. in History of Architecture and City, Theories of Arts, Restoration (School for Advanced Studies in Venice). Adjunct Professor of Contemporary Architecture and History of Contemporary Architecture at Ca’ Foscari. Also teaches at the University of Padua. Also taught, as teaching assistant, at the University of Brescia. Was Research Fellow (assegnista) at Iuav and the University of Padua. Former researcher at the Mendrisio Academy of Architecture (Università della Svizzera Italiana). Was Visiting Researcher at the Hermitage State Museum of Saint Petersburg. Areas of particular interest: the History of Italian Architecture and Saint Petersburg at the time of Peter the Great (doctoral dissertation was on the Kunstkamera of Peter the Great). Was section curator of the exhibition Visualizing Venice: New Technologies for Urban History, Iuav University, Venice 2012. Already taught at VIU in Fall 2019.
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			Gianmario Guidarelli
Università degli Studi di Padova

			Laurea in Architecture (IUAV), PhD in Architectural and Urban History (SSAV-Duke). Adjunct Professor at the University of Padua, where he teaches Architectural History. Also teaches at the University of Verona. His research concentrates on the fields of Italian Medieval Architecture, Renaissance Venetian Architecture, Early Modern Religious Architecture (in particular Benedictine) and Theology of Landscape. Publications include Tintoretto e l’architettura, Marsilio, Venezia 2018 (with Marsel Grosso) and “Research on lost buildings in Venice : the cathedral of San Pietro di Castello”, in Visualizing Venice, mapping and modeling time and change in a city, edited by Kristin L. Huffman, Andrea Giordano and Caroline Bruzelius, Abingdon, Routledge, 2019.
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			Alison Harcourt
Centre for European Governance

			Professor Harcourt is Director of the Centre for European Governance. She specialises regulatory change in digital markets and interested in solutions to regulatory problems based around the citizen/consumer and/or civil society voice. Alison has written on the regulation of traditional and new media markets and internet governance at EU and international levels contributing to the literature on agenda setting, regulatory competition, soft governance, Europeanisation and policy convergence. Recent projects include her ESRC funded project ‘International Professional Fora: a study in civil society participation in internet governance’ and ESRC Senior Fellowship on the UK in a Changing Europe programme.
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			Aleksandar Kešeljević
University of Ljubljana

			MSc and PhD in Economics (Ljubljana). Associate Professor of Economics, University of Ljubljana. Was advisor to the Prime Minister of the Republic of Slovenia on Economic Affairs, Economic policy and Infrastructure; Member of the OECD Global Strategy Group; visiting PhD student at Columbia. Areas of teaching: Macroeconomics, Environmental Economics, Comparative analysis of economic and business systems, Philosophy and Theory of Science in Economics and Business. Recent publications include Does sustainability pay off? A multi-factor analysis on regional DJSI and renewable stock indices, “Journal of Economic Research”, Vol. 32, 2019 (with Iskra Sokolovska); Economic freedom and growth across German districts, “Journal of institutional economics”, 2018, vol. 14, iss. 4 (with Rok Spruk).
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			Ilda Mannino
Venice International University

			Ilda Mannino is currently Scientific Coordinator of the Intensive Graduate Activities and of the TEN Program on Sustainability of the Venice International University. She is doctor in Environmental Science and did a post-doc period at the Center of Industrial Ecology of Yale University. Her current research interests focus on Sustainable Development, Science Communication, Green Economy, Industrial Ecology, Environmental Economy, Environmental Policy and Integrated Coastal Zone Management. She coordinates and is involved in research and education projects on these themes at international level. Among these, she is currently involved in the Horizon 2020 QUEST Project on Quality science communication within which collaborated to the development of the toolkit on quality science communication for scientists and the Recommendations for policy-makers. She is also part of the communication team of the MUHAI Project on Human Centric Artificial Intelligence. In 2015-2019 she participated in the H2020 Euclid Project on Integrated Pest Management in Europe and China. In September 2015-December 2016 she was capacity building team leader of the CAMP Italy project, on integrated coastal zone management. She was also involved in the CLIMA project on Capacity building in Cliate Change, within the EU Asia-Link Programme as tutor, 2006-2008. Since Spring 2009 she is coordinator together with prof. Ignazio Musu of the course Globalization, Environment and Sustainable Development within the Globalization Program of Venice International University. She has taught and contributed to several master programmes and training with module on green economy and environmental economics and science communication.
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			Sabrina Marchetti
Università Ca’ Foscari di Venezia

			Laurea in Moral Philosophy (Sapienza, Rome), MA in Gender Studies (Siena), MPhil and PhD in Gender and Ethnicity (Utrecht). Associate Professor in Sociology of Cultural Processes and Comunication at Ca’ Foscari, where she leads “DomEQUAL: A Global Approach to Domestic Work and Social Inequalities”, project involving research in Europe, Asia and Latin America. Member of the task-force on “Migrants, Migration and Integration” at the Italian Ministry of Research. Past Research Associate, Jean Monnet and Marie Curie Fellow at the European University Institute in Florence. Her research interests are on gender, ethnicity, labour and migration, with a focus on paid domestic work and home-care service. Author of books such as Black Girls. Migrant Domestic Work and Colonial Legacies, Brill, Boston, 2014. She coedited Domestic Workers Speak, Open Democracy, London 2017 and Transformations without Revolutions? How Feminist and LGBTQI Movements have Changed the World, “Zapruder World”, 2015, vol. 2.
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			Paola Modesti
Venice International University

			Laurea in Architecture (Iuav), post-graduate Specialization Degree in Medieval and Early Modern History of Art (Università Cattolica, Milan), PhD in History of Architecture (Iuav). VIU Fellow. Taught History of Architecture at the University of Trieste (2009-2020), and at VIU (2000-2009 and in 2017-2020 Falls). Visiting Professor at Duke (2003). Carried out research in Italy and abroad as a Research Fellow of Iuav and with international grants or fellowships, including a Samuel H. Kress Senior Fellowship at the CASVA of the National Gallery in Washington. Main fields of interest: Italian Renaissance Architecture; architectural patronage; Palladio’s work and its reception in Italy and Europe until the 19th Century; Venetian architecture; religious architecture; the liturgical and civic uses of churches before the Tridentine reform; the villa; the Grand Tour; architectural drawing. Her publications include the books Il convento della Carità e Andrea Palladio. Storie, progetti, immagini (2005), Le delizie ritrovate. Poggioreale e la villa del Rinascimento nella Napoli aragonese (2014), «In centro et oculis Urbis nostre»: la chiesa e il monastero di San Zaccaria, coedited with B. Aikema and M. Mancini (2016) and Architettura dell’Umanesimo a Venezia. Palazzo Zorzi, Codussi e gli altri (in press).
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			Elena Nieddu
Venice International University

			Laurea in Cultural and Linguistic Mediation (Padova); Magistrale in Translation and Cultural Mediation (Udine); Certificate as Teacher of Italian as Foreign Language (Perugia). At Padova and Udine she specialized in Russian and German languages and was trained as ‘Russian as a Foreign Language’ teacher at the Lomonosov Moscow State University. For several years she was teacher of Italian as a Foreign Language in Moscow at the Istituto Italiano di Cultura and at the Centro Italiano di Cultura. Teaches at VIU since Fall 2017.
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  			Luca Pes
Venice International University

			B.Sc. (Econ.) in History and Government (LSE), Laurea in History (Ca’ Foscari), Ph.D. in Italian Studies (Reading). Vice Dean, Director of the Globalization Program at VIU, where he has taught every semester since the beginning of academic activities in 1997. Coordinator of the One Theme Project of the BA in Global Governance, Tor Vergata University, Rome. Was Professor of Modern and Contemporary History at San Raffaele University, Milan. Has taught Urban and Contemporary History at Iuav and Contemporary History at Ca’ Foscari. Was recognized Adjunct Associate Professor of European Studies at Duke (2011-2016). Published mostly on Venetian 19th-21st Century Cultural and Social History, on the Methodology of Local and Urban History and of History of the Present. Research areas include Teaching in Multicultural and Multidisciplinary contexts, Cinema and History, Italian Society, Diaries and Historiography, Venice in the 21st Century.
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			Assaf Pinkus
Tel Aviv University

			Assaf Pinkus Full Professor of Art History at the Faculty of the Arts, Tel Aviv University. He has received his PhD from Tel Aviv University in 2002, and been a Postdoctoral Fellow at Freiburg University, 2004-2006. His studies engage with medieval art, especially Gothic art and culture, workshop routines and economic models; patronage, narrative and spectatorship; non-religious response to medieval art; imagination and soma-aesthetics; violence imagery and, most recently – global history of giants. Author of: Patrons and Narratives of the Parler School (Deutscher Kunstverlag, 2009); Sculpting Simulacra (Ashgate 2014); The Basilica of the Annunciation in Nazareth (De Gruyter, 2020); Visual Aggression: Image of Martyrdom in Late Medieval Germany (appeared Penn State University Press, 2021); Giants in the Medieval City (forthcoming). Pinkus has been a recipient of several ISF grants, a Minerva grant from the Max-Planck-Gesellschaft, GIF, Gerda Henkel Stiftung, and others. His academic work has received several local and international prizes. Recently, he has been appointed Honorary Professor at the University of Vienna.
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			Julia Safronova
European University at Saint Petersburg

			MA and PhD (kandidat nauk) in Russian history (European University at St.Petersburg). Associate Professor at the Department of History of EUSP. Main Fields of Teaching: Memory studies, Media and Memory, History of Civil Society in Imperial Russia. Author of textbook Historical Memory. An Introduction, 2019; books The Russian society in the mirror of revolutionary terror. 1879-1881, 2014, Chaterina Yourievsky, 2017 [in Russian]. Main Fields of Research: Memory Studies, History of reading, history of populist’s movement in Imperial Russia.

			

 	
  			Office Hours & Contacts


  			Martina Avanza

			martina.avanza@unil.ch

			Office: 7R

			Teaching days

			11.30 am - 12.30 pm via Zoom

  					
			



			Massimo Brunzin

			brunzin@istitutovenezia.com

			Office: 6G

			Teaching days

			by appointment

			
			



			Edward Chan

			edwardkchan@waseda.jp

			Office: 7P

			Teaching days

			11.00 pm - 12.00 am via Zoom

		
			



			Lisa Cuklaz

			lisa.cuklanz@bc.edu

			Office: 7S

			Teaching days

			1.30 pm - 2.30 pm via Zoom

		
			



			Agostino De Rosa

			aderosa@iuav.it

			Office: 5U

			Teaching days

			4.15 pm - 5.15 pm via Zoom

		
			



			Alessandra Fornetti

			alessandra.fornetti@univiu.org

			Office: 5U

			Teaching days

			11.30 am - 12.30 pm via Zoom

				
			



			Natalie Göltenboth

			Natalie.Goeltenboth@ethnologie.lmu.de

			Office: 7C

			Teaching days

			2.30 pm - 3.30 pm via Zoom

		
			



			Paolo Roberto Graziano

			paolo.graziano@unipd.it

			Pietro De Perini

			pietro.deperini@unipd.it

			Igor Guardiancich

			igor.guardiancich@unipd.it

			Office: 7F

			Teaching days

			4.15 pm - 5.15 pm via Zoom


			



			Cristiano Guarneri

			cristiano.guarneri@unive.it

			Gianmario Guidarelli

			gianmario.guidarelli@unipd.it

			Office: 7G

			Teaching days

			10.00 am - 11.00 am via Zoom

		
			



			Alison Harcourt

			A.Harcourt@exeter.ac.uk

			Office: 7U

			Teaching days

			12.30 pm - 1.30 pm via Zoom

		
			



			Aleksandar Kešeljević

			saso.keseljevic@ef.uni-lj.si

			Office: 7B

			Teaching days

			1.30 pm - 2.30 pm via Zoom

		
			



			Ilda Mannino

			ilda.mannino@univiu.org

			Office: 5U

			Teaching days

			11.30 am - 12.30 pm via Zoom

		
			



			Sabrina Marchetti

			sabrina.marchetti@unive.it

			Dany Carnassale

			dany.carnassale@gmail.com

			Office: 7G

			Teaching days

			2.30 pm - 3.30 pm via Zoom

		
			



			Paola Modesti

			paolamodesti@gmail.com

			Office: 7C

			Teaching days

			12.30 pm - 1.30 pm via Zoom

					
			



			Elena Nieddu

			elena.nied@hotmail.it

			Office: 6I

			Teaching days

			by appointment

			
			


			
			Luca Pes

			luca.pes@univiu.org

			Office: 2B

			Mondays and Wednesdays

			2.00 pm – 3.00 pm by appointment via Zoom

		
			



			Assaf Pinkus

			pinkusas@tauex.tau.ac.il

			Office: 7Q

			Teaching days

			10.45 am - 11.45 am via Zoom

		
			



			Julia Safronova

			jsafronova@eu.spb.ru

			Office: 7T

			Teaching days

			11.00 am - 12.00 pm via Zoom

		
 	
  			Weekly Schedule
1st Semester 2021-2022 (Fall 2021)

  			
			Quick links


  			
  			Monday

				


  			Tuesday

				


  			Wednesday

				


  			Thursday

				


  			Friday

				


			Holidays

			

			
			


			
			
			
			

			Monday


			
			8.50 - 10.20

			
			


			
			_ F2103
Italian for Foreigners, Brunzin


			8.55 - 10.25

			
			


			
			_ F2110
Global Governance for Peace and Security, Cooperation and Development, Graziano/De Perini/Guardiancich
			
quick link for F2110 rescheduled classes


			9.00 - 10.30

			
			



			_ F2103
Italian for Foreigners, Nieddu


			9.10 - 10.40

			
			



			_ F2117
Science (Fiction) and Posthuman, Chan

			
			




			

			
			10.50 - 12.20

			
			


			
			_ F2103
Italian for Foreigners,  Brunzin


			10.55 - 12.25

			
			



			_ F2103
Italian for Foreigners,  Nieddu


			11.00 - 12.30

			
			



			_ F2113
Digital Technology and Cultural Heritage, Harcourt

			
			11.05 - 12.35

			
			


			
			_ F2101
History of Venice, Pes

			
			






			
			12.45 - 14.15

			
			



			_ F2121
History and Memories at the Intercultural Crossroads, Chan

			
			



			12.55 - 14.25

			
			



			_ F2106
Gender Studies: Gender and Politics, Avanza

			
			



			13.05 - 14.35

			
			



			_ F2105
Intercultural Communication, Marchetti/Carnassale

			
			




			

			
			14.45 - 16.15

			
			



			_ F2124
Representations of Time and Space in Western and Far Eastern Cultures, De Rosa

			
			



			14.55 - 16.25

			
			



			_ F2115
Global Internet Governance, Harcourt

			
			



			15.05 - 16.35

			
			



			_ F2102
Italian Contemporary History in Films, Pes

			
			



			15.15 - 16.45

			
			



			_ F2114
Venice Strikes Back: Antitourism Mobilizations in the Serenissima, Avanza

			
			




			

			
			16.55 - 18.25 | 17.00 - 18.30 | 17.05 - 18.35

			
			



			_ VIU Movie Series
Movies on Italy and Venice

			_ Tea2B
Informal academic conversations, tea and biscuits at prof. Pes' office on Mondays

			
			





			
			
			Tuesday

			

			
			8.50 - 10.20

			
			


			
			_ F2103
Italian for Foreigners, Brunzin


			8.55 - 10.25

			
			


			
			_ F2110
Global Governance for Peace and Security, Cooperation and Development, Graziano/De Perini/Guardiancich
			
quick link for F2110 rescheduled classes


			9.00 - 10.30

			
			



			_ F2103
Italian for Foreigners, Nieddu


			9.10 - 10.40

			
			



			_ F2125
Mosaics on the Adriatic Shore: History in Transition, Pinkus

			
			




			

			
			10.50 - 12.20

			
			


			
			_ F2103
Italian for Foreigners,  Brunzin


			10.55 - 12.25

			
			



			_ F2103
Italian for Foreigners,  Nieddu


			11.00 - 12.30

			
			



			_ F2104
Art and Architecture in Renaissance Venice, Modesti

			
			11.05 - 12.35

			
			



			_ F2120
Urban History and Digital Tools: The Advent of the Modern Capital City in Venice, Guarneri/Guidarelli

			
			






			
			12.45 - 14.15

			
			



			_ F2122
Memory Study, an Introduction, Safronova

			
			



			12.55 - 14.25

			
			



			_ F2118
Anthropological Perspective and Borders, Migration and Mobility in the Mediterranean, Göltenboth

			
			



			13.05 - 14.35

			
			



			_ F2116
Science Communication and Sustainability, Mannino/Fornetti

			
			




			

			
			14.45 - 16.15

			
			



			_ F2109
Globalization, Ethics, Welfare and Human Rights, Kešeljević

			
			



			14.55 - 16.25

			
			



			_ F2107
Comparing East and West. Heroines in International Films, Cuklanz

			
			



			15.05 - 16.35

			
			



			_ F2123
Memory and Media: Between Pyramids and the Internet, Safronova

			
			



			15.15 - 16.45

			
			



			_ F2126
Gothic Tales: Creation and Reception of Visual Historical Myths, Pinkus

			
			




			

			
			16.55 - 18.25

			
			



			_ F2108
Identity, Heritage and Globalization. Biennale Venezia 2021 - The Anthropology of Built Environment and Social Space, Göltenboth

			
			



			17.00- 18.30

			
			



			_ F2119
Italian Immigration Film, Cuklanz

			
			



			17.05- 18.35

			
			



			_ F2112
Economics and Management of (Art and) Culture, Kešeljević

			
			





			

			Wednesday

			

			
			8.50 - 10.20

			
			


			
			_ F2103
Italian for Foreigners, Brunzin


			9.00 - 10.30

			
			



			_ F2103
Italian for Foreigners, Nieddu


			9.10 - 10.40

			
			



			_ F2117
Science (Fiction) and Posthuman, Chan

			
			




			

			
			10.50 - 12.20

			
			


			
			_ F2103
Italian for Foreigners,  Brunzin


			10.55 - 12.25

			
			



			_ F2103
Italian for Foreigners,  Nieddu


			11.00 - 12.30

			
			



			_ F2113
Digital Technology and Cultural Heritage, Harcourt

			
			11.05 - 12.35

			
			



			_ F2101
History of Venice, Pes

			
			






			
			12.45 - 14.15

			
			



			_ F2121
History and Memories at the Intercultural Crossroads, Chan

			
			



			12.55 - 14.25

			
			



			_ F2106
Gender Studies: Gender and Politics, Avanza

			
			



			13.05 - 14.35

			
			



			_ F2105
Intercultural Communication, Marchetti/Carnassale

			
			




			

			
			14.45 - 16.15

			
			



			_ F2124
Representations of Time and Space in Western and Far Eastern Cultures, De Rosa

			
			



			14.55 - 16.25

			
			



			_ F2115
Global Internet Governance, Harcourt

			
			



			15.05 - 16.35

			
			



			_ F2102
Italian Contemporary History in Films, Pes

			
			



			15.15 - 16.45

			
			



			_ F2114
Venice Strikes Back: Antitourism Mobilizations in the Serenissima, Avanza

			
			




			

			
			16.55 - 18.25 | 17.00 - 18.30 | 17.05 - 18.35

			
			



			_ VIULIFE Co-curricular Program
Open Lectures
Guest Lectures
Cultural Events

			
			


			


			

			Thursday

			

			
			8.50 - 10.20

			
			


			
			_ F2103
Italian for Foreigners, Brunzin


			9.00 - 10.30

			
			



			_ F2103
Italian for Foreigners, Nieddu


			9.10 - 10.40

			
			



			_ F2125
Mosaics on the Adriatic Shore: History in Transition, Pinkus

			
			




			

			
			10.50 - 12.20

			
			


			
			_ F2103
Italian for Foreigners,  Brunzin


			10.55 - 12.25

			
			



			_ F2103
Italian for Foreigners,  Nieddu


			11.00 - 12.30

			
			



			_ F2104
Art and Architecture in Renaissance Venice, Modesti

			
			11.05 - 12.35

			
			



			_ F2120
Urban History and Digital Tools: The Advent of the Modern Capital City in Venice, Guarneri/Guidarelli

			
			






			
			12.45 - 14.15

			
			



			_ F2122
Memory Study, an Introduction, Safronova

			
			



			12.55 - 14.25

			
			



			_ F2118
Anthropological Perspective and Borders, Migration and Mobility in the Mediterranean, Göltenboth

			
			



			13.05 - 14.35

			
			



			_ F2116
Science Communication and Sustainability, Mannino/Fornetti

			
			




			

			
			14.45 - 16.15

			
			



			_ F2109
Globalization, Ethics, Welfare and Human Rights, Kešeljević

			
			



			14.55 - 16.25

			
			



			_ F2107
Comparing East and West. Heroines in International Films, Cuklanz

			
			



			15.05 - 16.35

			
			



			_ F2123
Memory and Media: Between Pyramids and the Internet, Safronova

			
			



			15.15 - 16.45

			
			



			_ F2126
Gothic Tales: Creation and Reception of Visual Historical Myths, Pinkus

			
			




			
			
			
			16.55 - 18.25

			
			



			_ F2108
Identity, Heritage and Globalization. Biennale Venezia 2021 - The Anthropology of Built Environment and Social Space, Göltenboth

			
			



			17.00- 18.30

			
			



			_ F2119
Italian Immigration Film, Cuklanz

			
			



			17.05- 18.35

			
			



			_ F2112
Economics and Management of (Art and) Culture, Kešeljević

			
			


			


			

			Friday

			Other F2110 lessons:

			Friday Sept. 17: 9.00 am - 12.00 pm

			Friday Sept. 24: 9.00 am - 12.00 pm

			Friday Oct. 1: 9.00 am - 12.00 pm

			Friday Oct. 8: 9.00 am - 12.00 pm


			



			Rescheduled classes:

			Friday October 22

			Friday December 3

			
			


			
			Site visits, field trips:

			Site visits and field trips related to courses are arranged on Fridays.

			
			


			
			VIULIFE & Co-Curricular Program

			VIU will also organize a series of co-curricular activities on Fridays during the semester.


			



			VIU Plenary workshop

			November 19

			
			


			
			Visits to:

			_ Palazzo Ducale

			_ Ghetto

			_ St. Mark Basilica

			_ Lagoon Tour

			_ Port of Venice and MOSE Tour

		
			


		
			Holidays

			NATIONAL and LOCAL PUBLIC HOLIDAYS: 

			November 1

			November 21

			December 8

			
			


			
			MIDTERM BREAK: 

			November 1-5

			

 	
  			Academic Calendar

			
			1st Semester 2021-2022 (Fall 2021)

			Orientation week

			September 6-10

			
			


			
			Opening Ceremony

			September 9

			
			


			
			Courses begin

			September 13

			
			


			
			Midterm break

			November 1-5

			
			


			
			Courses end

			December 10

			
			


			
			Exam week

			December 13-17

			
			


			
			Closing Ceremony

			December 16

			
			


			
			National holidays

			November 1, December 8

			
			


			
			Municipal holiday

			November 21

 	
  			Next Semester

 	
  			2nd Semester 2021–2022
Courses List

			
			Italy

			History of Venice

			Luca Pes

			Venice International University

			
			


			
			Italian Contemporary History in Films

			Luca Pes

			Venice International University

			
			


			
			Italian for Foreigners - beginner, intermediate, upper intermediate

			Massimo Brunzin (coordinator)

			Venice International University

			
			


			
			Art and Architecture in Renaissance Venice

			Fabrizio Nevola

			University of Exeter

			
			
			Cultures of the World

			Intercultural Communication

			Marcel Burger

			Université de Lausanne

			
			


			
			Gender Studies: Gender, Sexuality and Society

			Tania Hossain

			Waseda University

			
			


			
			Comparing East and West. Legal and Political Systems and Thinking in a Globalized World

			Danny Pieters

			KU Leuven

			
			
			Global Challenges

			Identity, Heritage and Globalization. Culture, Heritage and Globalization in the context of Indian Society

			Tania Hossain

			Waseda University

			
			


			
			Globalization, Ethics, Welfare and Human Rights: Sustainable Social Protection in a Globalized World

			Danny Pieters

			KU Leuven


			


			
			Global Governance for Peace and Security, Cooperation and Development

			Professor to be determined


			



			Specialization Track: Environmental Management and Sustainable Development Globalization, Environment and Sustainable Development

			Ilda Mannino/Ignazio Musu

			Venice International University


			


						
			Cities and Global Change
			
			Public Renaissance: Urban Cultures of Public Space between Early Modern Europe and the Present

			Fabrizio Nevola

			University of Exeter


			



			Urban Quality of Life in Global Perspective

			Marc Landy

			Boston College



			Environmental Humanities

			Public Spaces, Citizenship and Environment in the Digital Age

			Marcel Burger

			Université de Lausanne

			
			


			
			Imperilled Cities In Comparative Perspective

			Marc Landy

			Boston College

 	
  			2nd Semester 2021–2022
Academic Calendar

			
			Globalization Program

			Orientation week

			February 14-18

			
			


			
			Opening Ceremony

			February 17

			
			


			
			Courses begin

			February 21

			
			


			
			Midterm break

			April 18-22

			
			


			
			Courses end

			May 20

			
			


			
			Exam week

			May 23-27

			
			


			
			Closing Ceremony

			May 26

			
			


			
			National holidays

			April 18, April 25, May 1

 	
		City Libraries

 	
			City Libraries Information


			[image: Girl reading in a library]

			
  			Most libraries are accessible to anyone for consultation, however they often require an ID card to be left at the entrance. Many libraries do not lend books and only allow onsite consultation. Almost all libraries have closed shelves and users are expected to ask for books at the desk after having consulted the catalogues and filled out a request form.

			
			Public libraries, Venezia

			Marciana

			Public library and historical documents, 

			San Marco 7

			tel. 041 2407211

			http://venezia.sbn.it

			https://marciana.venezia.sbn.it

			Monday, Wednesday, Friday: 9.30-15.30

			Tuesday, Thursday, Saturday: close

			By reservation. Limited number in each room, divided in two shift, you can booked both if you need to stay all day

			
			


			
			Fondazione Cini

			Arts and Humanities, 

			Isola di San Giorgio Maggiore

			tel. 041 2710255

			biblioteca@cini.it

			Monday to Friday: 10.00-16.00

			
			


			
			Querini Stampalia

			General public library with some open shelves, 

			Santa Maria Formosa, Castello 5252

			tel. 041 2711411

			biblioteca@querinistampalia.org

			Tuesday to Saturday: 10.00-24.00

			Sunday and holidays: 10.00-19.00

			
			


			
			Museo Correr

			Art History, 

			San Marco 52

			tel. 041 2405211

			https://correr.visitmuve.it/it/il-museo/servizi-agli-studiosi/biblioteca

			biblioteca.correr@comune.venezia.it

			
			


			
			Temporarily closed

			Monday, Wednesday and Friday: 08.30-13.30

			Tuesday and Thursday: 08.30-17.00

			
			


			
			Levi Foundation

			History of Music and Music Scores, 

			San Marco 2893

			tel. 041 7867- 47/46

			biblioteca@fondazionelevi.it

			Monday to Friday: 

			09.00-16.30 (booking recommended)

			
			


			
			Archives of the Biennale

			Archivio Storico delle Arti Contemporanee - ASAC

			VEGA Parco Scientifico Tecnologico di Venezia

			Via delle Industrie, Marghera

			Tuesday and Wednesday: 09.30-17.00

			by appointment only 

			(tel. 041 5218790 or e-mail consultazione.asac@labiennale.org)

			
			Libraries of Università Ca’ Foscari, Venezia

			Cultural Flow Zone (CFZ)

			The Cultural Flow Zone (CFZ) was restored in 2005 and is made of four different spaces, the so-called “Tese”. It has a reading room with over 300 places, 24 computers with internet connectivity, photocopying and multimedia facilities and it has a large selection of bibliographic and electronic resources.

			Zattere, Dorsoduro 1392, Venice

			tel. +39 041 234 5820 / 5811

			https://www.unive.it/cfz

			cfz@unive.it

			Monday and Friday: 9.00-13.00

			Tuesday, Wednesday, Thursday: 9.00-17.00

			Saturday: 9.00-20.00

			Sunday: 14.00-24.00

			
			


			
			Notice

			CFZ provides its services by reservation to ensure respect for social distancing and safety of people

			
			


			
			Library of Economics (BEC)

			The Library of Economics (BEC) has around 120,000 volumes and 1,700 periodicals in the following disciplinary areas: Economics, Business Management, Statistics, Marketing, Accounting, Finance etc. 

			The Library offers many different services, such as: book loans, book reference, bibliographical assistance, a multimedia room with 30 pcs, reference assistance for databases and photocopying.

			Fondamenta San Giobbe, Cannaregio 873, Venice

			tel. 041 2348763

			https://www.unive.it/bec

			bec@unive.it

			Monday to Friday: 8.30-19.45

			Saturday: 9.00-13.00

			
			


			
			Notice

			From Monday to Friday 6.15-19.45 and on Saturdays: 

			reference, photocopying and book return services only

			
			


			
			Library of Humanities (BAUM)

			The Library of Humanities (BAUM) is located in the Malcanton Marcorà complex and has a total surface of 2500 sq m, two underground floors and 300 places. The Library of Humanities includes over 300,000 books, 3,651 journals and 600 electronic journals available on the university network. A significant part of the books and all the magazines are open-shelf and they belong to the following disciplinary areas: Philosophy, History, Art, Italian Studies, Philology, Arts, Social Sciences, etc.

			The Library of Humanities offers many different services, such as: book loans, book reference, reference assistance, databases, photocopying and scanning facilities.

			Malcanton Marcorà complex, Dorsoduro 3484/D, Venice

			tel. +39 041 234 5613

			www.unive.it/baum

			baum@unive.it

			Monday to Friday: 9.00-17.00

			Saturday: 9.00-13.00

			Reference

			Monday to Friday: 9.00-17.00

			Saturday: 9.00-13.00

			(with the exception of the underground floors)

			Book loans

			Monday to Friday: 9.00-17.00 

			by reservation, by the app Affluences (writing title and collocation)

			Self-access photocopying

			Monday to Friday: 9.00-17.00

			Saturday: 9.00-13.00

			
			


			
			Notice

			BAUM provides its services by reservation to ensure respect for social distancing and safety of people

			
			


			
			Library of Mathematical, Physical and Natural Sciences (BAS)

			The collection of the Library of Mathematical, Physical and Natural Sciences (BAS) includes resources in the following scientific areas: Chemistry, Physics, Nanotechnologies, Environmental Sciences, Materials Sciences etc. It has two different buildings - one in Venice and another in Mestre - and offers various services, such as book loans, book reference, reference assistance, databases and photocopying facilities.

			Santa Marta 2137, Venice, via Torino 155, Mestre

			tel. +39 041 234 8516 (Santa Marta) / 8454 (via Torino)

			bibliobas@unive.it

			Santa Marta

			Monday and Friday: 9.00-13.00

			Tuesday, Wednesday, Thursday: 9.00-17.00

			via Torino

			Monday to Friday: 8.30-18.30

			
			


			
			European Documentation Center (CDE)

			c/o Library of East Asian Studies (ASIA-OR)

			Palazzo Vendramin dei Carmini, Dorsoduro 3462, Venice

			tel. +39 041 234 9503

			cde@unive.it

			Due to the current situation the library is closed

			Monday to Friday: 9.00-18.00

			Document research by appointment only

			
			


			
			Library of the Inter-University Center for Studies on the Culture Veneto (CISVe)

			Palazzo Minich, San Marco 2940, Venice

			tel. 041 234 7596 / 7597

			cisv@unive.it

			Monday to Friday: 10.00-13.00

			
			


			
			Historical Library

			Ca’ Foscari Historical Library was established in 1868 with the foundation of the University.

			The Historical Library includes about 80,000 books and periodicals from the sixteenth to the mid-twentieth century. It also includes 21 collections given by university professors and Rectors.

			
			


			
			Ca’ Bernardo

			Dorsoduro 3199, Venice

			tel. +39 041 234 5832

			fondostorico@unive.it

			Monday and Friday: 9.00-13.00

			Tuesday, Wednesday, Thursday: 9.00-17.00

			(admittance by appointment only)

			
			Library of Foreign Languages and Literatures (BALI)

			The Library of Foreign Languages and Literatures (BALI) includes the following libraries:

			
			


			
			Library of Anglo-American, Iberian and Slavic Studies (AMERIBE)

			Ca’ Bernardo, Dorsoduro 3199, Venice

			tel. +39 041 234 9428 / 9482

			bibliodais@unive.it

			Monday and Friday: 9.00-13.00

			Tuesday, Wednesday, Thursday: 9.00-17.00

			Notice

			BALI provides its services by reservation to ensure respect for social distancing and safety of people

			
			


			
			Library of European and Postcolonial Studies (SLLEP)

			Palazzo Cosulich, Zattere - Dorsoduro 1405, Venice

			tel. +39 041 234 7819 / 7827

			slleppre@unive.it

			Monday and Friday: 9.00-13.00

			Tuesday, Wednesday, Thursday: 9.00-17.00

			Notice

			BALI provides its services by reservation to ensure respect for social distancing and safety of people

			
			


			
			Library of Language Sciences (SC-LING)

			Ca’ Bembo, Dorsoduro 1075, Venice

			tel. +39 041 234 5746

			bibliosl@unive.it

			Monday and Friday: 9.00-13.00

			Tuesday, Wednesday, Thursday: 9.00-17.00

			Notice

			BALI provides its services by reservation to ensure respect for social distancing and safety of people

			
			


			
			Library of Eurasian Studies (EURASIA)

			Ca’ Cappello, San Polo 2035, Venice

			tel. +39 041 234 8852

			bibeuras@unive.it

			Monday and Friday: 9.00-13.00

			Tuesday, Wednesday, Thursday: 9.00-17.00

			Saturday 8:00-14.00

			Notice

			BALI provides its services by reservation to ensure respect for social distancing and safety of people

			
			


			
			Library of East Asian Studies (ASIA-OR)

			Palazzo Vendramin dei Carmini, Dorsoduro 3462, Venice

			tel. +39 041 234 9551 / 9503

			asiabib@unive.it

			Monday and Friday: 9.00-13.00

			Notice

			BALI provides its services by reservation to ensure respect for social distancing and safety of people

			
			Libraries of Università Iuav di Venezia

			Central Library

			Tolentini, S. Croce 191, Venice

			tel. 041 2571104

			sbd@sally.iuav.it

			Monday to Friday: 9.00-17.30

			Book loans

			Monday to Friday: 9.00-17.30 by reservation

			Consultation on site

			9.00-13.00/13.30-17.30

			Reading room

			Monday to Friday: 09.00-24.00

			Consultation and loans

			Monday to Friday: 09.00-20.00

 	
			VIU Member Universities & Staff
	
	
  			VIU members

  			
			Boston College – USA

			Consiglio Nazionale delle Ricerche – Italy

			Duke University – USA

			European University at St. Petersburg – Russia

			Korea University – Korea

			KU Leuven - Belgium

			Ludwig Maximilians Universität – Germany

			Stellenbosch University- South Africa

			Tel Aviv University – Israel

			Tsinghua University – P.R. China

			Università Ca’ Foscari Venezia – Italy

			Università degli Studi di Padova – Italy

			Università degli Studi “Tor Vergata” di Roma – Italy

			Università Iuav di Venezia – Italy

			Université de Bordeaux – France

			Université de Lausanne – Switzerland

			University of Exeter- United Kingdom

			University of Ljubljana - Slovenia

			Waseda University – Japan

			
			Governance

			Umberto Vattani

			President

			
			

			
			Luigi Brugnaro

			Vice President

			
			

			
			Carlo Giupponi

			Dean

			
			

			
			Luca Pes

			Vice Dean

			
			Board of Directors

			Chaired by Umberto Vattani

			President

			
			

			
			Luigi Brugnaro

			Città Metropolitana di Venezia

			
			

			
			Fabrizio Marrella

			Università Ca’ Foscari Venezia

			
			

			
			Masahiko Gemma

			Waseda University

			
			

			
			Mark Goodwin

			University of Exeter

			
			

			
			Yue Dongbei 

			Tsinghua University

			
			

			
			Nouria Hernandez

			Université de Lausanne

			
			

			
			Bernd Huber

			Ludwig Maximilians Universität

			
			

			
			James Keenan

			Boston College

			
			

			
			Oleg Kharkhordin

			European University at St. Petersburg

			
			

			
			Hester Klopper

			Stellenbosch University

			
			

			
			Lee Hikyoung

			Korea University

			
			

			
			Giuseppe Novelli

			Università degli Studi di Roma “Tor Vergata”

			
			

			
			Mark Shtaif

			Tel Aviv University

			
			

			
			Igor Papič

			University of Ljubljana

			
			

			
			Peter Lievens

			KU Leuven

			
			

			
			Manuel Tunon de Lara

			Université de Bordeaux

			
			

			
			Margherita Turvani

			Università Iuav di Venezia

			
			

			
			Rosario Rizzuto

			Università degli Studi di Padova

			
			

			
			Giovanni Zanalda

			Duke University

			
			Academic Council

			Carlo Giupponi

			Venice International University, Chair

			
			

			
			Daniele Archibugi

			Consiglio Nazionale delle Ricerche

			
			

			
			Shaul Bassi

			Università Ca’ Foscari Venezia

			
			

			
			François Bussy

			Université de Lausanne

			
			

			
			Katherine Elwood Takeyama

			Waseda University

			
			

			
			Sally Faulkner

			University of Exeter

			
			

			
			Bart Raymaekers

			KU Leuven

			
			

			
			Lee Hikyoung

			Korea University

			
			

			
			Natalia Mazur

			European University at St. Petersburg

			
			

			
			Barbara Novak

			University of Ljubljana

			
			

			
			Stephen Nowicki

			Duke University

			
			

			
			Alessandro Paccagnella

			Università degli Studi di Padova

			
			

			
			Gustavo Piga

			Università degli Studi di Roma “Tor Vergata”

			
			

			
			Laurent Servant

			Université de Bordeaux

			
			

			
			Eileen Sweeney

			Boston College

			
			

			
			Maria Chiara Tosi

			Università Iuav di Venezia

			
			

			
			Hans van Ess

			Ludwig Maximilians Universität

			
			

			
			Robert Kotze

			Stellenbosch University

			
			

			
			Dorit Tanay

			Tel Aviv University

			
			

			
			Zhao Ming 

			Tsinghua University

			
			VIU Staff

			Institutional Affairs

			Igor Folca-Nash

			Head of Office

			
			

			
			Giovanna Pietrobon

			Assistant

			
			Administration

			Alessandro Spezzamonte

			Director

			
			

			
			Jasmine El Din

			Administrative Assistant

			
			

			
			Matteo Cavalieri

			Administration Control Model and Quality System

			
			Conferences and LLP

			Igor Folca-Nash

			Head of Office

			
			

			
			Silvia Casalini

			Conference assistant

			
			

			
			Vocational Training:

			Elena Bovolenta

			European Project Training Center

			
			Facilities Management, Network and Systems Administration

			Facilities:

			Igor Folca-Nash

			Facilities Manager

			
			

			
			Network:

			Alessandro De Rossi

			Network Administrator

			
			

			
			Assistant:

			Marcello Masiero

			Technical Support

			
			Communications, VIU Fellows and Alumni

			Orla McLaughlin

			Head of Office

			
			

			
			Francesca Zennaro

			Web Content

			
			Academic Programs

			Orla McLaughlin

			Executive Director

			
			Globalization Program

			Luca Pes

			Scientific Director

			
			

			
			Cristina Di Gioia

			Program Coordinator

			
			

			
			Francesca Zennaro, Maddalena Gottardi

			Program Assistants

			
			Intensive Graduate Activities (PhD Academy, Graduate Seminars, Summer Schools)

			Ilda Mannino

			Scientific Coordinator

			
			

			
			Elisa Carlotto

			Program Coordinator

			
			Library

			Elena Bovolenta

			Librarian

			
			TeDIS Program on Innovation

			Stefano Micelli

			Scientific Director

			
			

			
			Lucia Di Gioia

			Executive Director

			
			

			
			Matteo Cavalieri

			Project Controller

			
			Heads of Unit

			Marco Mazzarino

			Sustainable Logistics

			
			

			
			Luca De Pietro

			Innovation in Public Administration

			
			

			
			Stefano Micelli

			Creativity, Design, Innovation

			
			TEN Program on Sustainability

			Ignazio Musu

			Scientific Director

			
			

			
			Alessandra Fornetti

			Executive Director

			
			

			
			Ilda Mannino

			Scientific Coordinator

			
			

			
			Elisa Carlotto

			Program Coordinator

			Susanna Cappello

			Program Assistant

			
			Ageing Program

			Agar Brugiavini

			Scientific Director

			Francesca Scattolin

			Program Coordinator
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